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Actions are said to speak louder than words, but the right words published at the right time 
themselves inspire action. We celebrate the legacy of trailblazing writers, thinkers, activists, 
scientists, and travellers through exceptional first editions, special copies and objects, and 
significant archival material. 


Early voices include Yolande Bonhomme, the 16th-century Parisian printer (21), Anna Maria van 
Schurman, one of the most learned women of early modern Europe (131), and Juliana Berners, the 
first published female author in English (15). Fray Martin advocates, in 1542, for women’s ability to 
govern (104), and John Thorley's Melisselogia confirms the ruler of the hive as a queen (141). 


Not all power is freely or equally given, however. Flora Tristan’s cry, “workers of the world 

unite!”, precedes the Communist Manifesto by five years (143). Equal pay is demanded, in 1792 by 
Deborah Sampson, who served in the American Revolutionary War (127), in the 1860s by striking 
laundresses (145), and in the 1950s by the cross-party EPCC (60). The Sisters Grimké petition for 
the abolition of slavery in 1837 (69 & 70) and, nearly two centuries later, Reni Eddo-Lodge reflects 
on the impact of her chart-topping work on race relations (56). For many marginalized voices 
seeking power, the penalties were severe. Supporters of the fight for women’s suffrage (see index) 
and the “Dangerous Ladies” of the Irish Civil War speak from behind bars (83). 


Moments of defiance are balanced by humour and joy, obscurity by recognition. Delight in 
exploration is clear in the famous narratives of Isabella Bird and Alexandra David-Neel (16, 45, & 
46), as well as lesser-known accounts by travelling friends (18, 82). Trailblazing scientists Antonia 
Maury, Mary Proctor, and Mary Somerville were honoured in outer space, with lunar craters 
named after them (108, 119, & 137). 


Diversity of gender and sexuality brings a fresh and important perspective to the selection. The 
life of igth-century army surgeon Dr James Barry fascinated his contemporaries (10); the frank 
and colourful diaries of Anne Lister (“Gentleman Jack”) stand as “the Dead Sea Scrolls of lesbian 
history” (98); journalist Jan Morris, one of the first high-profile people to transition, gives her 
sensitive impressions of apartheid South Africa in the 1950s (109); and Claude Cahun and Marcel 
Moore write cheerful postcards from Left Bank Paris and from exile in war-torn Jersey (36). 


It is a pleasure simply to sit back and observe these writers talk among themselves. Evelyn Page, 
one of Sylvia Plath’s teachers, gives writing advice to the young prodigy at Smith College (117); 
Djuna Barnes, Katherine Burdekin, Nancy Cunard, Vernon Lee, and Vita Sackville-West offer 
dedication copies to lovers and friends (8, 31, 44, 94, & 126); Alice Rahon gifts her poetry to Peggy 
Guggenheim (121); Anne Dacier and Renée Vivien translate Sappho (128 & 129); and Rebecca Torr 
passes a manuscript recipe book to her daughter (142). Leaving words aside, Mary Gartside’s 
experiments in colour theory (64) and Helena Bochofäkovä-Dittrichovä's graphic novel (20) 
reimagine the visual arts. 


It is a privilege to share these conversations with you. 
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ACKER, Kathy. The Childlike Life of the Black 
Tarantula. [San Diego, California: Community Congress Press, | 
June — September 1973 


“Ii HAVE BECOME A MURDERESS BY REPEATING IN WORDS THE 
LIVES OF OTHER MURDERESSES” 


A rare complete set of Acker's first novel, self-published in 
parts and mailed to whomever she thought might take notice. 
It successfully enshrined her reputation in the art and avant- 
garde literary worlds. We have located only seven instances of 
the complete run in institutional holdings, all in the US. 

The Childlike Life juxtaposes fictionalized and fragmented 
autobiographical scenes with plagiarized literary excerpts, 
creating "a completely new type of narrative which still, 
years later, feels mind-blowingly experimental” (Fedorova). 
Although essentially plotless, it consists of several fantasies 
based on books Acker had read, ostensibly written by The 
Black Tarantula, Acker's pseudonym. An American punk poet 
who lived most of her life in London, Acker never felt entirely 
at home on the wrong side of the Atlantic. The popularity 
of her image — the iconic bleach blonde crop and muscular, 
tattooed back — has often obscured her cult-writer status, 
and her own deliberate fictionalizations of her life, repeating 
and reinventing her histories, have made Acker a myth that 
biographers have struggled to approach. 


Six volumes, octavo. Original wire-stitched white and light brown 
wrappers, front wrapper of No. 3 lettered in black, No. 6 printed in 
blue. Lightly pencilled titles to front wrappers of Nos. 1, 2, 4, and 
5. A little toned at edges with a few marks to wrappers, No. 1 lightly 


creased; a near-fine set. Y Anastasiia Fedorova, “The Power of Cult 
Feminist Writer Kathy Acker”, ID Magazine, 24 August 2017. 


£4,000 [148879] 
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AI DAO WOMEN'S BIBLE SCHOOL. Legends of 
Ancient China. Chefoo [Yantai]: Self-help Department, 
Women’s Bible School, Presbyterian Mission, [c.1930] 


A pretty album, retaining the frequently discarded explanatory 
sheet, handmade by Chinese students at the Ai Dao Women’s 
Bible School attached to the American Presbyterian Mission 
in Chefoo. Throughout the 1930s, the school produced various 
themed papercut collections to raise funds, all of which are 
now uncommon; we have traced no copies of this collection in 
UK institutions. 

The education of women became a priority for social 
reformers in the wake of the May Fourth Movement, and schools 
like Ai Dao were at the forefront of this revolution in education. 


Landscape octavo (183 x 230 mm), ff. [8]. Original decorative silk 
brocade, black thread xianzhuang stitching, edges untrimmed. 
Explanatory sheet loosely inserted as issued. Papercut showing 
rural Chinese scene mounted on title page, 7 similar papercuts with 
captioned glassine guards. Brocade bright, internally clean, a little 
creasing to glassine guards and explanatory sheet. A fine copy. 


£750 [155035] 
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ANDERSON, Marian — ALPHA KAPPA ALPHA. 
Autograph album presented to Marian Anderson. 
Philadelphia: 4 June 1938 


“PHYLLIS WHEATLEY, HARRIET TUBMAN AND SOJOURNER 
TRUTH HOPED ...BUT YOU DEAR MARIAN CARRY ON” 


An album amicorum gifted to celebrated contralto Marian 
Anderson by her sorority Alpha Kappa Alpha, the first Greek- 
letter organization established by African American women and 
one of the major backers of Anderson's Easter Sunday concert in 
1939. It was compiled on the occasion ofan AKA dinner given in 
Anderson’s honour, and at which she sang, on 4 June 1938. 


All items are fully described and photographed at peterharrington.co.uk 
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The 47 entries inscribed to *Soror Anderson” are full 
of warmth and admiration, celebrating her influence and 
achievements in both opera and the fight for racial equality. 
The longest entries are by Ida L. Byrd and Mamie E. Davis. The 
former writes: “It is given to few people to become legends 
while they live, but you dear Soror have accomplished even 
this because your Sorors and all the Negro people to-day hold 
you in their hearts as a legend to be loved and cherished. 
Your triumphs are their triumphs, and your laurels are their 
laurels; your grace and simplicity are for your whole people 
an unmatched diadem. Phyllis Wheatley, Harriet Tubman and 
Sojourner Truth hoped and profesied [sic] for their race, but 
you dear Marian carry on; you achieve for your people! Sisterly 
yours”. Davis closes out the album by saying, “every time I hear 
you I feel I have participated in a ‘High Occasion’, every time 
I read words of praise for you, I see the racial barriers broken 
down one by one. Excellence will do more to make us all one 
race, you are doing your share”. 


Oblong duodecimo (114 x 150 mm). Contemporary tan skiver 
commercial autograph album, smooth unlettered spine, front cover 
lettered and blocked in gilt, cream moire silk endpapers, green silk 
Alpha Kappa Alpha (AKA) crest clipped and pasted onto front free 
endpaper, pale yellow, green, blue, and pink paper stock, of which 48 
pp. inscribed in ink in different hands (mostly to rectos, some versos). 
With 4 illustrative clippings pasted in: a brief history of the sorority 
on front free endpaper verso; a captioned printed photograph of Ethel 
Hedgeman Lyle opposite her entry; a signed original photograph of 
Ida L. Byrd opposite her entry; and lyrics to “The Ivy” on both final 
blanks; verso of the clippings printing the AKA Directorate. Thin 
paper-backed skiver covers sometime cleanly separated from boards, 
front preserved and expertly tipped-on, rear since lost; contents bright 
and clean. Internally very good, the binding itself fragile. 


£2,500 [161178] 
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ANTHONY, Susan B. The Status of Woman, Past, 
Present, and Future. [Boston: Arena Publishing Co.,] 1897 


“THE RIGHT PROTECTIVE OF ALL OTHER RIGHTS 
— THE BALLOT” 


Original offprint, inscribed by the author at the head: “with a 
happy New Year Susan B. Anthony Rochester N.J. Jan. 1. 1898”. 

The Arena was a liberal journal founded in Boston in 1889, 
openly advocating for birth control, trust-busting, and the 
single-tax, and featuring articles on social problems including 
slums, child labour, and poverty. Anthony was reguested by 
the journal, in the run up to the soth anniversary of the Seneca 
Falls convention, “to state what really has come out of our 
half-century of agitation, and what is sure to come in the near 
future”. Anthony outlines the status of women at the time of 
the convention, and the positive changes since then, including 
far more professions open to women. Political changes to 
effect this had mostly occurred at the state level. She writes 
that their efforts must remain focused on a 16th amendment 
to the constitution to grant women the vote. 

Anthony is recorded as returning to her Rochester home 
in late 1897 after an extensive lecture tour through the West. 
Octavo, 4 leaves paginated 901-908, stapled. Housed in custom green 
cloth solander box, green morocco label to front. With 3.5 cm closed 
tear at head throughout, affecting inscription and lettering without 


loss; generally browned with some chipping and tears at extremities. 
Still, a sound copy ofa fragile publication. 


£5,500 [162019] 
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ASSOCIATION FOR PROMOTING THE EDUCATION 
OF WOMEN IN OXFORD. A run of 23 issues of its 
Report. Oxford: printed for the Association by the Printers to the 
University [6 issues with the imprint of Horace Hart; the last 5 
with that of Frederick Hall], 1894-1919 


THE STATE OF WOMEN’S EDUCATION IN OXFORD AT THE 
HEIGHT OF THE SUFFRAGETTE AGITATION 


Ry PIELAN se IER on AR 4 


A set ofimportant reports published by the pioneering 
Association for Promoting the Higher Education of Women 
(AEW), containing a mass of historical information relating to 
the state of women’s education in Oxford. The earliest is dated 
1894-95, the latest 1918-19; each spans from October of one 
year to the same month of the next; just two issues are absent 
from the run (1900-01 and 1910-11). The reports are scarce 

in any seguence. WorldCat and Library Hub trace runs at the 
London School of Economics and the British Library, and the 
society's papers and publications are held in the Bodleian, 
deposited in the Library in 1975. 


The question of women’s suffrage, and its particular 
relevance within the structures of the University of Oxford, 
had been a topic of freguent discussion in Oxford prior to 
the formal debate on the subject at the Oxford Union on 19 
February 1880. The work of societies like the Oxford Women's 
Liberal Association (OWLA) and the Women's Emancipation 
Union, together with the activism of Florence Davenport Hill, 
a founding member of the Bristol Women's Suffrage society in 
1868 who had since moved to Headington, paved the way for 
the existence of groups like the AEW (and, later, the Oxford 
Women’s Suffrage Society). Founded in 1878, the AEW sought 
“to establish a system of lectures to be conducted with general 
reference to the Oxford examination of women over 18 years 
of age which had been introduced in November 1875 . . . The 
council and officers of the AEW laid down general rules for the 
conduct of students and their attendance at lectures, and made 
itself responsible for arrangements with tutors and payment of 
fees, and for the negotiations by which University Examinations 
were gradually opened to women” (Salter & Lobel). The 
organization’s work led to the founding of four women’s 
colleges: Lady Margaret Hall and Somerville opened in 1879, 
followed by St Hugh’s in 1886 and St Hilda’s in 1893. St Anne’s 
also originated as part of the AEW, catering for female students 
who lived with private families in Oxford while attending courses 
run by the society. The AEW counted the activist Eleanor Smith 
(1823-1896) among its founding members and Annie Rogers 
(1856-1937), Oxford’s first woman don, as a secretary. 

The AEW continued its activities until November 1920, 
when it dissolved itself as the University, by admitting women 
to membership, had made itself responsible for them. 


Twenty-three issues, octavo: comprising a total of 616 pages, the 
issues c.20—30 pp. in length. Original printed paper wrappers, sewn 
and wire-stitched as issued. Housed in a former library’s dark purple 
cloth flat-back box with metal latch closure, paper spine label reading 
“Australian Council for Educational Research”. Each issue complete, 
with stamps, shelf marks, and labels of the Education Department 
Library, latterly the Board of Education Library. Overall a scarce 
survival in very good condition. Shelf wear and creasing to wrappers, 
those for the earliest issue detached; rear wrapper for the 1909-10 
issue torn but no loss. Y “The University of Oxford”, in H. E. Salter & 
Mary D. Lobel, eds, A History of the County of Oxford, vol. 3, 1954. 


£3,000 [124133] 
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BABUR; Annette Susannah Beveridge (trans.) The 
Bäbur-näma in English (“Memoirs of Bäbur”). London: 
Luzac & Co., 1922 


First edition in book form of this landmark version of the 
Baburnama, the earliest example of autobiographical writing in 
world literature, the diary of Zahir-ud-Din Muhammad Babur 
(1483-1530), founder of the Mughal Empire and descendant 
of Timur, translated into English directly from the original 
Chagatai Turkish, the spoken language of the Andijan- 
Timurids; complete sets are extremely uncommon. 

After study at the Unitarian-led Bedford College, the 
independently-minded Annette Beveridge (née Akroyd, 
1842-1949) went to India to start a school for Hindu girls. Her 
version of the Baburndma “consumed nearly twenty years of her 
life because of the research required on fundamental matters, 
such as establishing the authentic text and knowledge ofa 
language then little known in the West . . the hallmarks of her 
work — the most complete of indices, and scrupulous footnotes 
and appendices on matters of fact — have made it invaluable for 
later scholars” (ODNB). 


Two volumes, octavo (208 x 137 mm). Contemporary moderate 
brown cloth, red leather labels. 5 half-tone plates and 2 plans (of 
Chanderi and Gwalior). Labels a little dry and slightly flaked, a touch 
of foxing to endpapers. A very good set, with a number of scholarly 
annotations between pp. 10 and 26 in vol. I, suggestive of someone 
proficient in Persian. 


£1,950 [141930] 
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BANKS, Sarah Sophia - SHOTTEREL, Robert, & 
Thomas D'Urfey. Archerie Reviv'd; or, The Bow-Man's 
Excellence. London: Printed by Thomas Roycroft, 1676 


“IN LAUDEM SAGITTATIORUM”: FROM THE LIBRARY OF AN 
EXPERT ARCHER AND GREAT COLLECTOR 


First edition of this decidedly uncommon work, an 
entertaining poetical treatment in heroic couplets of Roger 
Ascham's Toxophilus (1545), presented here in contemporary 
morocco by the *Tulip Spine Binder” and with a distinguished 
provenance, being from the library of Sarah Sophia Banks 
(1744-1818), an exceptional and assiduous collector of 
antiquarian items and herself a keen archer. 

Sarah Sophia, the sister of Sir Joseph Banks, “created a 
collection like no other, documenting the time she lived in. 
Going to the theatre, to see friends or shopping, Banks saw 
the value in even the smallest witness to these transactions 
and interactions, a record of daily life in the 18th and 19th 
centuries. Her collection was initially bequeathed to her 
sister-in-law, Dorothea, who immediately donated it to 
the British Museum” (British Museum online). This copy 
of Archerie Reviv'd has her discreet and carefully penned 
ownership inscription at the head of leaf B1, “S: S: Banks 
1792”, and a note in her hand on a slip tipped to the initial 
blank which reveals her astute eye and the care and attention 
that she displays in her approach to the “antique”: “Observe 
in page 78 Finis is pasted on, and the catch word is covered 
with a piece of blank paper to hide the defficiency [sic]. Have 
since procured the wanting leaf”. Sure enough, the word 
“Finis” has been clipped from another copy and pasted at 


the foot of leaf F7 and the catchword cunningly concealed. 
The supplied leaf [F8] carries the verse entitled “In laudem 
Sagittatiorum”. The British Library holds several books on 
archery with notes in her hand; it also holds two copies of 
Archerie Reviv'd, so the present volume may have escaped from 
Dorothea’s bequest as being a duplicate. 

Archerie Reviv'd is certainly not a common book: ESTC 
locates copies in seven British and seven North American 
institutions, and auction records show a mere seven copies 
being presented since 1920 (in 1950 Maggs offered Charles IP's 
copy in contemporary morocco). The present binding matches 
that of the Folger Library copy, their catalogue identifying it 
as the work of the *Tulip Spine Binder”, active in England in 
the 1670s when the tulip was a popular form of decoration. 
Regrettably, at some point the spine of our copy was lost 
before the original binder could be identified. 


Octavo (177 x 111 mm). Contemporary English black morocco neatly 
rebacked to style, sides with gilt double panel incorporating tulip and 
sunflower tools, marbled endpapers, gilt edges, remnants of green 
fabric ties. Initial blank present, terminal leaf supplied (see note) and 
somewhat shorter with paper flaw grazing one letter. Light wear at 
tips else binding in bright condition, some surface loss and patching 
to endpapers (where perhaps once pasted together), contents lightly 
browned, scattered foxing. A very good copy. YESTC R5622; Grolier, 
Wither to Prior, 801; Wing S3647. R. K. Eaglen, “Sarah Sophia Banks and 
her English Hammered Coins”, The British Numismatic Journal, Volume 
78, 2008; Antonia Fraser, King Charles II, 1993; H. J. Jackson, Marginalia: 
Readers Writing in Books, 2001; Lawrence V. Ryan, “Roger Ascham's 
Toxophilus in Heroic Verse”, The Huntington Library Ouarterly, Vol. 22, 
February 1959, p. 119. 


£3,000 [150462] 
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BARNES, Djuna. Ryder. New York: Horace Liverlight, 1928 


A TIME-CAPSULE OF BARNES’S MOST DESTRUCTIVE AND 
PASSIONATE RELATIONSHIP 


First edition, first printing, the dedication copy, inscribed by 
the author on the front free endpaper to the love of her life, 
Thelma Wood: “Maybe my Bobolenck Simon would like this 
— Djuna, August 1928 Paris”. Wood has preserved, inserted in 
this copy, keepsakes of their stormy relationship, including a 
leaf of a powerful unpublished love letter from Barnes dated 
March 1922, the year after they met. 

“Simon” was a well-known nickname for Wood; 
“Bobolenck” is more obscure. Barnes may mean “Bobolink”, 
a small type of blackbird. The bird is the subject of a poem 
published by their mutual friend Edna St Vincent Millay the 
same year: “Only the bobolink on the rainy rhubarb blossom 
knows my heart . . . Bobolink, you and I, an airy fool and an 
earthy chuckling under rain!”. If Barnes intended it as a term 
of endearment, it is in inauspicious one, as Millay was another 
of Wood's lovers. 

Barnes ended their relationship just months after 
inscribing this book. Besides her inscription, she has hand- 
coloured her illustrations in her distinctive bright pink ink 
and annotated the work in five places. The couple were 
both American expatriates living in Paris. Wood was well- 
regarded as a silverpoint artist, and Barnes was a journalist 
and budding author. Their cohabitation was characterized by 
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heavy drinking, partying, arguing, and infidelity. The fragment 
ofa love letter Woods kept with this book dates from one of 
Barnes's earliest visits back to America. It is a distraught and 
melodramatic passage that illustrates the jealousy and passion 
that defined their relationship: “I can’t tell you anything now 

— excepting that it has all been for nothing -I think of you 
Thelma & it is my only happiness. For God’s sake remain aloof 
& love no one too much . . . I love you & I suffer”. 

For Barnes and Wood, 1928 was “one of the dark years” 
(Field, p. 119). Barnes wanted a monogamous relationship 
(despite her own infidelities), and Thelma’s spiralling 
alcoholism and refusal to stop seeing other people strained 
their love past breaking point. In the same month as this 
inscription, Barnes wrote to Robert McAlmon claiming her 
life was a hell, and to Emily Coleman she suggested that 
Thelma wanted to kill her. Barnes ended the relationship over 
Wood’s infatuation with Henriette McCrea Metcalf, whom she 
skewered as Jenny Petherbridge in her masterpiece Nightwood 
(1936), a work that Wood claimed ruined her life. 

As well as the love-letter, the other items kept by Wood 
offer a tender time-capsule: a newspaper clipping of Barnes’s 
most famous headshot; a full-length photograph of her ona 
beach; two copies ofa striking personally printed postcard 
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All items are fully described and photographed at peterharrington.co.uk 
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showing Wood alongside the lover who introduced her to 
Barnes, Berenice Abbott, and two individuals who remain 
unknown; Wood's signed business card; a photograph of 

a rosebush; a photo-developer envelope dated 14 March 
1946; a shop slip with Wood's name and “£100” written in 
manuscript; an invitation to an exhibition of Wood's artwork 
at Ouatre Chemins in Paris (with the pencilled addresses of 
Ernest Brown of Leicester Galleries and Lady Una Troubridge 
on verso); and an advertisement card for a shop and bar in 
Monterrey, Mexico. 

Ryder is Barnes's first attempt at a family history, 
describing her early life on the Huntington farm, comic 
anecdotes about their unusual living arrangements, and tales 
from the London literary scene, of which her grandmother 
Zadel was a fixture. 


Octavo. Original blue cloth, spine and front cover lettered in red, top 
edge red, others uncut. Frontispiece and 8 illustrations by the author, 
7 of which are hand-coloured by her. This copy has a duplicate of 

the plate at p. 302 loosely inserted, also hand-coloured. Spine faded, 
minor rubbing to board edges, touch of wear to tips, a very good copy. 
Y Carley Moore, “Taking Responsibility: An Interview with Sarah 
Schulman”, Los Angeles Review of Books, 14 October 2018; Andrew Field, 
Djuna, the Life and Times of Djuna Barnes, 1983. 


£15,000 [161973] 
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BARNEY, Natalie Clifford. The One Who Is Legion, 
or A.D.’s After-Life. London: Privately Subscribed by Eric 
Partridge Ltd, 1930 


“FOR SPIRITS, WHEN THEY PLEASE, CAN EITHER SEX ASSUME, 
OR BOTH” — PARADISE LOST 


First edition, first impression, one of 525 trade copies, scarce 
in the jacket. This meditation on the essential androgyny of 
the soul is the second book in English and the only novel of 
the American expatriate “Amazon of Paris”, one of the most 
influential lesbian and feminist writers of the period and an 
inspiration for Radclyffe Hall’s The Well of Loneliness. 

The Paris salon of Natalie Clifford Barney (1876-1872) at 
20 rue Jacob was for 60 years the crucible of Left Bank culture. 
Barney promoted women’s writing and formed an Académie 
des femmes in response to the all-male Académie francaise, 
while also supporting and inspiring male writers from Remy 
de Gourmont to Truman Capote. She had numerous female 
lovers, including the illustrator of this book; see item 129. 


Octavo. Original green buckram, spine lettered and ruled in gilt, top 
edge gilt. With dust jacket. Frontispiece and plate by Brooks. Spine 
ends gently bumped, a little cockling on front cover, endpapers toned, 
faint marks on title page, nick at head of pp. 117-28. A near-fine copy 
in a very good jacket indeed, toned and slightly rubbed, front panel 
soiled with creases at head, a few short closed tears and tiny chips at 
edges, not price-clipped. 


£2,000 [162083] 
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BARRY, James. Two contemporary manuscript 
accounts. 1865 


“THE MOST HARDENED CREATURE | EVER MET” 


Two contemporary manuscript accounts of the “strange but 
true story” of the distinguished army physician Dr James Barry, 
including reports by his acquaintances. Barry, the first British 
surgeon to perform a C-section in which both the mother and 
baby survived, was born Margaret Ann Bulkley, but his story 
was not publicly known until a month after his death in 1865. 

Dr James Barry (c.1789—1865) studied medicine at the 
University of Edinburgh (1809-12) and went on to a career as 
a highly respected and skilled army surgeon, with postings 
in Canada, the Caribbean, Cape Town, Corfu, St Helena, and 
Malta. Though on many occasions suspected of being born a 
woman, Barry’s medical expertise and a group of distinguished 
benefactors and friends proved a powerful protection, and he 
ended his career as inspector general of military hospitals (a 
rank equivalent to that of major general). Upon Barry’s death 
in London on 25 July 1865, the layer-out noticed he bore the 
marks of having given birth to a child when very young. The 
story first broke publicly in Ireland on 14 August and five days 
later appeared in the London Morning Post under the title “A 
Strange Story”, quickly spreading abroad. 

Of the two present accounts, one is from the Scottish peer 
Thomas Fraser, 12th Lord Lovat (1802-1875) to Thomas Bamford 
Lang (1820-1868), the controller of the Edinburgh post office, 
while the other is anonymous. Fraser’s account opens with a 
report on Barry transcribed as “A Strange Story Abridgment 
from the Ladies Journal Aug 26”. He expresses surprise at the 
“curious story” and the fact that none of Barry’s “relations 
or friends” have disputed it and notes that “it is in some 
measure corroborated by the evidence of Officers who knew 
this individual and who are known to me”, followed by several 
anecdotes: “First, Major Gordon who knew Barry intimately 
describes his or her physical characteristics to be correctly 
described in the above account”. Barry met Major Gordon in 
Crimea after obtaining leave from his posting in Corfu to go 
to the front in October 1855. On Barry’s journey to Sevastopol 
he encountered Florence Nightingale, who later recalled: “I 
never had such a blackguard rating in all my life — I who have 
had more than any woman — than from this Barry sitting on his 
horse, while I was crossing the Hospital Sguare with only my 
cap on in the sun. He kept me standing in the midst of quite a 
crowd of soldiers, Commissariat, servants, camp followers, etc., 
etc., every one of whom behaved like a gentleman during the 
scolding I received while he behaved like a brute . . . After he was 
dead, I was told that (Barry) was a woman . . . I should say that 
(Barry) was the most hardened creature I ever met.” 

The other account, in a different hand, is an anonymous 
account of Barry’s career, opening with the same paraphrased 
report from 26 August 1865 as in Fraser’s account, followed by 
a quotation from a letter by Dr R. T. McCowan of Paisley which 
was published in the Whitehaven News on 7 September: “He lay 
at the point of death one time, and gave strict injunctions to 
my friend, Dr. O’Connor, who attended him, not to allow his 
body to be inspected or disturbed in the event of his decease, 
but to be buried immediately with his clothes on”. In Trinidad 
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in 1842 Barry briefly succumbed to a serious illness, most likely 
malaria. Dr O’Connor called in on Barry, and, ignoring Barry’s 
instructions, began examining the doctor, who was ina feverish 
sleep; Barry later swore him to silence. The anonymous account 
concludes with a further anecdote: “He used to say that when in 
the West Indies he was put into his Coffin, and a Black ‘Nurse’ 
was washing him, as he was to be buried the next day. In the 
night he jumped up, got out of the Coffin, and lived for 20 years 
at least afterwards”, confirmed by an annotation in a second 
hand: “I knew Dr Barry well, he has often told that Story — HB”. 


All items are fully described and photographed at peterharrington.co.uk 


Bifolium. 1) On letterhead with crest of the Fraser family (motto: “Je 
suis prest”). Written in a close hand in black ink. In fair condition, 
closed tear at top of fold. 2) Dated 26 August 1865; no place. Closely 
and neatly written in black ink. Folded twice, in good condition, long 
closed tear along fold. § Michael du Preez & Jeremy Dronfield, Dr James 
Barry: A Woman Ahead of Her Time, 2016. We use the pronouns he/his for 
Barry, following the practice of both contemporary accounts and the 
identity under which Barry chose to conduct his career. 


£1,750 [136328] 
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BASSI, Laura. “De aeris compressione.” In: De 
bononiensi scientiarum et artium instituto atque 
academia commentarii. Bologna: Laelii a Vulpe, 1745 


THE FIRST WOMAN WITH A SCIENCE DOCTORATE 


First edition of the paper which records Bassi’s “most 
important contribution to physics” (Logan), a summary of 
her research on deviations from Boyle’s law: a beautiful, wide- 
margined copy in contemporary vellum. It was published the 
same year that she became a member of the Benedettini, an 
elite group of 25 scientists at the Bologna Academy of Sciences 
recognized by Benedict XIV for outstanding contributions to 
their respective fields. 

The celebrated Italian experimental physicist, anatomist, 
and natural philosopher Laura Maria Caterina Bassi (1711— 
1778), “the emblematic female scientist of her generation” 
(Findlen), was the first woman to achieve a doctorate in 
science and the second to graduate from university. She spent 
over forty-five years teaching at the University of Bologna but 
conducted most of her experiments and teaching at home, to 
circumvent the restrictions placed on women at universities. 
By the end of her life she held two other professorships: an 
appointment to teach philosophy at the Collegio Montalto and a 
prestigious professorship in experimental physics at the Academy 


of the Institute for Sciences in Bologna. “Her career marked not 
only the entry of women of the middling sort into the upper ranks 
of academia, but also the advent of a new model of feminine 
learning — the professional scientist rather than the clever 
dilettante” (Knott & Taylor, p. 261). The Grolier Club chose Bassi 
as one of the two most important women in 18th-century physics, 
alongside Emilie du Chätelet (see item 53). 

Highly regarded by her contemporaries, Bassi 
corresponded and collaborated with many notable figures 
in science, including Jean-Antoine Nollet, Alessandro Volta 
(who sent her copies of his earliest publications for approval), 
Giovanni Battista Beccaria, and Francisco Algarotti. She was 
especially influential in the lives of the biologist Lazzaro 
Spallanzani — her cousin — and the physician Luigi Galvani. By 
contrast to Volta, “[Bassi] has been almost totally ignored by 
historians of electricity, which is quite unjust considering that 
she presented no less than seven dissertations on electricity 
to the Academy, a number surpassed only by her husband’s” 
(Cavazza, p. 118). 

Bassi gave a great many lectures and frequently presented 
her research, both at the university and at the scientific salon 
which she held at her home. However, she published only a 
small portion of her output and very few of her manuscripts 
have survived. Bassi’s few published works are commercially 
uncommon, especially in a well-preserved contemporary 
binding as here. 


Quarto (291 x 214 mm). Contemporary vellum, red spine label, raised 
bands. Engraved title page vignette showing the Bologna Academy 

of Sciences, initials. Vellum very well preserved, contents crisp and 
clean, with a few minor scattered marks, small worm track on front 
pastedown and facing endpaper, evidence of bookplate to former 
sometime carefully removed. A handsome copy, notably fresh and with 
wide margins. § Marta Cavazza, “Laura Bassi and Giuseppe Veratti: 

an electric couple during the Enlightenment”, Contributions to Science, 
5/1, 2009, pp. 115—28; Paula Findlen, *Laura Bassi and the city of 
learning”, Physics World, 29 August 2013; Grolier, Extraordinary Women in 
Science & Medicine, pp. 37—41; Sarah Knott & Barbara Taylor, eds, Women, 
Gender, and Enlightenment, 2005; Gabriella Berti Logan, *The Desire 

to Contribute: An Eighteenth-Century Italian Woman of Science”, 

The American Heritage Historical Review, 99/3, 1994; Ogilvie & Harvey, 
Dictionary of Women in Science I, pp. 88-9. 


£6,500 [153086] 
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BELL, Ann (printer). History of the Babes in the Wood. 
Penrith: A. Bell, 1805 


A FEMALE PRINTER IN THE CUMBRIAN CHAPBOOK INDUSTRY 


Scarce provincial chapbook from the press of Ann Bell, one 
of two Penrith printers, “who between them were responsible 
for over forty per cent of the known Cumbrian chapbooks”. 
Library Hub locates one copy of the 1796 edition at the 
Bodleian; no copies listed in WorldCat. 

The town of Penrith had a bookseller in the 17th century, 
but the earliest known reference to a printer there appears 
in the record of the marriage of Ann Richardson to *printer 
and bachelor” John Bell at St Andrew's Church on 3 July 1781. 
“It seems certain that his wife, Ann Bell, was running the 
business in her own name by 1789 when she issued a chapbook 
edition of Hymns and Spiritual Songs . . . Bell printed five books, 
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three dated between 1792 and 1795, and two undated . . . she 
also printed 104 chapbooks (including two ghosts) of which 
thirty-three carry dates between 1789 and 1808. In 1792 she 
presumably sought to increase the range of services offered 
at her shop when she purchased ‘a new copper plate press 
from the most eminent maker in the city of York’, and in 1795 
advertised for the services of a journeyman printer... On the 
title of her chapbook A Letter From a Sailor Ann Bell stated that 
‘travelling stationers may be served at the shortest notice’. This 
claim is supported by her large output of chapbooks” (McKay, 
pp. 73-6). It appears that she retired from “active productive 
participation in the book trade between 1809 and 1811, when 
she appears listed in Jollie’s Cumberland Guide Directory of 1811 

as the librarian of the subscription library in Penrith Market 
Place. She was buried, described as a widow of Boroughgate, 
on 8 December 1823” (ibid., p. 73). 


Small octavo, pp. 24. Original drab wrappers, stitched. Woodcut title 
page and five woodcuts to text. Closed tear at foot of front wrapper, 
some soiling, but a well-preserved copy of this fragile publication. 

Y Barry McKay, “Three Cumbrian Chapbook Printers: The Dunns of 
Whitehaven, Ann Bell & Anthony Soulby of Penrith”, in Images & Texts: 
Their Production and Distribution in the Eighteenth and Nineteenth Century, 1997. 


£525 [152352] 
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BELL, Gertrude Lowthian (trans.); HAFIZ, Shams al- 
Din Muhammad. Poems from the Divan. London: William 
Heinemann, 1897 


First edition of Bell’s celebrated translation of Hafiz, the 14th- 
century Sufi poet whose work is considered to represent “the 
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zenith of Persian lyric poetry” (Encyc. Iran.). This was Bell's 
second published work, and the first to appear under her own 
name. It is uncommon on the market, and was not reprinted 
in her lifetime, a second edition appearing only in 1928. 

In 1892 Bell (1868—1926) set out on what proved to be 
a formative journey to Tehran, where her uncle Sir Frank 
Lascelles was British minister. “Having studied Persian with 
the oriental scholar Sandford Arthur Strong during the winter 
prior to her journey, she embarked on a verse translation 
of the mystical poet Hafiz . . . to which she brought an 
insightful interpretation of the East’s cultural depth and of 
the underlying ambiguities of Hafiz’s poems. Her translation 
received a favourable critical reception on its publication 
and was long regarded as the best free-verse translation into 
English” (ODNB). Bell’s travel account, Safar Nameh: Persian 
Pictures, was published anonymously in 1894. 


Octavo. Original olive-green buckram, spine lettered and decorated 
in gilt, fore and bottom edges untrimmed. Complete with the 16-page 
publisher’s advertisements dated 1897 at end. Contemporary pencil 
annotations on pp. 80 and 118. Bookseller’s ticket to front pastedown. 
Spine and board edges browned and slightly rubbed, touch of wear 

to very tips, boards faintly marked, light offsetting to endpapers, 
margins a little browned; a very good copy. 


£1,500 [154861] 


All items are fully described and photographed at peterharrington.co.uk Ir 
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BELL, Gertrude Lowthian. Spelter bust, c.1926? 


A REMARKABLE DEPICTION OF THE 
EXTRAORDINARY EXPLORER 


A striking bust, depicting Bell as a mature and imposing woman 
dressed in a shawl suitable for life in the Middle East. This is an 
apparently unique depiction of Bell, as portraits rarely depict her 
in Arab dress or without her signature pearl necklace. 

“Bell’s adult life divided into three phases. In the first, 
during the 1890s, contemporaries saw her as ‘an accomplished 
young lady of good family and brilliant intellectual gifts.’ But 
dissatisfied with the conventional role of domesticity and 
philanthropy assigned to well-to-do, unmarried women, 
she turned to independent travel, first in the Alps, then 
in the Middle East, with the intellectual dimensions of 
archaeological discovery and political observation. The latter 
enabled her to assume a public role as the First World War 
and the end of Ottoman rule in Arab lands created an official 
outlet for her expertise. At her death she was commemorated 
as a brilliant public servant, who helped to shape the post-war 
settlement in the Middle East and in particular the creation of 
the kingdom of Iraq” (ODNB). Spelter bust on contemporary 
wooden plinth (290 x 176 mm at tallest and widest points; 
wooden plinth 138 mm in diameter, 98 mm in height). Label 


to foot of plinth in typescript reading “Gertrude Bell (1868- 
1926). Traveller, archaeologist, and government servant. Died 
Bagdad [sic] & buried there”. Signed by the artist at the back 
“E W Steele”; we have been unable to trace the identity of the 
sculptor. In fine condition. 


£3,000 [135639] 
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BERNERS, Juliana (attrib.) The Gentlemans Academie. 
Or, The Booke of S. Albans. London: Printed for Humfrey 
Lownes, and are to be sold at his shop, 1595 


THE EARLIEST ENGLISH PRINTED BOOK WITH A FEMALE AUTHOR 


First edition under the editorship of Gervase Markham. The 
Book of Saint Albans marked numerous “firsts” upon its first 
publication in 1486: the first printed English armorial, the 
first printed book on field sports and heraldry, the first book 
with engravings printed in colours, the first printed book 
containing English popular rhymes, and, if the speculative but 
generally accepted attribution to Juliana Berners is correct, the 
earliest English printed book with a female author. 

Though much of Dame Juliana Berners’s life is a mystery, 
she is considered to be the Prioress of Sopwell Abbey in 
Hertfordshire, a cell of St Albans Abbey founded under the 
Benedictine Order in 1140. 


12 LOUDER THAN WORDS 


| TheGentlemans Academie, 
OR, 
The Booke of S. Albans: 


Containing three moft exact and excellent Bookes: 
thefirft of Hawking, the fecond of all the proper 
termes of Hunting, and the lait of Armorte : all 
compiled by Tultana Barnes, in the yere trom the 
incarnation of Chrift 1486. 


And now reduced intoa better method, 
M. 


LONDON 
Printed for Humfrey Lownes, and are to be 
fold at bis Joop in Pasles churchyard. 

139% 
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The work was expanded in 1496 with a chapter on fishing, 
and reprinted, in whole or in part, several times in the 16th 
century, all ofwhich are rare. 

A further edition followed in 1596, and then, aside from 
an abridgement of 1600, no further edition was published until 
the 1gth century. Gervase Markham (1568-1637) was a prolific 
author in a variety of subjects. He partly modernized the 
language for this edition, but did not revise the subject matter, 
and gave it the new title of The Gentlemans Academie. His edition 
was never reprinted. 


Small quarto (181 x 128 mm). Early 19th-century half russia, spine 
lettered in gilt with compartments blocked in blind. Housed in a custom 
brown quarter morocco solander box. With woodcut coats ofarms in 
text, most with contemporary hand colouring. Catalogue clipping of 

the book (apparently this copy) on front free endpaper, from John and 
George Todd's General Catalogue of an Extensive Collections of Books, 1817, 
number 9962; pencilled Quaritch collation note on rear pastedown; 
minor early annotations in margins. With the bookplate of Hercules 
George Robert Robinson, 1st Baron Rosmead (1824-1897), 5th Governor 
of Hong Kong, 14th Governor of New South Wales, first Governor of Fiji, 
and 8th Governor of New Zealand. Slight splits along joints and wear at 
extremities, holding firm, front free endpaper loosening a little, title leaf 
cut and laid down, bound without Ax (blank save for signature mark) and 
blanks L13—4 and Ddg, slight loss at head of M2 affecting headline, some 
very light staining and soiling to contents, a little closely cropped at head 
occasionally shaving pagination and headings, small chip repaired (not 


affecting text) at foot of O2, colouring to woodcuts offset. A very good 
copy. J ESTC S103621. 


£15,000 [154014] 
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BIRD, Isabella. Journeys in Persia and Kurdistan. 
London: John Murray, 1891 


“TRAVEL WAS PRESCRIBED — AND SHE BECAME ADDICTED” 


First edition of one of the most important English accounts 
of Persia in the 19th century by the most notable woman 
traveller of her time. A desirable set, rarely found in such 
collectible condition. 

After the death of her husband, the doctor John Bishop, 
Bird “planned to ride across little known parts of Turkey and 
Persia, to visit Christian outposts and the ancient communities 
of the Armenians and Nestorians in Kurdistan. She fell in 
with Major Herbert Sawyer of the Indian army. Her reputation 
as a traveller must have preceded her, for the tough officer 
of 38 agreed to set off with the widow of 60 (said to be in 
poor health)” (ODNB). The year after publication, Bird (1831- 
1904) became among the first women elected to the Royal 
Geographical Society. 


Two volumes, octavo. Original light blue cloth, spines lettered in gilt, 
front covers decoratively stamped in blue with lettering and concentric 
frames gilt, patterned endpapers. Portrait frontispiece of the author in vol. 
I, 12 engraved plates including the frontispiece in vol. II, 22 illustrations 
in text, 2 folding coloured maps (“The Bakhtiari Country” at end of vol. I, 
general map at end of vol. II, both showing the author's routes). With the 
publisher’s 2 pp. advertisements at end of vol. I. Occasional neat marginal 
annotations in blue pencil. Cloth lightly sunned with scattered faint 
browning, vol. II with small stain on rear cover and neat repairs to front 
inner hinge, touch of fraying at extremities, occasional foxing (mostly to 
endpapers), cover decoration bright and sharp. A very good set indeed. 

Y Robinson, pp. 82-3; Wilson, p. 23. 


£2,000 [160885] 
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BLACKWELL, Elizabeth (her copy) - GEORGE, Henry. 
Progress and Poverty. New York: D. Appleton and Company, 
1882 


ENGAGING WITH ONE OF HER FORMATIVE INFLUENCES 


Blackwell's extensively annotated copy, offering unigue insight 
into her engagement with this landmark socio-economic text 
during her most committed period of reform activity. This 
copy was presented to Blackwell and her adopted daughter 

by their close friend Zoe Dana Underhill, and is inscribed 

in Blackwell's hand on the half-title: “Dr E. Blackwell. Rock 
House. Hastings”. Blackwell and her adopted daughter 
Katharine *Kitty” Barry had settled there permanently in 1879; 
their joint bookplate is on the front pastedown. 

Elizabeth Blackwell (1821-1910) overcame considerable 
adversity to become the first woman to earn a medical 
degree in the US; her graduation in January 1849 garnered 
international press coverage. She received additional training 
in Europe before returning to America where she, her 
sister Emily, and Marie Zakrzewska founded the New York 
Dispensary for Poor Women and Children (later the New 
York Infirmary for Women). In 1854 Blackwell adopted Kitty 
Barry (1848-1936), an Irish orphan who became her lifelong 
companion and secretary. They moved to England in 1869, 
where Blackwell established a private practice in London and 
cofounded the London School of Medicine for Women with 
Sophia Jex-Blake. 

Blackwell’s medical career was rooted in her indignation 
over gender and social inequalities. For her, “medicine was 
not an end in itself but a tool for fighting social injustice. By 
making medicine a more acceptable profession for women, 
emphasizing the importance of personal hygiene, crusading 
for moral reform, and attempting to combat Victorian 
inequities, Blackwell assumed an important place in social 
history” (Ogilvie & Harvey). It is entirely fitting, then, that 
“another strong influence [on Blackwell] at this time was 
Henry George, whose Progress and Poverty had appeared in 
1879” (Sahli, p. 378). “The most influential of American works 


on economics, this book gave its author an international 
reputation as prophet and reformer” and was a major catalyst 
of the Progressive Era (Grolier). George became the nucleus 
of many organisations, including the Home Colonization 
Society, founded by Blackwell. She and Barry attended a 
“Henry George meeting” at St James Hall in London on 9 
January 1884. The following day Barry wrote in her diary: “The 
meeting was enthusiastic with just enough dissent to make it 
spicy. I had the front middle seat and heard every word of all 
the speeches. Cheer upon cheer greeted George before and 
after the speech” (quoted in Boyd, p. 243). 

This copy is a testament to Blackwell’s sustained critical 
study of Progress and Poverty. There are approximately 500 
individual marginal markers and annotations, ranging from 
simple lines and crosses, question and exclamation marks, and 
underlining, to textual corrections, brief notes, and lengthier 
commentary, such as Blackwell’s reflection on land ownership 
on page 311. Her marginalia are heaviest in the chapters on 
the laws of interest, on wages, and on population. Blackwell’s 
brother George was especially critical of the economic basis of 
her ideas, so it is particularly interesting to see her engaging 
with the technical aspects. Blackwell’s admiration for the 
author is evident throughout, though she does not hesitate to 
point out the flaws, as she sees them, in his arguments. She 
rebukes him for non sequiturs, exaggerations, and for not 
giving “sufficient weight” to alternative causes of poverty such 
as taxation (p. 253). Her comments are frequently blunt, and 
her final act is to sternly cross out the religious meditation 
from Plutarch with which George concludes the work. 

Blackwell and Barry received this copy, a later edition, in 
the year of publication from Zoe Dana Underhill (1847-1934), 
a family friend and writer who was the same age as Barry, and 
confidant to both. Her father, Charles Anderson Dana (1819— 
1897), began his journalism career working for publications 
devoted to social reform; he was a trustee of Blackwell’s New 
York Dispensary and a member of its executive committee. 


Octavo. Original blue cloth, spine lettered in gilt, sides panelled in 
blind, floral-patterned endpapers. Publisher’s ads bound at front and 
rear. Couple of faint marks to slightly rubbed binding, spine darkened, 
ends bumped and a little frayed, tiny crease at lower outer corners of 
pp. 169-90, annotated throughout in pencil (see note). A very good 
copy. § Grolier American 100, 81; see Mattioli 1418; not in Einaudi. Julia 
Boyd, The Excellent Doctor Blackwell: The Life of the First Woman Physician, 
2005; Columbia University Libraries, “Elizabeth Blackwell Letters, 
1850-1884” finding aid, accessible online; Henry William Spiegel, The 
Growth of Economic Thought, 1991. 


£25,000 [161016] 
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BLACKWOOD, Hermione & Victoria; Nelly Wyndham; 
Miss Sutcliffe. Typescript journal ofa mountaineering 
holiday in Switzerland. Switzerland, August-September 1893 


AN EARLY FEMALE FORAY INTO MOUNTAINEERING 


A wonderfully engaging travelogue ofa two-month 
mountaineering journey in the Swiss Alps by four spirited 
women, enriched by humorous sketches and attractive 
photographs of alpine landscapes. 

The guartet of travellers consists of Lady Hermione 
Hamilton-Temple-Blackwood, her sister Victoria, Nelly 
Wyndham, and Miss Sutcliffe. The writing appears to have 
been shared between the four women as each of them is 
mentioned in the journal; the same applies to the splendid 
drawings, executed in different hands. 

They were guided by the Wilson brothers, both local 
clergymen. It guickly became apparent that the women's 
attire was entirely inadeguate, and the Wilsons took it upon 
themselves to apply nails to the women’s boots. “‘Just fit 
to cross a London street with’! was the verdict ultimately 
pronounced by the vicar” (p. 13). On an outing to the village 
of Belalp the women met the physicist and mountaineer, John 
Tyndall (1820-1893), “a most delightful old man, who said 
he had only one injunction to give the young ladies on the 
expedition, and that was to drink a bottle of champagne on the 
top of the mountain” (p. 22). 

The Blackwood sisters went on to be great forces for the 
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nurse in London, worked as a district nurse in Ireland, and was 
a qualified midwife and president of the Ulster branch of the 
Irish Nurses’ Association. She served in France during the First 
World War and was awarded the Medaille de Reconnaissance 
Frangaise for her services. Her sister, Lady Victoria Hamilton- 
Temple-Blackwood, later Lady Plunket (1873-1968), married 
William Plunket in 1894. Shortly thereafter the couple moved 
to New Zealand, where Victoria “promoted the theories and 
methodologies around infant and maternal public health 
measures of the New Zealand medical doctor Truby King, who 
in May 1907 had established his Society for the Promotion of 
the Health of Women and Children” (ibid.). Nelly Wyndham 
and Miss Sutcliffe remain stubbornly elusive. 

In the mid-1gth century, the taste for mountaineering 
rapidly developed as a great stimulus was given to it by the 
foundation of the various Alpine clubs. The world’s first 
mountaineering society, The Alpine Club, was founded in 
London in 1857, but it was only in 1907 that The Ladies’ Alpine 
Club was founded in London, as the first mountaineering club 
for women. 


Quarto (250 x 195 mm). Contemporary red half sheep, spine lettered 
in gilt, raised bands, marbled boards, top edge gilt, 58 typewritten 
leaves, rectos only, numbered. With 4 mounted photographs of alpine 
landscapes including the Matterhorn and Zermatt (2 attributed on 

the mount to one “Mr. Duncan”), mounted print of Rieder Furka, 

and 15 pen sketches throughout, some hand coloured. Minor wear to 
extremities, occasional staining or offsetting, blank leaf at centre with 
slight loss. A very good copy. 


betterment of women’s health. Lady Hermione Hamilton- £2,250 [161746] 
Temple-Blackwood (1869-1960) trained as a Queen Victoria's 
All items are fully described and photographed at peterharrington.co.uk 15 


of Theosophical journals, including the newspaper Le 
Theosophe. WorldCat and Library Hub find complete sets at 
nine institutions worldwide (four in France, and one apiece in 
Italy, Belgium, Bulgaria, South Africa, and Canada). 


Four volumes, octavo, the first three “en carré”. Uncut in the original buff 
printed wrappers. Diagrams in text. Spines of first three vols slanted and 
creased, wrappers remarkably well preserved, browned and with a few 
chips, light creases, and short closed tears at extremities, contents in fine 
condition. J Caillet 1212 (US and UK editions; “this work made an epoch 
in Occultism”). Maria Carlson, No Religion Higher Than Truth: A History of 
the Theosophical Movement in Russia, 1875-1922, 1993; John Golding, Visions of 
the Modern, 1994; Michael Gomes, foreword to the abridged edition, 1972; 
Vsevolod Solovyov, A Modern Priestess of Isis, 1895. 


£3,750 [153829] 
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BOCHORAKOVA-DITTRICHOVA, Helena. Z mého 
détstvi (From My Childhood). Prague: Orbis, 1929 


THE FIRST FEMALE GRAPHIC NOVELIST 


Scarce first trade edition, signed by the artist in pencil on the 
19 title page, of the first graphic novel published by a woman. 
From My Childhood is a moving memoir of the joys and sorrows 
19 of Bochorakova-Dittrichova’s early years, told wordlessly 
tate i through a series of 95 bold woodcuts, mostly depicting quiet 
BLAVATSKY, Helena Petrovna. Isis dévoilée. Paris: Les domestic scenes from her middle-class upbringing. 
Editions Theosophigues, 1913-21 Czech artist Helena Bochofäkovä-Dittrichovä (1894- 
1980) brought her own distinct style to the woodcut novel, 
a genre developed by Frans Masereel and Lynn Ward in 
the early 2oth century. In this work she “offers a refreshing 
divergence from the squalor presented by urban woodcut novel 
artists . . . Bochorakova-Dittrichova’s focus is not on the sullen 


“AN EPOCH IN OCCULTISM” 


First authorized edition in French of the author’s first 
major publication, each volume g of 25 copies on japon: a 
beautiful set, with all but one volume preserved “en carré”. 
It is genuinely rare, especially in this format; we can trace 
no copies in commerce, and only nine complete sets in 
institutions worldwide. 
Isis dévoilée was first published in English as the two- 
volume Isis Unveiled: A Master-Key to the Mysteries of Ancient 
and Modern Science and Theology (1877). The first volume, 
“Science”, opens with a discussion of Darwin’s Origin of 
Species and Huxley’s Physical Basis of Matter — Blavatsky’s attack 
on materialist science — and is followed by chapters on 
spiritualism, Mesmerism, the Kabbalah, and the advanced 
knowledge and achievements of ancient societies. The second 
volume, “Theology”, includes her views on secret societies 
such as the Jesuits and Freemasons, and a comparison of 
Christianity with Hinduism and Buddhism. Isis Unveiled totalled 
1,300 pages and had an initial print run of 1,000 copies, all of 
which sold out within ten days. It is “a remarkable effort from 
one who had begun writing in English only three years before 
its debut, and who, by her own admission, had never been to 
any college or studied any branch of science. In spite of this, 
reviews at the time of its publication indicate that the book 
was regarded as one of great erudition and not just a literary 
curiosity” (Gomes). The New York Herald Tribune reviewed it 
as “one of the most remarkable productions of the century”, 
though many of Blavatsky’s contemporaries accused her of 
plagiarism, for failing to acknowledge hundreds of her sources. 
The 1913-21 French translation was made by R. Jacguemot 
and seen through the press by Gaston Revel (1880-1939), 
director of Editions Théosophiques and founder of a number 20 
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side of life but rather an examination of childhood with playful 
games such as building snowmen and snowball fights. This is 
a youthful work in the narrative sense, and it is best to consider 
this a novel of impressions” (Beronä, p. 10). Inspired by her 
life experiences as much as by religion, travel, and history, 
she “quietly strengthened the case for topics such as domestic 
life to be seen as legitimate art subjects rather than as easily 
dismissed female fodder” (Rebecca Gross, quoted by Brooks). 
This is her first novel; Arne Novak, a Czech literary 
historian, provides the preface. In addition to the trade 
edition, there was a limited edition comprising 10 numbered 
and signed copies on Japan paper and 50 numbered copies on 
Ullersdorf paper. 


20 


Square octavo. Original cream paper-covered boards, black circular 
graphic on front cover. With pictorial dust jacket, repeating larger 
version of same graphic within front panel design. Woodcut title 

page, 95 full-page woodcuts, printed rectos only. Spine ends gently 
bumped, contents lightly toned, jacket browned, rubbed and chipped 
at extremities, tiny split along fold of front flap, else of a piece and 
presenting well. A very good copy indeed, particularly so with the fragile 
original dust jacket. J David A. Beronä, “Artists Without Authors: The 
Wordless Novels of Helena Bochofäkovä, Babette Katz, Barbara Henry, 
and Jules Remedios Faye”, The California Printmaker, CSP Journal, 2002; 
Katherine Brooks, “Meet The World’s First Woman Graphic Novelist, 
Helena Bochofäkovä-Dittrichovä”, Huffpost, 26 May 2014. 


£7,500 [162005] 


All items are fully described and photographed at peterharrington.co.uk 17 
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BONHOMME, Yolande (printer); BOOK OF HOURS. 
Les presentes heures a lusaige de Paris toutes au long 
sans tiens reguerir. Paris: Yolande Bonhomme, veuve de 
Thielman Kerver, 1530 (with additions, 1545) 


PRINTED BY THE FIRST WOMAN TO PUBLISH THE BIBLE 


The French printer and seller of liturgical and devotional books 
in Paris, Yolande Bonhomme (c.1490—1557), was one ofa small 
number of important female book printers in Paris during the 
first half of the 16th century. She was the daughter of Pasquier 
Bonhomme, himself a printer and one of four appointed 
booksellers of the University of Paris, and the wife of another 
printer, Thielmann Kerver, who had moved to Paris from his 
birthplace in Coblentz to work as a bookseller at the Sign of 
the Unicorn. Yolande began printing on her own following her 
husband’s death in 1522, but continued to use his name and 
printer’s device on many of her books, as here. In 1526, she 
became the first woman to publish the Bible. 

The book is in two parts. The first part, the Book of Hours, 
with the parts itemized in the title, is dated 1530 both on the title 
page and in the colophon. The second part is an assembly of 
additional devotional pieces, including two part-titles, with two 
colophons dated 1545. 

The highly attractive silver filigree binding is most likely 
Dutch, although such bindings are notoriously difficult to date 
and place. There is no substantial European filigree of any kind 
before the second half of the 17th century. There were plentiful 
French speakers in the Netherlands in the 17th century, where 
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the language had cachet among the classes rich enough to 
afford bindings like this. The design at the centre of the binding 
suggests a chalice and there is a stylized flower that might be a 
tulip. Figural motifs like this are more common at an early date. 
One minor puzzle is that the clasps hinge on the upper cover 
and close on the lower, which is atypical of Netherlandish and 
German binding practice. 


Octavo (171 x 103 mm). Encased in a silver filigree book binding, 
probably Dutch, late 17th century, with clasps, elegant filigree finials 

at head and tail of spine, white silk over wooden boards, pale blue 
silk-covered endpapers (the endpapers perhaps a later addition), gilt 
and gauffered edges (these perhaps French from a previous binding). 
Housed in a custom black morocco-backed folding case, spine 

lettered in silver, by J. & S. Brockman. Collates complete: A-X8; +8, 
+[red]4, A-C[red]8; aa8; A-M8; A8, B4; A-B8; aa—bb8. Printed in 

black with some red printing, ruled in red. Thielman Kerver's woodcut 
device to title and last leaf verso, woodcuts in the text. Provenance: 
Maggs catalogue no. 456, 1924, item 211; with the typed bookseller's 
description of James F. Drake, Inc., New York, c.1930s, laid in. Two small 
pieces of filigree lost at foot of rear cover and lower edge split in same 
place, in excellent condition overall. Y Bohatta 336; Catalogue de la librairie 
A. Fontaine (1878-1879), 17, no. 54; Renouard, ICP, III, 2133. 


£25,000 [151483] 
C Leorecommemoneeo dec 03 noumetement 
imviimeeca Warts par Fofande omme/ 


acde Thiehnan erur Demourät enka grant rue 


fainct Jacgues/au deffue dee Qaturine/ afenfeiane 
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DD. D. rl, a 
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BOURKE-WHITE, Margaret. Eyes on Russia. New York: 
Simon & Schuster, 1931 


THE FIRST WESTERN PROFESSIONAL PHOTOGRAPHER 
PERMITTED INTO THE SOVIET UNION 


First edition of Bourke-White's first book, an important 
presentation copy, inscribed by her to the US newspaper 
reporter who was instrumental to her gaining entry into the 
Soviet Union, making her the first foreign photographer to 
do so. The inscription reads: “To Fred[erick Kuh] — one of the 
characters in this book. Without whom I might never have 
gotten into Russia at all, or succeeded in getting my films out 
again. Gratefully, Peggy”. 

A woman of many firsts, Margaret Bourke-White (1904— 
1971) was a path-breaking US photojournalist who became 
the first woman photographer for Fortune and Life magazines 
and the first female US war correspondent (working in WW2 
combat zones). Bourke-White's legacy was cemented in the 
1930s, during which she carried out various photo-essay 
projects in Germany, the Dust Bowl (capturing the impact of 
the Depression in the American midwest), and, as reflected in 
the present book, the Soviet Union. 

Born in Chicago, Frederick Kuh (1896-1978) was a 
journalist and diplomatic correspondent who spent most of 
his career working in Europe. Considered one of America's 
most resourceful reporters during the Second World 
War, he was also regarded as a master of the “scoop” in 
international news stories. Bourke-White makes reference 
to him in chapter III: “Daily consultations with an American 
newspaper correspondent in Berlin, who was guiding my 
activities in connection with my vise”. Kuh cabled a friend 
of his, an American newspaper man in Moscow who was “in 
good standing with the officials”, to assist Bourke-White in 
obtaining her visa. 


Octavo. Original tan cloth, spine and front cover lettered in black. 
With dust jacket. With 38 plates. Cloth lightly rubbed, contents bright 
and clean, a very good copy in the scarce but tattered jacket, spine 
sunned, creased and rubbed in places, with some loss to spine and 
front panels. § Margaret Bourke-White Papers at Syracuse University. 


£3,500 [145429] 
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BRADDON, Mary Elizabeth. Gerard. London: Simpkin, 
Marshall, Hamilton, Kent & Co., 1891 


COUNTERING THOSE WHO “MIGHT PROTEST THAT NO ONE 
PERSON COULD POSSIBLY HAVE WRITTEN ‘SO MUCH AND 
SO WELL?” 


First edition, presentation copy, inscribed by the author on the 
front free endpaper, “To the Author of the Queen of Bohemia, 
with an old friend's kindest regards. Richmond, August 6. 92”, 
and further signed by her on the title page. The recipient was 
her friend of 20 years, the author and journalist Joseph Hatton. 
As Braddon's fame increased, her relationship with the 
publisher John Maxwell in 1861, whose wife was confined to 
a mental institution, became fodder for the press, and later 
reviews accused her of immorality both in her fiction and life. 
Hatton (1837—1907) had risen through the ranks of local 
journalism in Bristol to become the editor of the Sunday Times, 
a position he held from 1874 to 1881. He and Braddon had 
been personal friends for a long time, and he approached 
her with the idea of formal interview, a still-novel American 
style of reporting that was regarded as invasive by much of the 
British press. Hatton’s interview, published in London Society in 
1888, gave contemporaries a glimpse of Braddon in her own 
environs. The article portrays a successful and mature author 
whose coffee-table is full of contemporary reading, her walls 
hung with tasteful art, and her shelves stacked with her own 
morocco-bound manuscripts: “the evidence to confound any 
future doubter who might protest that no one person could 
possibly have written ‘so much and so well”. 


Three volumes, octavo. Original green cloth, spines lettered in gilt and 
ruled in blind, double fillet in blind on covers, yellow endpapers. Each 
volume housed in a custom green cloth chemise, together in a black 
morocco-backed green cloth slipcase. Spines darkened, a few spots of 
wear to extremities with some expert recolouring, vols I and II neatly 
recased with a little bubbling to spines and chips to head, vol. I opened 
a little roughly, joints of vol. II expertly repaired, vol. III cracked but 
firm to a few gutters. A very good set, cloth and contents bright. 

Y Joseph Hatton, “Miss Braddon at Home, a Sketch and an Interview”, 
London Society, Vol. 53, 1888. 


£4,500 [152388] 


All items are fully described and photographed at peterharrington.co.uk 19 
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BRADSTREET, Anne. Several Poems Compiled with 
great Variety of Wit and Learning, full of Delight... By a 
Gentlewoman in New-England. [Newport, Rhode Island?:] 
Re-printed from the second Edition [by Anne Smith Franklin or 
James Franklin, Jr?], 1758 


THE FIRST FEMALE POET AND THE FIRST COLONIAL POET 
IN ENGLISH 


The earliest edition to be realistically obtainable as a complete 
copy, by the writer credited as not only “the first American 

to publish a book of poetry” (ANB) but also “the first English 
woman and the first New Englander to publish a collection of 
original poems, and so may claim to be both the first female 
poet and the first colonial poet in English” (ODNB). 

Born in England, Anne Bradstreet (1612/13—1672) moved 
to America in 1630. The Bradstreets were one of the most 
politically significant families in 17th-century New England, 
with both Anne’s father and husband serving as governor of 
Massachusetts. Bradstreet was dedicated to poetry from an 
early age. Following the circulation of her work in manuscript, 
her poems were first published in London in 1650, without 


24 


her knowledge or consent, under the title The Tenth Muse 
Lately Sprung Up in America. A greatly expanded edition was 
posthumously published in America in 1678. 

Both editions are exceedingly rare on the market, and 
very possibly unprocurable in a complete state — a copy of 
the 1650 edition was last recorded at auction in 1979, that 
lacking leaves, with three other copies known to have passed 
through the hands of William Reese in the last three decades, 
also incomplete; a copy of the 1678 edition is last recorded at 
auction in 1948, again lacking leaves. This edition of 1758 is 
conseguently the earliest of which complete copies circulate, 
and is still extremely rare. Textually, it reprints that of 1678, 
with the errata corrected. 

Bradstreet's “work was highly valued in her time (hers 
was the only book of poetry found in Edward Taylor’s library 
at his death), devalued in the nineteenth century, and 
appreciated anew in the twentieth. It is avowedly Puritan but 
multivocal, sometimes patriarchal, sometimes feminist ... 
throughout Bradstreet’s work the largest issues and greatest 
truths find expression in humble details, and those details 
are in turn examined for what they will reveal of God ... 
She was what she appeared to be — a poet, a woman, anda 
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Puritan — and her work continues to suggest how complex 
such categories can be” (ANB). 


Duodecimo (151 x 93 mm). Recent sprinkled calf to style, red morocco 
spine label, raised bands, gilt twin fillets on spine and boards, new 
endpapers preserving earlier front free endpaper with early female 
ownership. Woodcut printer’s ornaments. Signature of “Samuel Buell’s 
Book 1773” on title page and “Polly Buel[I] Owner” on preserved front 
free endpaper (one letter obscured by loss) — being Reverend Samuel 
Buell (1716-1798) and his daughter Mary Polly Buell (1768-1849). 
Contents browned and occasionally foxed, trimmed close in places (in 
some cases slightly shaving text but sense fully recoverable), repaired 
closed tear at outer edge of R1, some page numbers and catchwords 
affected by print shop accidents, with resulting tiny holes and short 
tears neatly repaired (R2, Tr, Aas—6, Bbr), some with pen facsimile, 
small instances of loss professionally infilled (upper margin of Ts, 
outer corners of title lead and Bb2-6). Overall a very good copy. Y ESTC 
W22243; Evans, American Bibliography, 8091; Sabin 7298; Stoddard & 
Whitesell, A Bibliographical Description of Books and Pamphlets of American 
Verse, 116; Wegelin, Early American Poetry, 30. This edition is ascribed 
by Evans and others to have been printed in Boston, but Stoddard & 
Whitesell suggest Newport, Rhode Island, identifying the printer’s 
ornaments as used by Anne Smith Franklin or James Franklin Jr. 


£60,000 [157473] 
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BRANSON, Helen P. Gay Bar. San Francisco: Pan-Graphic 
Press, 1957 


First edition, first printing. Helen Branson ran a gay bar in 
Los Angeles in the 1950s, at a time when California statutes 
prohibited homosexuals from gathering in bars. Branson was 
a heterosexual divorced grandmother, who describes herself 
as looking like *your sixth grade teacher or the librarian in the 
Maple Street branch library”. 


Octavo. Original blue cloth, spine and front cover lettered in green. 
With dust jacket. With one full-page caricature of Branson as a mother 
hen. Spine ends a touch rubbed and bumped, else a fine copy in 
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very good jacket, lightly toned with a few small chips and nicks to 
extremities, front joint split but holding, price sticker on front flap 
($6.99), still a very attractive example. 


£750 [161440] 
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BRINKMAN, Estelle. The Perfumed Savage. Chicago: 
Gutenberg Press, 1933 


“A MAD, SENSUOUS TAPESTRY OF UNFORGETTABLE 
DELIGHT”, INSCRIBED 


First edition, sole printing, of this scarce collection of 
homoerotic feminist poetry, presentation copy, inscribed by 
the author on the front free endpaper: “To Venea Voelker Ever 
Sincerely Estelle Brinkman, October 22 1933”. 

Loosely inserted, and seemingly once tipped-in at the 
endpapers, is an invitation to the book’s launch event on 7 
January 1933, and a programme for an exhibition of Brinkman’s 
sculptures, on which she has written “Or did I send you this 
before? Estelle”. The exhibition, held at the Artists Gallery in 
Chicago, featured sculptures and preliminary sketches of the 
characters who appear in the present work. This collection of 
poems was Brinkman’s only published work. It was printed 
in a small run by the short-lived Gutenberg Press, active from 
1932 to 1933. It is subsequently uncommon, with three copies 
traced institutionally worldwide, all in the US. The striking 
cover design was by artist and architect Edgar Miller, one of 
the founding members of the Old Town artists colony. 


Octavo. Original printed boards, spine lettered vertically in white, 
lettering and illustration of a woman incorporated in art deco design 
by Edgar Miller across covers in black, dark red, and white, fore edge 
untrimmed. Frontispiece by the author. Spine browned, touch of 
wear to ends, rubbing to extremities, marks from glue residue to 
pastedowns, contents clean and bright; a very good copy. 


£2,750 [148889] 


All items are fully described and photographed at peterharrington.co.uk 21 
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BROOKS, Gwendolyn. A Street in Bronzeville. New York: 
Harper & Brothers, 1945 


THE BARD OF BRONZEVILLE: THE DEBUT BY THE 
“MOST PRESTIGIOUS AFRICAN-AMERICAN POET OF 
HER GENERATION” 


First edition, first printing, inscribed by the author on the 
front free endpaper, “For Kathy, Sincerely, Gwendolyn 
Brooks”. It features the admired poems “‘The Sundays of Satin- 
Legs Smith’, a portrait ofa Bronzeville dandy; ‘The Mother’, a 
bold and compassionate poem about abortion; and two poems 
that present African-American perspectives on World War II: 
‘Negro Hero’ and ‘Gay Chaps at the Bar’” (ANB). 

Brooks was the first Black woman to hold the post of 
poetry consultant to the Library of Congress and was the 
first Black author to win the Pulitzer Prize. “She was the most 
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prestigious African-American poet of her generation, so her 
conversion in the late 1960s to aradical Black politics was 

an important endorsement of that position. Her decision to 
publish only with Black presses restricted the audience for her 
later work, but it made concrete her commitment to African- 
American readers and cultural institutions” (ibid.) 


Octavo. Original black cloth, spine and front cover lettered in gilt on 
orange ground. With dust jacket. Tiny bump to spine foot and wear to 
corners, else fresh. A near-fine copy in mildly rubbed and toned dust 
jacket, shallow chips at fold ends, larger chip at head of rear flap fold, 
5 cm closed tear at head of front panel with discreet tape repairs on 
verso, still very good. 


£1,350 [161773] 
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BROWNING, Elizabeth Barrett. Autograph letter signed 
with her initials to the American journalist Kate Field. 
Florence, undated, but c.1860 


LOOKING FOR A MUSIC TEACHER IN FLORENCE 


An intimate unpublished letter between Elizabeth Barrett and 
her young mentee, Kate Field. EBB asks Kate to tell her “who 
is the best Singing=master (to your mind) in this Florence, and 
what his terms are at lowest; if an engagement is made by the 
quarter. My husband says ‘not Romani’ - who then? And do 
you know Aretini’s terms for Italian?” 

Romani was a renowned Florentine teacher, while Aretini 
was “well recommended” in an 1861 London-printed traveller’s 
handbook. Field had arrived in Florence with her uncle and 
aunt in 1859, with the express intent of finding a voice teacher. 

Kate Field (1838-1896) was an American journalist, 
lecturer, playwright, and actress, admired by correspondents 
such as Anthony Trollope, Charlotte Cushman, Harriet 
Prescott (Spofford), Susan B. Anthony, and Adelaide Ristori. 
She met the Brownings in 1859, first in Rome and later in 
Florence. EBB seems to have taken an immediate liking to her, 
and Field spent days at a time in Casa Guidi. When EBB died 
in June 1861, Field was at her graveside, and a week later wrote 
her obituary for the Atlantic Monthly. 
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Field and EBB shared similar views on issues such as 
progressive politics, abolitionism, and spiritualism. Both 
EBB's father and Field's uncle, Milton Sanford, had made 
their considerable fortunes by way of slave labour, in Jamaica 
and the southern States, respectively. EBB's father disowned 
her after her marriage, while Field was disinherited by her 
uncle for siding with the Union in the American Civil War. 
Spiritualism for EBB was an intensely private affair, not aired 
in her poetry. Field and the Brownings attended seances 
with others in their circle, including Anthony Trollope. As a 
mentor, EBB exercised a considerable influence over Field. 
According to her biographer, Field told Robert Browning that 
she looked upon Mrs Browning as her “model and guide” and 
that she would strive to live a life “worthy of such a teacher.” 

Provenance: the scrapbook in which this letter was 
preserved was assembled by a woman from Boston with the 
surname Mears (possibly “Kitty” Mears); the scrapbook was 
purchased from a New England dealer in 2020. 


Single octavo sheet of thin wove paper, approximately g2 x 144 mm, 
EBB holograph recto, docketed at verso in another hand, sepia coloured 
ink. Minor ink smudges and discoloration; remnants of glue to margins 
where formerly the letter was mounted in a scrapbook; still very good. 


£11,500 [148502] 
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BROWNING, Elizabeth Barrett (her copy) — Alexander 
BROME. Songs and Other Poems. London: Henry Brome, 
1664 


FROM A TIME WHEN EBB WAS PURSUING COMPARATIVE 
STUDY OF ENGLISH AND GREEK POETICAL TRADITIONS 


Elizabeth Barrett Browning's copy of the poems of Alexander 
Brome, “the English Anacreon”, with her ownership 
inscription dated 1842 on the title page. This is the second 
edition, corrected and enlarged by the author, containing 
numerous new pieces and additional preliminary materials. 

Between 1640 and 1660, “Brome (1620-1666) composed 
over 200 poems, including love poems in the cavalier mode, 
satires attacking the enemies of the king and, later, the 
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Commonwealth government, drinking songs in the Anacreontic 
tradition, an assortment of occasional poems, translations of 
epigrams from the Greek and Latin, and other translations” 
(ODNB). The first collected edition was published in 1661. 

Like Brome, EBB was a skilled translator of the Greek 
poets and a writer of Greek-inspired poems, such as her 
“Ode to the Swallow”, a paraphrasis of Anacreon’s ode on the 
same theme. The years 1841 and 1842, coinciding with EBB’s 
inscription on this copy, were prolific for EBB, who published 
new poems, translations, and a series of essays on the Greek 
and English poets in issues of the Athenaeum. Her letters of 
this period are almost entirely written to her teacher of Greek, 
Hugh Stuart Boyd; in the letters, EBB frequently talks about 
her “true love for Greek poetry” (Kenyon, p. 101), and dwells 
on the meaning and interpretation of Greek words, discussing 
how to better translate them into English. 

The works of Brome, and especially the Greek odes, 
would have been of interest to EBB at this time of intense 
reflection on the encounter between the English and Greek 
poetical traditions. The present book would have also been in 
her library - and perhaps constituting a source of inspiration 
since Brome was also a noted love poet - when writing her 
Sonnets from the Portuguese, published in 1850. 

This copy appeared in the Sotheby, Wilkinson & Hodge 
auction of EBB’s son “Pen” Browning’s library, 5 May 1913, as 
lot 420, noting the same dated signature on the title page (the 
“old sheep broken” binding was evidently rebound for the 
buyer at that sale). 


Small octavo (162 x 104 mm). Twentieth-century green morocco, spine 
with raised bands, compartments lettered and ruled in gilt, gilt frames 
on covers, board edges and turn-ins ruled in gilt, orange endpapers, 
edges gilt. Engraved portrait frontispiece, woodcut floriated initials 
and headpieces. Twentieth-century bookplate of one Michael James 
Miscoe to front pastedown, early inscription cancelled from verso of 
title page. Spine faded to brown, the binding overall firm with the gilt 
bright, upper edges cut a bit short, without loss of text, intermittent 
browning and mainly marginal foxing to contents, short closed 

tear to lower margin of one leaf, otherwise clean. A very good copy, 
attractively bound. Y Frederic G. Kenyon, The Letters Of Elizabeth Barrett 
Browning, vol. I, 1898. 


£12,500 [159692] 


All items are fully described and photographed at peterharrington.co.uk 23 
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BRYHER, Winifred. Film Problems of Soviet Russia. 
Territet: Pool, 1929 


THE FIRST ENGLISH LANGUAGE BOOK ON SOVIET CINEMA 


First edition, first printing, scarce in such a bright jacket, of 
this early study of Soviet film-making by a “central figure in 
modernist and avant-garde cultural experimentation in the 
early twentieth century” (Winning). 

In this work, Bryher approached Soviet films from purely 
an aesthetic perspective, avoiding knotty political guestions that 
might hamper artistic appreciation. *This aestheticist attitude 
was continuous with the exhibition practices of the so-called 
little cinemas, the art houses of the time, and cinema clubs, 
which screened Soviet work back to back with The Cabinet of Dr. 
Caligari, Un Chien Andalou, or Rain, grouping these titles together 
on the basis of form and ignoring their widely divergent cultural 
politics” (Suärez, p. 90). 

Octavo. Original red cloth, spine and front cover lettered in gilt. With 
illustrated dust jacket. Half-tone frontispiece, 43 half-tone plates. 
Cloth bright, spine ends lightly bumped, couple of spots to fore edge, 
internally sharp. A fine copy in the very good dust jacket with small 
inkspot, light soiling to back panel, two minor closed tears and couple 
of chips. § Juan Antonio Suarez, Pop Modernism: Noise and the Reinvention 
of the Everyday, 2007; Joanne Winning, Bryher: Two Novels, 2000. 


£1,500 [153544] 
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BURDEKIN, Katherine, as Murray Constantine. The 
Devil, Poor Devil! [Together with a rough proof.] London: 
Boriswood, 1934 

First edition, first impression, the dedication copy, inscribed 


by the author on the front free endpaper to her friend and 
literary agent Margaret Goldsmith: *To Margaret, from 


Murray Constantine 


THE DEVIL, POOR DEVIL! 
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Kay, November 3rd 1934”, additionally signed as Murray 
Constantine on the title page, and with Goldsmith's name 
written out in Burdekin's hand beneath the dedication *To 
M.G.”. This copy is presented together with a rough proof of 
the work. 

It was Margaret who, when Burdekin fell into a bout 
of depression in 1938, gave her research material on Marie 
Antoinette to lift her out of her creative slump. This material 
invigorated Burdekin, and resulted in a historical novel, Venus 
in Scorpio, published in 1940 and credited to them both. 

Burdekin's pseudonym, adopted from 1934, was first 
revealed in the 1980s by feminist scholar Daphne Patai and her 
writing has since garnered serious academic interest. 


Octavo. Original blue cloth, spine lettered in red. With dust jacket. 
Proof copy: Octavo. Original brown paper wrappers, front wrapper 
lettered in black. Board edges a little bumped and toned, rubbing 

to spine lettering, light offsetting to endpapers; a very good copy in 
the toned jacket, not price-clipped, spine browned, nicks to edges, a 
couple of small chips to head of spine. Proof copy: spine cocked and 
toned, a couple of light pencil marks to front wrapper, damp mark to 
foot of gutters in second half of book block. 


£3,000 [151274] 
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BUSSY, Dorothy, as Olivia. Olivia. London: Hogarth Press, 
1949 


AN EDUCATOR’S COPY OF THE CLASSIC ALL-GIRLS’ 
SCHOOL ROMANCE 


First edition, first impression, of the author's only novel, a 
pseudonymously published classic of lesbian literature, with 
the bookplate of educator Muriel Orr-Ewing and her ink 
annotations on the title page and page 18, noting the identity 
of Olivia, Souvestre, and the name of the school. 


24 LOUDER THAN WORDS 


The novel is a fictionalized account of Bussy’s education 
at the French all-girls boarding school Les Ruches and the 
development of her feelings for the founder, Marie Souvestre. 
Les Ruches educated many important women, including the 
“Amazon of Paris”, Natalie Clifford Barney (see item 9), and her 
younger sister, teacher and activist Laura Clifford Barney. 

In 1950 the work was adapted into a film of the same name 
by the pioneering film director Jacqueline Audry, who was 
“virtually the only woman working in the [French] studio system 
of the 1950s” (Mayne). 


Octavo. Original blue cloth, spine lettered in red. With dust jacket, 
designed by Duncan Grant. Spine cocked and lightly sunned, spine 
ends and corners slightly bumped, lower corners marked; a very good 
copy in good jacket, spine lightly toned, tape repairs to head of verso 
with consequential cockling to rear wrapper, chip to foot of spine and 
upper front fold, a few nicks, still bright. 


£875 [161883] 


33 


BUTLER, Josephine. Autograph letter signed to Robert 
F. Horton, discussing his Women of the Old Testament, 
together with a copy of the book. Ewart Park, Wooler, 10 
March 1998; London: Service & Paton, 1898. 


FAITH AND FEMINISM INTERTWINED 


An impassioned autograph letter signed by Josephine Butler 

to Robert Horton, responding to his work, Women of the Old 
Testament, together with a first edition of the book. Butler offers 
a lengthy discussion of her feminist and religious beliefs, 

her disdain for predatory “spiritualists”, and remarks on the 
biblical women she holds in high esteem. 

Butler (1828-1906) was a hugely influential campaigner 
for women’s suffrage, education, the end of coverture in 
British law, and the end of child prostitution and human 
trafficking. Her legacy as a staunch feminist, social reformer, 
and Christian are all evident in this excellent letter. Both she 
and Horton were involved in similar social campaigns, and 
Horton’s biographer notes that “Butler’s campaign made a 
great appeal to him, and he had invited her to address Oxford 
men in his rooms” around 1880 (Peel, p. 129). Interestingly, 
Horton's mother had heard Butler speak in Birmingham a few 
years earlier, writing to him that *Mrs. G. Josephine Butler 
much pleased me, and I felt the power of Woman [emphasis in 
original], but Oh, dear, it is not the thing to speak in public” 
(guoted in ibid., p. 26). 


Letter, 9 pp.: 2 bifolia written both sides and single sheet written 

recto only (185 x 117 mm), all in purple ink, first page with printed 
header “Please address all letters to me with my Christian name, 

Mrs. Josephine Butler”. A few faint marks, upper outer corners lightly 
creased, lower edges a little faded not affecting legibility, two nicks at 
head of final leaf, in excellent condition. Book: octavo. Original purple 
cloth, spine lettered in gilt, front cover lettered in gilt and blind, floral 
frames blind-stamped on covers. With two publisher's advertisements 
loosely inserted. Spine sunned, ends bumped with hint of wear, 
corners just rubbed, top edge dust toned, a few marks to covers, a very 
good copy indeed. 9 Albert Peel, Robert Forman Horton, 1937. 


£2,650 [161650] 
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BUTLER, Octavia E. Patternmaster. Garden City, NY: 
Doubleday & Company, Inc., 1976 


HER DEBUT, INSCRIBED TO A FELLOW SCIENCE 
FICTION WRITER 


First edition, first printing, review copy, inscribed by the 
author on the title page, “To Buck Coulson, Best wishes, 
Octavia E. Butler”, with the ownership stamp of the recipient 
and his wife on the front pastedown. Inscribed copies of this 
title are scarce. This was Butler's debut novel, the first in the 
Patternist guintet, though chronologically the final. Butler was 
the first Black woman to receive both the Nebula and Hugo 
Awards, and the first science fiction author to be granted a 
MacArthur fellowship. 

Robert Coulson (1928-1999) was a science fiction writer 
and reviewer who, together with his wife, writer Juanita 
Coulson, edited the fanzine Yandro, which was nominated for 
the Hugo Award 10 years in a row from 1959 through to 1968, 
winning in 1965. 

Octavo. Original beige leatherette, spine lettered in black, fore edge 
untrimmed. With dust jacket. Loosely inserted is the publisher's 
review slip, previously taped on the front free endpaper. Head of 
spine lightly creased, edges and endpapers a touch foxed, remnants 
of tape from review slip on front free endpaper, trivial rubbing from 
tape on rear free endpaper. A near-fine copy in jacket, spine sunned, 
a few spots of foxing, a touch of rubbing to extremities, very sharp. 
Y Amanda Boulter, “Polymorphous Futures”, American Bodies, Cultural 
Histories of the Physique, 1996. 


£4,000 [156857] 
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BUTTS, Mary. Armed with Madness. London: Wishart & 
Company, 1928 

“ONE OF THE MOST IMPORTANT AND ORIGINAL MODERNIST 
AUTHORS OF THE INTER-WAR YEARS?” 


First edition, number 1 of 100 deluxe copies, presentation 
copy, inscribed by the author on the frontispiece verso, 
“Tancred Borenius, from Mary Butts. London: January 1929”. 
The inevitably uncommon deluxe issue, of which 95 were 
available for sale, was printed on handmade paper, specially 
bound, and included illustrations by Jean Cocteau not 
present in the trade issue. 

Armed with Madness, a modernist treatment of the grail 
myth, was Butts's second novel and the first to be published 
in the UK. The recipient of this copy, Tancred Borenius 
(1885—1948), was a Finnish art historian and the first professor 
of the history of art at University College London. Borenius 
likely met Butts through their mutual friendship with Roger 
Fry, who introduced Borenius to both the Bloomsbury group 
and peripheral artistic circles, and with whom Butts shared 
a romance in 1918. Borenius and Butts shared an ongoing 
literary correspondence, with evidence in their letters of 
reciprocal presentations of each other’s works. 

Butts’s writing remained somewhat overlooked until the 
1980s. Since then, several of her novels have been republished 
and her work has received growing scholarly interest. She is 
“now recognized as one of the most important and original 
modernist authors of the inter-war years” (Blondel, p. 1). 


Octavo. Original blue buckram, spine lettered in gilt, top edge 

gilt, others untrimmed, blue silk bookmarker, entirely unopened. 
Frontispiece and 2 plates after drawings by Jean Cocteau. Spine and 
edges faintly toned, minor rubbing to extremities, faint offsetting 
to endpapers, a very good copy indeed, contents clean and bright. 
Y Nicholas Blondel, The Journals of Mary Butts, 2002. 


£7,500 [161181] 
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CAHUN, Claude. Two autograph postcards signed to 
Surrealist poet Robert Desnos, the second also signed 
by Marcel Moore. Paris & Jersey: 1932 & 1938 


OVERLOOKED NO MORE: “WHEN THIS YOU SEE, REMEMBER ME” 


A pair of autograph postcards signed from Claude Cahun to 
Robert Desnos, one written from Paris, the other from Jersey 
in exile; in the first thanking him for a gift of flowers, and in 
the second reporting on their reclusive life in Jersey with their 
collaborator and lover Marcel Moore, who has also signed the 
second card using their birth name “Suzanne”. Desnos (1900- 
1945) was one of Cahun’s close friends and favourite poets. 
Cahun (1894-1954), born Lucy Schwob, began making 
photographic self-portraits as early as 1912, and in 1918 
adopted the gender-neutral name Claude Cahun. During 
the early 1920s, they settled in Paris and set up a studio with 
Suzanne Malherbe (1892-1972), who adopted the name Marcel 
Moore. Both Cahun and Moore participated in a number 
of surrealist exhibitions and enjoyed close friendships with 
figures such as André Breton, René Crevel, Sylvia Beach, 
Robert Desnos, and Adrienne Monnier. Though Moore’s 
involvement has not always been credited, it is now assumed 
that they were behind the camera for many of Cahun’s most 
celebrated and provocative “self”-portraits. From 1937 the 
couple settled in Jersey at the Schwob family retreat and, 
following the fall of France and the German occupation of 
Jersey and the other Channel Islands, they became active in 
the resistance. Their propaganda efforts eventually led to their 
arrest, and both were condemned to death in 1944, a penalty 
only lifted with the island’s liberation the following year. 
Cahun and Moore fell into relative obscurity after the 
Second World War, though a scholarly biography in 1992 did 
much to resurrect interest in their lives and work. Now both 
are remembered and praised for their provocative art and 
their engagement with concepts of gender and identity. As 
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part of his 2007 exhibition of Cahun and Moore's work for 

the High Line Festival in New York David Bowie said: “you 
could call [Cahun] transgressive or you could call her a cross 
dressing Man Ray with surrealist tendencies. I find this work 
really guite mad, in the nicest way. Outside of France and 

now the UK she has not had the kind of recognition that, as a 
founding follower, friend and worker of the original surrealist 
movement, she surely deserves. Meret Oppenheim was not the 
only one with a short haircut”. 

We can trace no comparable autograph material for Cahun 
in commerce; signed or inscribed copies of their surrealist 
publication Aveux non Avenus (1930) have surfaced several times 
at auction, but little else beyond that, and certainly nothing of 
this length or with such an excellent association. 


Two autograph postcards signed, each written across both message 
and address panel, with postmarked envelopes. The first, dated 
Wednesday 29 April [1932]: single postcard with colour-printed 
photographic illustration of orange lilies recto (92 x 142 mm), 
handwritten in blue ink across verso, addressed “Cher amis” and 
signed “Claude”; together with an envelope postmarked 15 November 
1932, addressed to “Monsieur Robert Desnos, 6 rue Lacretelle, 

Paris, XVe” in blue ink, in which Desnos apparently kept the present 
card. The second, dated June 1938: single postcard with black-and- 
white-printed photographic illustration of a woman picking “Jersey 
Cabbages”, captioned as such (88 x 138 mm), handwritten in blue ink 
across verso, signed “Claude”, additionally signed “Suzanne”; together 
with an envelope postmarked 27 June 1938, addressed to “M. et Mme 
Robert Desnos, 19 rue Magazine, Paris, 6e, France” in blue ink, with 
the return address “Mlle L. Schwob, St Brelade’s Bay, Jersey, Iles de la 
Manche” to verso. Postcards slightly toned, else fine, the envelopes 

a little raggedly opened and slightly creased. § We use the pronouns 
they/theirs for Cahun, following the preference, expressed in their 
autobiography, for the neuter gender; we acknowledge that they also 
used female pronouns during their lifetime. 


£6,500 [131539] 


All items are fully described and photographed at peterharrington.co.uk 27 
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CAMPBELL, Janet. Maternity Services. [Together with:] 
CAMPBELL, Janet, & H. M. Vernon. National Health 
Services and Preventive Methods for Improving National 
Health. London: Faber & Faber, & British Association for 
Labour Legislation, 1935 & [1941] 


THE AUTHOR’S OWN COPIES 


First editions, first impressions, initialled by Campbell on 
the front wrappers, Maternity Services additionally inscribed as 
her “personal copy”. Campbell was a hugely influential figure 
in the establishment of Britain’s National Health Service, and 
a pioneer in the improvement of maternity and child welfare 
services; these are two important and commercially scarce 
publications. 

Campbell (1877-1954) earned her MD and MS degrees in 
1904 and 1905 and was briefly employed as a surgeon before 
working as a Senior Medical Officer for Maternity and Child 
Welfare at the Ministry of Health. In 1907 she joined the Board 
of Education as Chief Woman Medical Adviser, making her 
the board’s first full-time female medical officer. She helped 
in the preparation of the 1923 Hadow Report, which laid 
the foundations for the 1944 Education Act (a “triumph of 
progressive reform” — Jeffereys), and was a member of the War 
Cabinet's Committee of Women in Industry during the Second 
World War. 


Two works, octavo. Original wire-stitched wrappers lettered in black, 
Maternity Services in orange wrappers, front wrapper of National Health 
Services blocked in green. Subscription form for British Association 

for Labour Legislation and newspaper clipping loosely inserted into 
National Health Services. Tiny chips at spine ends of Maternity Services 
with a few spots to edges and gutters, offsetting to title page of National 


NATIONAL HEALTH 
SERVICES 


BAMIA ASSOCIATION FOR o. 
LABOUR LEGISLATION 
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CERFVOL, Le Chevalier de. Cri d'une honnête femme 
qui reclame le divorce. [Bound with five others.] London 
[although on the continent, possibly Switzerland]: [s.n.,], 1770 


DIVORCE AND UTOPIA 


First edition of this pro-divorce Enlightenment tract, almost 
certainly a pseudonym, “whose rate of divorce-tract production 
equalled that of John Milton” (Phillips, p. 168). Originating 
in an analysis of France’s depopulation, Cerfvol argues that 
divorce encourages procreation and has the potential to 
promote equality between the sexes, seeing “the indissolubility 
of marriage as a form of enslavement, and divorce as a way of 
maintaining individual liberty” (Roulston, p. 46). It is bound 
with five other works, including a lunar utopia. 

Cerfvol published nine works favouring divorce within 
a seven year period, written from the perspectives of both 
husband and wife, but acknowledging that women were under 
greater restrictions than men. Their focus on population 
situates them as a precursor of Malthus (Spengler, pp. 94-6). 
Cri d'une honnéte femme qui reclame le divorce is written from the 
point of view of a woman trapped in a miserable marriage, 
yearning to be free to resume life and become a mother. 


Six works in one volume, octavo (165 x 97 mm). Contemporary 
mottled calf, brown morocco spine label, gilt in compartments, 
marbled endpapers, red edges. Complete with half-titles. Binding 

a little rubbed with light wear at extremities, slight repair at head of 
rear joint, contents clean save for browning to a few leaves in Acajou 

et Zirphile. Very good. Y Cerfvol: ESTC T204339 (locating five copies). 
Roderick Phillips, Putting Asunder: A History of Divorce in Western Society, 
1988; Chris Roulston, Narrating Marriage in Eighteenth-Century England and 
France, 2016; Joseph J. Spengler, French Predecessors of Malthus, 2013. 


Health Services; a near-fine set. Kevin Jeffereys, “R.A. Butler, The Board of £2,000 hi 36950] 
Education and the 1944 Education Act”, History, vol. 69, no. 227, 1984. 

£1,250 [151970] 
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CHELIGA-LOEWY, Marya. Almanach féministe. Paris: 
Edouard Cornély, 1900 


INTERNATIONAL FEMINISM AT THE TURN OF THE CENTURY 


A rare almanac documenting international feminist 
movements, edited by the French and Polish activist Marya 
Chéliga-Loewy. The first and only other issue was for the year 
1899. Four copies of this 1900 issue and five of the 1899 issue 
are recorded in institutions worldwide, only two of which hold 
both issues. No copy of either has been traced at auction. 

The almanac records feminist initiatives around the world 
and includes articles by leading international activists such 
as Finnish feminist Adelaide Ehrnrooth, Polish novelist Eliza 
Orzeszkowa, American lawyer and educator Belva Lockwood 
(the first woman to be admitted to practise law before the US 
Supreme Court), and British suffragist Millicent Garrett Fawcett. 

Chéliga-Loewy (1854-1927) founded the Universal 
Women’s Union, the first international feminist association 
in France, in 1890. She founded the International Feminist 
Theatre in 1897, designed to encourage women playwrights, 
and for which she herself wrote numerous, often highly 
political, plays. In 1909 she founded the Union française pour 
le suffrage des femmes and from then until 1914 acted as head 
of the Permanent Congress of International Feminism. 


Duodecimo. Original grey pictorial card wrappers, neatly rebacked, 
covers printed in red. Text in French. Occasional pencil marks 

to text. Wrappers slightly soiled, book block browned, edges a 

little brittle, remaining a very good , well-preserved copy. J Sylvia 
Paletschek & Bianka Pietrow-Ennker, Women’s Emancipation Movements 
in the Nineteenth Century: A European Perspective, 2004; Jennifer Waelti- 
Walters & Steven C. Hause, eds, Feminisms of the Belle Epoque, a 
Historical and Literary Anthology, 1994. 


£2,500 [153633] 
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CHISHOLM, Grace. Algebraisch-gruppentheoretische 
Untersuchungen zur sphärischen Trigonometrie. 
Göttingen: W. Fr. Kaestner, 1895 


THE FIRST WOMAN TO RECEIVE A DOCTORATE IN GERMANY 


First edition of the mathematician's PhD thesis: a smart copy 
ofa fragile publication sent to friends and acguaintances. 
Chisholm (1868—1944) was the first woman to receive a 
doctorate in any field from a German university, Germany 
being the leading country for creative mathematics at the time. 
In 1889 Chisholm entered Girton College, Cambridge, 
where she became Girton's Sir Francis Goldschmid Scholar 
of mathematics and graduated with the eguivalent of first- 
class honours (women were not granted formal degrees at 
the time). *In response to a challenge, she took the Oxford 
examination unofficially and obtained the highest mark 
for all students at Oxford that year” (Wiegand, p. 40), thus 
becoming the “first person, man or woman, to obtain a First 
in any subject at both Oxford and Cambridge” (Rothman, 
p. 91). Aware of the lack of funding for female scholars and 
“disliking the British system of mathematics education, she 
enrolled in a newly launched programme of higher education 
for women conducted at Gottingen under Felix Klein, director 
of the mathematics faculty. Two years later she was the first to 
complete the programme” (ODNB). 


Octavo (241 x 170 mm). Original green paper-backed printed paper 
wrappers. Figures in text, including 3 full-page at rear. Deaccessioned 
from the Cantonal und University Library of Fribourg (BCU/KUB), their 
shelf stamp on front wrapper and deaccession stamp on imprint page. 
Short split at foot of spine, foxing to margins, increasing at final leaves, 
avery good copy ofa fragile publication. Y Patricia Rothman, “Grace 
Chisholm Young and the Division of Laurels”, Notes and Records of the Royal 
Society of London, vol. 50, no. 1, 1996, pp. 89-100; Sylvia M. Wiegand, 
“Grace Chisholm Young”, in Complexities: Women in Mathematics, 2016. 


£1,250 [146403] 


All items are fully described and photographed at peterharrington.co.uk 29 
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CHOISIR. Ma liberté, la contraception; mon ultime 
recours, l’avortement; mon choix, donner la vie. Paris: 
printed by imprimexpress, Joué-les-Tour, for Association Choisir, 
[19705, but after July 1971] 


HALIMI, DE BEAUVOIR, AND THE MANIFESTO OF THE 343 


A striking psychedelic poster advocating for the right to 
contraception and abortion, produced by Choisir, the 
women's rights group established by Tunisian-French lawyer 
Gisele Halimi, philosopher Simone de Beauvoir, biologist 

Jean Rostand, novelist Christiane Rochefort, and biochemist 
Jacgues Monod. Choisir's initial objective was to protect the 
women who had signed the controversial Manifesto of the 343. 
WorldCat locates one copy, at Stanford. 


Original chromolithograph poster (71.5 * 35.2 cm). In fine condition. 
Y Katherine A. R. Opello, Gender Quotas, Parity Reform, and Political Parties 
in France, 2006. 


£450 [148831] 
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CHOPIN, Kate. Bayou Folk. Boston: Houghton Mifflin, 1894 


A PIONEER OF AMERICAN FEMINIST CONSCIOUSNESS, 
INSCRIBED TO A CANADIAN SOCIALITE 


MON ULTIME 
RECOURS 


L'AVORTEME 


First edition, inscribed by the author *very sincerely yours 
Kate Chopin”, and additionally inscribed by her son “In 
remembrance of a very happy acguaintance. Will you let me 
say ‘Friendship’? Jean Baptiste Chopin”. Books signed by 
Chopin are undoubtedly scarce. 

A third hand notes the recipient as the Canadian socialite 
Bessie Hees (1874-1974), dated and located as St Louis, 1894; 
her bookplate with her married name of Sullivan, following 
her marriage to the Canadian author and poet Alan Sullivan 


MON CHOIX 
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(1868-1947) in 1900, is on the front pastedown. The pair later 
moved to England, where she established herself in society, 

to the extent she and her daughters were presented at court. 
She was connected to the British literary scene through Alan 
(their lifestyles always funded by her family wealth), but her 
daughters recorded that Alan's unwillingness to promote 
himself prevented her from becoming central in that world, as 
she would have liked (McLeod, p. 61). 

Bayou Folk was Chopin's first collection of short stories. 
“This volume met with immediate critical acclaim, and Chopin 
was catapulted from virtual anonymity to celebrity ... During 
the 1890s, as Chopin’s fiction became increasingly well known, 
she herself moved into the center of the intellectual, literary, 
and social life of St. Louis” (ANB). “Chopin is now seen asa 
pioneer of both American realism and feminist consciousness. 
To a degree that was ahead of her time, she rejected 
both conservative and liberal didacticism and discarded 
traditional assumptions in an attempt to depict honestly and 
empathetically the inner life of women” (ibid.). 


Octavo. Original green cloth, spine and front cover lettered in gilt, grey 
coated endpapers. Spine faded to brown, rear inner hinge cracked but 
firm, white stain to bottom edge, occasional spot of foxing to contents, 
annotation to final blank. Still a very good copy. § Gordon McLeod, 
Essentially Canadian: The Life and Fiction of Alan Sullivan, 1982. 


£4,000 [148998] 
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COSTUME; JUVENALIA. An Alphabet of Female 
Costumes. [London? c.18405] 


WOMEN’S APPAREL FROM NEPAL AND TAHITI TO ECUADOR 
AND KAMCHATKA 


A scarce suite of alphabetical cards depicting women in 
national or regional costume, amidst evocative landscape 
backdrops, and regional landmarks. WorldCat locates only two 
sets, both in the US: University of Rochester (complete), and 
Princeton (incomplete, lacking one card). 

The card for Wales shows a figure wearing the distinctive 
hat gymreig, which first appeared at the end of the 18th 
century and gained popularity during the 1830s. By the time 
of publication, it was established as an icon of Welshness. 
The Greek costume is reminiscent of the French painter Louis 
Dupré’s magnum opus, Voyage à Athènes et à Constantinople, ou 
collection de portraits, de vues, et de costumes grecs et ottomans (1825— 
[1839]). Intriguingly, the Japanese costume is in a westernized 
Victorian style. This misconception is likely a result of the 
isolationist foreign policy before the opening of Japan in 1845. 
Dupré was particularly interested in people's attire and was 
meticulous about details, so his work vividly depicted the 
sitters of the portraits he produced. 

Although entirely without imprint, the use of hand- 
coloured lithography in conjunction with the style of the 
costumes suggests that they were produced in the 1840s. 


26 hand-coloured lithographed cards (132 x 100 mm). Housed in 
original blue morocco-grain cloth box, printed paper label on lid. 
Occasional marks, box slightly rubbed and soiled, splitting at two 
corners. A bright set. Y Not in Abbey. 


£3,750 [148348] 


NANCY CUNARD 
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CUNARD, Nancy (ed.) Negro Anthology. London: Wishart 
& Co., 1934 


“YOU HAVE MADE THE NAME CUNARD STAND FOR MORE 
THAN SHIPS” 


First edition, first impression, first issue, the dedication copy, 
inscribed by Cunard on the first blank: “Henry your own Nancy”. 
The printed dedication reads, “Dedicated to Henry Crowder my 
first Negro friend”. Crowder inspired and worked with Cunard 
on this compendious collection of writings celebrating Blackness 
and Harlem just as its Renaissance was ending; he contributed 
the score to a Walter Lowenfels piece called “Creed”. 

Born in Georgia, Henry Crowder (1890-1954) became 
a jazz musician in Washington, playing Saturday nights at 
the club where Duke Ellington’s group gigged on Mondays 
and Thursdays. He met Cunard (1896-1965) in Venice while 
performing at the Hotel Luna on a tour of Europe. They 
became involved both romantically and professionally, living 
together for the next eight years, and building a printshop for 
the Hours Press, the small press which Cunard had founded, 
just outside Paris. In January 1930, they moved the printshop 
back to Paris where Crowder could both print and perform 
with his jazz band, and began work on the Negro Anthology. 
Cunard eventually closed the Press in 1931 to focus on research 
for it. 

“Negro is a staggering accomplishment — in purpose, 
breadth of information, and size. Almost 8 pounds, 855 pages 
(12 inches by 10 inches), with 200 entries by 150 contributors 
(the majority, Black) and nearly 400 illustrations, it was, 
and in many ways remains, unigue — an encyclopaedic 
introduction to the history, social and political conditions, 
and cultural achievements of the Black population throughout 
the world ... It is one of the earliest examples of African 
American, cross-cultural, and transnational studies and a call 
to all civilised people to condemn racial discrimination and 
appreciate the great social and cultural achievements of a long- 
suffering people” (Gordon, p. 181). No publisher would accept 
the book, so Cunard had the book printed at her own expense, 


and controlled every detail of the publication: “Negro would 
have to be printed exactly as she wished, bound in sepia-brown 
cloth with paper of a specific texture and colour (which had 

to be custom made), and its title, in red letters, would scroll 
diagonally from top left to bottom right. She would control 
every phase of its gestation and correct all final proofs” 
(Gordon, p. 163). “While Crowder later wrote that ‘the book 
has many very glaring faults, some of which I consider pitiful’, 
he praised the anthology privately — after all, it was dedicated 
to him. ‘The gratitude of the Negro race is yours,’ he wrote her. 
‘Nancy you have done well. You have made the name Cunard 
stand for more than ships. Your deep sympathy for the Negro 
breathes through the pages.’ This marked a benedictory end to 
their turbulent, transformative relationship” (Young). 

The 150 contributors included: Louis Armstrong, Samuel 
Beckett, Norman Douglas, Theodore Dreiser, W. E. B. DuBois, 
Langston Hughes, Zora Neale Hurston, Ezra Pound, and 
William Carlos Williams. This copy includes the censored 
essay by Rene Crevel on unnumbered pages at pp. 581-583: 
“The censors intervened and insisted that Rene Crevel’s ‘The 
negress in the Brothel,’ translated by Samuel Beckett, be 
removed from Negro. Undaunted, Cunard had the three pages 
set secretly by the radical Utopia Press and tipped them in 
while binding the volumes herself. The essay is not listed in 
the table of contents but is actually in the printed book — a 
reminder of her radical resourcefulness” (Marcus, p. 139). It is 
rarely found signed or inscribed; 1,000 copies of the work were 
printed, but a large number of unsold copies were destroyed in 
a warehouse fire during the Blitz. 


Quarto. Original black cloth, spine and front board lettered in red, map 
of the Black Belt of America on rear cover. Housed in a custom red cloth 
solander box. Illustrations throughout. A fresh, bright copy, remarkably 
clean and well preserved. Y Shari Benstock, Women of the Left Bank: Paris, 
1900—1940, 1986; Lois Gordon, Nancy Cunard: Heiress, Muse, Political Idealist, 
2007; Mae Henderson, ed., Borders, Boundaries, and Frames: Essays in Cultural 
Criticism and Cultural, 1995; Jane Marcus, Hearts of Darkness: White Women 
Write Race, 2004; Kevin Young, “And I one of Them”, New York Review, 2 
December 2021. 


£75,000 [155290] 
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DAVID-NEEL, Alexandra. Autobiographical archive 
of letters, typescripts, photographs and a holographic 
manuscript. Calcutta: 1924 


WITH UNPUBLISHED MATERIAL FOR THE AUTHOR’S MAGNUM 
OPUS, MY JOURNEY TO LHASA 


A captivating archive of published and unpublished material 
by “the grande dame of Western Buddhists” (McCannon), 
giving a fascinating insight into the mind of one of the greatest 
women travellers of the 20th century. This is the only sizeable 
archival collection we have been able to trace on the open 
market. 

It contains the original four-page manuscript draft for the 
introduction to David-Néel’s most significant book, My Journey 


OZ 


to Lhasa (1927), and a 21-page typescript version with editorial 
amendments. Also offered here are a ten-page typescript of her 
description of an encounter with robbers, three related letters 
to her friend Basiswar “Boshi” Sen, and a platinum print of the 
13th Dalai Lama, Thubten Gyatso. 


The French-Belgian explorer Alexandra David-Néel Wad 0 Y 
(1868-1969) travelled extensively in India and Tibet during N 
the first half of the 20th century to study Buddhism. In 1917, W y 
she travelled to China and took up a three-year residence E Wd 
at the famous Kumbum monastery, where she translated e i 
Buddhist texts into English and French. In her extensive 2 % 
output of over 30 books and countless articles, she introduced O D ja 
Western audiences to Tibetan religious culture, cementing A KN 
her reputation as one of the most exciting travel writers of her o" 
day. My Journey to Lhasa “quickly became a bestseller, given that - we L 


Tibet still retained much ofits mysterious aura for the western 
public” (Andreyev, p. 187). 

The holograph manuscript, “Thirteen Years of Eastern 
Solitude”, includes her meeting with the Dalai Lama in 1912, at 
Kalimpong, a village in the lower Himalayas. “Dalai Lama has, 
till then obstinately refused to receive foreign ladies. I produced 
letters of introduction from high personalities of the Buddhist 
work and the conclusion was that the Dalai Lama’s desire to 
see me grew even stronger than mine.” The latter, unpublished 
part of the manuscript describes her travels from 1910 to 1923, 
through India, Nepal, Tibet, Japan, Korea, and China. 

The typescript, now re-titled “Fourteen Years of Travel in 
Eastern Solitude”, is thoroughly revised from the first draft, 
and includes pen and pencil notes presumably made by an 
editor at either Heinemann in London or Harper in New York. 
Her personality emerges in some passages cut for publication: 
for example, “Truly, I think that had I been a boy and not the 
only child of rather well-to-do parents, I would have turned a 
tramp” (p. 1). 

The ten-page typescript recounts a dramatic encounter 
with robbers in the Po region of Tibet. The episode was 
published first in Asia magazine in 1926, then incorporated 
into My Journey to Lhasa. The printed versions follow the 
typescript closely. 

The fine studio portrait of Thubten Gyatso may have been 
taken in Calcutta in 1910 when the Dalai Lama went there at 
the invitation of the British Viceroy, Lord Minto. It is one of the 
earliest photographs taken of the spiritual leader. 

The letters to “Boshi” Sen ask for his help with the 
publication of her manuscripts. David-Néel wrote all three 
letters in autumn 1924 from the offices of the Maha Bodhi 
Buddhist Society in Calcutta (Kolkata), only a few months 
after she had been the first Western woman to reach Lhasa. 
She mentions the Russian artist Nicholas Roerich and his 
son, Svetoslav. After David-Neel's return to France, she settled 
with her adopted Tibetan son at Digne in Provence. Tibetans 
accorded her the title Jetsunma, connoting a reincarnated 
Tibetan saint. The 14th Dalai Lama famously said of her, 
“Alexandra David-Néel was an enthusiastic Buddhist and the 
first to introduce the real Tibet to the West”. 

Surviving examples of her correspondence and personal 
papers are notably scarce, with Georgetown University Library 
holding two letters only. 

Provenance: the recipient of the letters, Basiswar “Boshi” 
Sen (1887-1971), was a famous Indian agriculturalist and 
scientist. In 1923, he travelled to the US at the invitation of 
the American scientist, Glen Overton, where he made the 
acquaintance of Leonard Elmhirst and his wife, Dorothy 
Whitney Elmhirst, owners of Asia magazine. Gertrude 
Emerson, Boshi's future wife, was an associate editor at the 
magazine. The archive recently re-emerged in Michigan, 
presumably by descent from the Overton family. 


Together, g items. Housed together in a custom blue morocco-backed 
solander box. Asia magazine with ink stamp of Hong Kong University 
Library on front wrapper. A few minor tears. Very good indeed. 

Y Howgego III D7. Alexandre Andreyev, The Myth of the Masters Revived 
The Occult Lives of Nikolai and Elena Roerich, 2014; John McCannon, 
Nicholas Roerich: The Artist Who Would Be King, 2022. 


£25,000 [160717] 
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DAVID-NEEL, Alexandra, & Lama Yongden. Le Lama 
aux cing sagesses. (Mipam: The Lama of the Five 
Wisdoms.) Paris: Plon, 1935 


INSCRIBED BY THE AUTHOR AND HER ADOPTIVE TIBETAN SON 


First edition, first printing, presentation copy, inscribed on the 
half-title: “A Monsieur Henry Bénazet avec mes compliments, 
Alexandra David-Néel”, and additionally in Tibetan by Lama A. 
Yongden. Inscribed copies are notably scarce. 

This work, a collaborative effort by David-Néel and 
Yongden, was “the first fictional attempt by a Tibetan to depict 
true Tibetan life” (Winks, p. 89). The recipient is likely Henry 
Bénazet, the renowned French journalist, who wrote La Mort du 
révolte (1932) and L'Afrique francaise en danger (1947). 

Aphur Yongden, also known as Lopon Tenzin Namdak 
(1899-1955), was a Tibetan lama and spiritual teacher. He first 
met David-Néel in 1919, and the two quickly formed a close 
bond. Together they embarked on a journey to Lhasa in 1924, 
which was fraught with danger and difficulty, as the two had 
to travel incognito in order to avoid detection by the Tibetan 
authorities. Despite the numerous challenges the pair eventually 
reached the capital and spent several months there, immersing 
themselves in Tibetan culture. Consequently, David-Néel was 
the first Western woman to visit the sacred city. She formally 
adopted Yongden as her son in 1929. In her writings, she praised 
Yongden’s wisdom and religious insights, and credited him with 
deepening her understanding and shaping her spiritual journey. 


Small octavo. Original wrappers, spine lettered in black, front 

cover lettered in black and green, top edge cut, others uncut. With 
frontispiece portrait of Yongden; prospectus loosely laid in. Wrappers 
very lightly creased, minor toning throughout. An exceptionally well- 
preserved copy ofa fragile publication. 9 Howgego IV D7; Robinson, 
pp. 9-10. Robert Winks, ed., Asia in Western Fiction, 2017. 


£5,250 [159686] 


All items are fully described and photographed at peterharrington.co.uk 35 
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DAVIES, Emily. Autograph letter signed on admitting 
women to the University of London. 6 May 1862 


A clear and business-like letter signed by educational activist 
Emily Davies to a member of the University of London Senate, 
reminding him of the motion being put forward by the Vice- 
Chancellor George Grote the following day which would allow 
women admission to degrees from the University of London to 
be taken on the same terms as men. 

This motion, part of an extended campaign in 1862 which 
followed an initial attempt to allow female admittance to the 
University in 1856, did not pass. The unidentified recipient 
of this letter, clearly one of the fellows with voting rights, has 
added a dismissive pencilled note to the front: “I have read 
the Testimonials and do not want them again”. Whether the 
recipient was one of the 21 fellows ultimately present for the 
vote is unknown, the pencilled initials not concurring with any 
of those known to be present. “Of those who are recorded as 
attending, three had apparently left the long and apparently 
unrecorded debate, of the twenty-one present at the time of 
the vote, one abstained” (Willson, p. 95). 

Davies took up the cause in early 1862, becoming the first 
Honorary Secretary of a committee linked to the campaign. 
The address on the letter is that of Davies’s first home in 
London, 17 Cunningham Place. Davies’s move to London was 
a significant one in the development and reach of her activism. 
She met and befriended Girton co-founder Barbara Bodichon 
in Algiers in 1858, and soon Bodichon began introducing Emily 
to feminist circles in London, such as the Langham Place 
group, connections which became crucial to her establishment 
as a key feminist agitator in the city. In 1868, nine women were 
admitted to the University of London to sit not as members 
admitted on the same terms as men, but as candidates fora 
distinct examination. This was the first time in Britain that 
women had gained access to university education. 
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Single bifolium (leaf size 183 x 117 mm), handwritten across three 
pages in black ink. Two slight horizontal creases from folding for 
postage, light offsetting from ink, near-fine and well-preserved. 

Y Francis Michael Glenn Willson, The University of London, 1858—1900: 
The Politics of Senate and Convocation, 2004. 


£1,500 [162025] 
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DELANY, Mary. A Catalogue of Plants copyed from 
nature in Paper Mosaick, finished in the Year 1778, 
and disposed in alphabetical Order, according to the 
Generic and Specific names of Linnaeus. [London: no 
publisher, | 1778 


THE SCIENTIFIC CLASSIFICATION OF MARY DELANY’S 
REMARKABLE ART 


Sole edition of this exceedingly rare catalogue; this copy with 
a manuscript appendix adding more than 330 samples to the 
printed list, written in an attractive contemporary copperplate 
hand that may be Delany’s, matching closely the manuscript 
copy of her story “Marianna” which appeared at Sotheby’s in 
2006 (described as “a fair copy in a single hand”). 

The catalogue, privately printed in very small numbers, 
lists the “paper mosaick” decoupage botanical designs 
produced by Mary Delany (neé Granville, sometime Pendarves, 
1700-1788) and includes Linnaean references and occasional 
additional botanical and geographical remarks. An online 
search locates copies at just three institutional libraries: British 
Library, Longleat, and Yale; with no appearances in auction 
records. Of these, only that at Yale has a similar manuscript 
appendix, which runs to 23 pages. 

Professor Linda Troost, founding editor of the scholarly 
series Eighteenth-Century Women, suggests that the manuscript 
appendix “must have been prepared when the Flora [Delanica] was 
at or near completion” and that Delany’s “excursion into print 
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may have been inspired by the work of her ‘botanical master,’ John 
Lightfoot”. Lightfoot (1735-1788) was a parson-naturalist, curator 
of the Duchess of Portland’s private museum, whose pioneering 
Flora Scotica was published in 1777. Portland herself formed a shell 
collection that was *virtually unrivalled during her lifetime [and 
contained] important specimens from James Cook’s voyages (the 
first of which she helped to fund)” (Wildgoose, p. vi). 

Delany, born in Wiltshire, was educated at home and at an 
exclusive school run by a Huguenot refugee. “She became fluent 
in French, well read in history and the classics in translation 
as well as English literature, a good musician, and a superb 
needlewoman. She showed early talent for drawing, cutting, and 
design” (ibid.). Twice widowed by the age of 68, Delany moved 
from the Dublin home of her husband, the late Dean of Down, 
to become the favourite of the Duchess of Portland, at Bulstrode, 
Buckinghamshire. “It was there in 1774 that Delany began 
what she called her paper mosaics, the cut-paper illustrations 
of flowers and plants that were her most important artistic 
achievement. Using various shadings of coloured tissue, she cut 
freehand all the parts of the plant, which were then pasted on 
black paper to make a perfect specimen. Nearly a thousand pages 
[of her Flora Delanica] were completed by 1784, when she had to 
give up the work because of failing eyesight; these are now in the 
department of prints and drawings at the British Museum” (ibid.). 
In addition to the British Museum’s holdings, there are further 
collections of her manuscripts and artwork at the Lilly, Yale, and 
John Rylands (as part of the Mary Hamilton collection). 

Delany’s enterprise existed at the confluence of science 
and aesthetics, a junction at which it perhaps seemed more 
appropriate for women to engage. This work, by supplying 
Linnaean classifications, consciously shifts the boundary 
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marker, and can be seen as a precursor to the classifications 
included in artistically arranged Victorian seaweed albums. 
This slim volume sits at the nexus of a group of women: 
Mrs Delany, her friend the Duchess of Portland, and previous 
owners Anne Ashwell and Mrs Abel Ram, revealing a parallel 
world of mutual enthusiasms and mutual support. It is 
inscribed on the page facing the title, “Ann Ashwell”, and 
in another hand “given by her to Mrs Ram, Novr. 1832” and 
inscribed, apparently by Miss Ashwell, at the foot of the 
title, “By Mrs Delany”. Lady Llanover, editor of Mrs Delany’s 
Autobiography & Correspondence, mentions Mrs Ram in her 
acknowledgements as “my aunt”. She was born Frances Anne 
Port (1783-1860) and married Abel John Ram of Clonnattin, 
Ireland. A “Mr Ashwell” is also mentioned in the Autobiography 
and Correspondence in connection with “a plan to go to St. 
Vincent &c. to go with Mr. Ashwell (Mrs. Astley’s cousin)”; 
Mrs Ann Astley was waiting-woman to Mrs Delany. This would 
appear to be a reference to Charles Ashwell (1756-1798), who 
had estates in Grenada and St Vincent and is listed on UCL's 
Legacies of British Slavery database. Ann Ashwell (1754—1838) 
was one of Charles's four sisters, beneficiaries of his will; they 
lived at Lichfield and a funeral monument in the cathedral 
there memorialises their “unvaried benevolence and charity”. 


Octavo, 47ff. With an additional [11]ff manuscript appendix entitled 
“An Appendix Containing Plants. Copy’d from nature since those in 
the Printed Catalogue”. Contemporary blue paper wrappers. A trifle 
rubbed, slightly marked to extremities. Y ESTC T30174. Linda Troost, 
Eighteenth-Century Women: Studies in their Lives, Work, and Culture, Vol. I, 
2001; Yale Center for British Art, Promiscuous Assemblage, Friendship, & the 
Order of Things, 2009. 


£15,000 [159421] 


All items are fully described and photographed at peterharrington.co.uk 37 
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DELAUNAY, Sonia. Ses peintures, ses objets, ses tissus 
simultanés, ses modes. Paris: Librairie Des Arts Decoratifs, 


[1925] 


THE QUEEN OF THE 20TH-CENTURY AVANT-GARDE 


First edition, first printing, inscribed by the artist on the front 
pastedown: “a monsieur Bernard Nevill, Sonia Delaunay, 
23-9—69”. Nevill (1930-2019) was design director for Liberty 
Prints from 1961, during which time Delaunay produced many 
designs for Liberty. 

One of the most prominent and innovative artists of 
the Paris avant-garde in the early 1900s, Delaunay’s greatest 
success came in 1925, at the Exposition Internationale des 
Arts Décoratifs et Industriels Modernes, for which she 
designed and decorated her Boutique Simultanée. This lavishly 
illustrated volume was published in order to coincide with 
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the display of her designs. “Delaunay transported modernist 
aesthetics onto the body through a very modern medium: 
fashion . . . Taking her inspiration from popular culture as well 
as from her native Ukrainian folklore, she was encouraged in 
her undertakings by Marc Chagall, who, from a similar ethnic 
and cultural background, was working in Paris in those years 
and had become a close friend of Delaunay’s husband, Robert. 
Delaunay was among the earliest fashion designers, if not the 
first, who came close to approaching the prét-a-porter system 
of production, thanks to the pochoir (stencil) technique. 
Had she pursued it, this technique would have allowed mass 
production of her designs without loss of tonal integrity” 
(Giorcelli & Rabinowitz, pp. 38-9). 

In 1964 she became the first living female artist to have a 
retrospective exhibition at the Louvre, and in 1975 was named 
an officer of the French Legion of Honor. 


Folio. Original decorated boards, covers lettered in black, silver wire 
ties. Text and prints unbound as issued. 20 pochoir coloured plates of 
costume and textile designs. Sheet sizes: 38 x 56 cm. Boards darkened 
with small splits to spine corners, text gathering lightly foxed, plates a 
little age toned, one nicked to one edge, otherwise all bright images. 
¥ Cristina Giorcelli & Paula Rabinowitz, eds, Accessorizing the Body: 
Habits of Being I, 2011. 


£15,000 [159354] 
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DENYS-BURTON RADCLIFFE, Marjorie. Three hand- 
and typewritten accounts of Berlin, London, and Tripoli 
on the eve of the Second World War. 1937—39 


“WHO COULD HAVE BELIEVED I SHOULD HAVE LIVED TO SEE 
ANOTHER WAR? ... IT’S MAD, CRAZY, HELLISH” 


Detailed, ironic, and often humorous documents detailing 
English, German, and Libyan society on the eve of the Second 
World War. Here, Lady Denys-Burton describes a period of 
tumult and crisis with remarkable insight from the vantage 
point of her diplomatic appointments to Germany and Italian- 
controlled Libya. 

Marjorie Sophia Denys-Burton, later Radcliffe (1892—1973) 
was the daughter of Sir Francis Denys-Burton, 3rd Baronet. In 
1922, she married Joseph Radcliffe (“J.F.” in the accounts). The 
present collection of her writings comprises: 


i) Denys-Burton's account of visiting Berlin with her husband for 
the 11th World Dairy Congress, 22-28 August 1937. They arrive 
in Berlin on 20 August: “From every window hangs the red flags 
with the black swastika on a white ground, the day is absolutely 
still... It seems to give a curious sinister effect”. The congress 
opens on 22 August. She sits next to the British embassy's 
commercial secretary who has an interesting take on the Nazi 
hierarchy: *he tells me he rather likes Hitler . . . Goring, and 
Goebbels are the two evil influences”. On 23 August she visits a 
*Mutter Schule' or school for German mothers, where women 
are taught to be *efficient in everything and unselfish”. Two 
days later, she visits a “labour camp” for girls, who are “to learn 
good comradeship as advocated by the Fiihrer”. In the evening, 
she dines with other delegates and diplomats. In conversation 
about the “labour camp” the Councillor of the Argentine 
Legation notes: “They will show you nothing but of the very 
best. It is impossible to get the truth here”. She concludes her 
stay in Berlin on 28 August: “After a rough and rather unpleasant 
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passage, we reach the shores of England. . . ‘Thank God I was 
born British’”. 

ii) “The Crisis 1938”. London, 26-30 September 1938. This narrates 
the days leading up to the conclusion of the Munich Agreement, 
and London’s war preparations. Twice she references the 
famous speech Hitler made on 26 September, threatening 
Czechoslovakia with war over the annexation of Sudetenland. 
On 30 September they listen to the announcement of the Munich 
Agreement, in a “breathless” state. “And thus ends a week of 
history”. 

iii) Tripoli, 13-17 March 1939. A lively account of the couple’s 
attendance at the Eighth International Congress of Tropical and 
Subtropical Agriculture in fascist Libya, under the governorship 
of Italo Balbo. The narrative includes a mischievous paragraph 
on Balbo’s opening speech: “Balbo marches in to the sound of 
Giovenezza whilst the fascists cheer wildly and cry ‘Duce! Duce! 
Duce!’ Balbo has a short brown beard and very bright eyes. Iam 
told he is a devil with the ladies”. On 15 March, Balbo hosts a 
dinner for the delegates: “His Excellency Marshal Balbo shakes 
us by the hand . . . J.F. whispers to me that the Commander of 
the Italian forces in Tripoli . . . was very outspoken and said, 
‘When are these Germans going to stop?’”. The couple head for 
England on 17 March, with J.F. not thinking “much of what the 
congress is accomplishing”. 


Comprising 3 groups of documents: 1) quarto, 4off, typescript, text 
on rectos only, numbered, heavily corrected in manuscript, and with 
an additional leaf and “33a”, and missing pages 7, 22 and 23, leaf 13 
marked “Ancien Regime”; 2) octavo, 24ff, sometime removed from 
notebook, handwritten in ink rectos only, leaves numbered in pencil; 
3) quarto, 13ff, typescript, text on rectos only, numbered, heavily 
corrected in manuscript, stapled top left with final leaf loose, and with 
a further 19ff, comprising redrafts of the same text, some in duplicate. 
Group 1: slight rust marks and loss to top edges from paperclip 
sometime removed, p. 25 neatly torn away after second paragraph, p. 
30 with loss from burning, lightly creased, small nicks. Group 2: ink 
blots to fore edge of a few leaves not affecting text. Group 3: lightly 
toned, minor staining and creasing with extremities nicked. 


£3,500 [134745] 


All items are fully described and photographed at peterharrington.co.uk 39 
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DIDION, Joan. Slouching Towards Bethlehem. New York: 
Farrar, Straus, & Giroux, 1968 


“THE WORLD AS | HAD UNDERSTOOD IT NO LONGER EXISTED” 


First edition, first printing, of the author's first work of 
nonfiction. A collection of essays originally written by 

Didion for the Saturday Evening and other magazines about 

her experiences in California, this title was praised upon 
publication by The New York Times for its *grace, sophistication, 
nuance, and irony” (Wakefield). 


Octavo. Original orange cloth-backed grey paper boards, spine lettered 
in gilt, floral ornaments in blind on front cover, yellow endpapers, top 
edge pink. With dust jacket. Edges lightly rubbed and toned, lower 
corners bumped with a touch of wear. A very good copy in like jacket, 
mildly toned, minor creasing to extremities, tips nicked, else bright. 

¥ Lynne Marie Houston & William V. Lombardi, Reading Joan Didion, 
2009; Dan Wakefield, “Places, People and Personalities”, The New York 
Times, 21 June 1968. 


£1,250 [160964] 
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DING, Ling. Jin zuo (“Recent Writings”). Chengdu: 
Sichuan renmin chubanshe, 1980 


ONE OF MODERN CHINA'S MOST FAMOUS AND 
IMPORTANT WRITERS 


First edition, first printing, inscribed in Chinese by the 
author on the first blank, “Mr Huang Keyi, Ding Ling, 
1981.12, San Francisco”. Works inscribed by Ding are rarely 
found in commerce. 

Ding Ling (1905-1986) achieved literary stardom in 
the 1920s for groundbreaking works such as Miss Sophia's 
Diary (1927) exploring sexuality, the purpose of life, and 
rapid social change from the perspective of China's youth. 
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During the Cultural Revolution, she came under sustained 
attack along with many fellow members of the literary old 
guard. Following Mao's death and the easing of the cultural 
climate, Ding was allowed once again to write and publish, 
and the present selection of her post-Mao essays was heavily 
influenced by China's recent political upheavals and her years 
in the literary wilderness. 


Octavo. Original decorative paper wrappers with inner flaps, spine 
and front cover lettered in black. Half-tone frontispieces showing 
author alone and with her husband, title page printed in brown. 
Contemporary bookseller's price ticket on rear cover. Covers and 
contents clean and bright. A fine copy. 


£750 [153718] 
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DU CHATELET, Emilie. Dissertation sur la nature et la 
propagation du feu. Paris: Prault, Fils, 1744 


PLAYING WITH FIRE: ONE OF A SMALL NUMBER PRIVATELY 
PRINTED FOR THE TRAILBLAZING SCIENTIST 


Rare first edition in book form of Du Chätelet's essay on 

the nature of fire, “essential reading for those who wish to 
understand the fame of her Institutions de physique [and] the 
transformation of Du Chätelet's thought” between it and 
her celebrated translation of Newton’s Principia (Kawashima, 
p. 425). The Dissertation is published here with the articles 
which best illustrate the controversial Du Chatelet-Mairan 
correspondence. 

Emilie Du Chätelet (1706-1749) occupies a prominent 
place in French intellectual history, particularly in the fields 
of natural philosophy, physics, and mathematics. She is 
best known for her working and personal relationship with 
Voltaire, her influential Institutions de physigue, published 
anonymously in 1740, and her translation of and extended 
commentary on the Principia (1759), the first in French and 
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still the standard text. Prior to these landmark publications, for Institutions. They have independent pagination, separate 
Du Chätelet joined Voltaire in entering an essay contest on divisional or title pages (one of which bears its original 
the subject of fire held by the Academie des Sciences in 1736; Brussels imprint), varying typefaces, and typically several 
hers was the first submission by a woman to the Academie leaves are bound out of sequence (as here, in gathering I of the 
(if anonymously). “Although neither of them won the prize, Dissertation). Volumes often do not contain all parts — the BnF 
Voltaire arranged to have both of their contributions published — copy, for example, is not the “final” version, but contains only 
with those of the winners in 1739. Before her work was the Dissertation and the “Avis du libraire”. The present copy has 
published, Du Chatelet modified her Newtonian opinions all three parts. 
and petitioned the academy to publish a revised version; the The Dissertation is genuinely rare in commerce; we can 
academy refused but did allow her to add a series of errata that trace two at auction. 
refl ect her ASEP tane . of Leibnizian ideas” (Ogilvie & Harvey). Three parts bound in one volume as issued, octavo (188 x 118 mm). 
Dissatisfied with this compromise, and aware of the haste in Contemporary mottled calf, red morocco spine label, compartments 
which she had written the essay, Du Chatelet determined to and raised bands elaborately tooled in gilt, single fillet frame in blind 
revise the Dissertation. to boards, marbled endpapers, red edges, blue silk book marker. 
Meanwhile, an authorship dispute and pointed criticism Engraved title page vignette, head- and tailpieces. Half-title, “Avis” 
of his work in Institutions brought Du Chätelet into conflict leaf. Early ink shelf mark and title list on front and rear free endpapers 
with Jean-Jacques d’Ortous de Mairan, secretary general of respectively; gathering I of Dissertation bound out of sequence 
the Academie des Sciences. The so-called Du Chätelet-Mairan = (matching the BnF digitized copy; see note). Discreet, minimal 
correspondence, a public debate on vis viva, manifested in n at spine ends, very occasional spotting (gathering Ho 
N Wa issertation, joined by ink marks on final two leaves of Réponse), a few 
his angry letter of objection (Lettre . . . ) and her rebuttal gatherings of Réponse unopened. Overall a beautifully bound copy, 
(Réponse. . . ), both first published in 1741 and revised by their internally crisp and clean. § Grolier, Extraordinary Women in Science & 
authors several times during circulation. Medicine, pp. 28-36; Keiko Kawashima, “Anonymity and Ambition: 
The 1744 Dissertation has a complex publication history; Emilie Du Chätelet's Dissertation du feu (1744)”, in Ruth Hagengruber, 
Kawashima remarks that “it seems likely that the book was ed., Epoque Emilienne: Philosophy and Science in the Age of Emilie Du Chätelet 
not intended to appear in the form in which it was published (1706-1749), 2022; Ogilvie & Harvey, Biographical Dictionary of Women in 
from the outset” (p. 435). It is composed of three parts: the Science I, pp. 378-80. 
Dissertation (which includes a two-page “Avis du libraire”, not £6,750 [161018] 
always present) and two articles, all printed for this edition 
by Prault fils, the same publishing company Du Chätelet used 
All items are fully described and photographed at peterharrington.co.uk 41 
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DUVAL, Emily. Archive related to Emily Duval, her 
family, and their fight for women’s suffrage. c.1907-58 


“1 AM NOT IN THE UNION TO PLAY WITH IT, I AM IN TO FIGHT” 


A superb collection centred on prominent suffragette Emily 
Duval and her politically active family. Notable pieces include 
the typed carbon copy of Emily’s distressing account of being 
force-fed while incarcerated, signed autograph letters from 
Emmeline Pethick-Lawrence and Constance Lytton applauding 
Emily’s sacrifices and the “severe battles” they had survived 
together, and a wealth of material illustrative of the Duvals’s 
collective efforts to secure the vote for women. 

Emily Duval (1861—1924) was a fervent believer in militant 
action, switching allegiance between the WSPU and WFL 
depending on the strength of their stance at any given time. 
She joined the WSPU in 1906, defected to the WFL in 1907, 
and rejoined the WSPU in 1911. She was arrested multiple 
times, including for taking part in a deputation to Asquith 
(January 1908), for the Grille Protest at the Ladies’ Gallery, 
House of Commons, alongside Muriel Matters (October 1908), 
for — according to her obituary — “doing absolutely nothing” 
(February 1909, at Holloway), and for her involvement in the 
window smashing campaign (November 1911 and March 1912). 


Following the March 1912 arrest Duval served six months 
in Birmingham’s Winson Green Prison; she began her hunger 
strike in June and was consequently force-fed three times on 
Sunday 23 and Monday 24 June. Winson Green was one of the 
first prisons in the country to practise force-feeding. After being 
released on 25 June, Duval went to the WSPU's Birmingham 
branch, as she knew no one in the area and was physically 
unable to travel back to London. On 30 June she dictated an 
account of her treatment to Miss Grew, the office organizer, and 
Elizabeth Redfern, a professional shorthand writer. The typed 
carbon copy of her harrowing statement is a standout item in 
this collection. Duval is unsparing with details. 

Miss Grew observes that Duval, *though naturally very 
weak . . . was perfectly strong and clear in her evidence”. Duval 
is also clearly aware of the way in which the suffrage movement 
used first-hand accounts of force-feeding as propaganda: "And 
(to Miss Grew) you can please yourself whether you put this 
in, but I felt if I could have had a box of matches I could have 
set fire to the place, but I had the great will-power to prevent 
myself from smashing the windows; I simply felt mad to think 
that anybody could be so cruel.” 

To our knowledge Duval's statement has never been 
published in full. An edited 27-line excerpt was printed as 
part of a report on force-feeding in the 5 July 1912 issue of 
Votes for Women. An eight-line abbreviation appeared in the 30 


vè 


August 1912 issue, introduced as “one of the worst cases was 
that ofa married woman beyond middle life, who made no 
resistance at all.” Although Duval's name was not mentioned, 
the timeline and phrasing are an exact match for her account. 
A few modern suffrage histories, namely those by Atkinson 
and Crawford, have provided concise summaries of Duval's 
statement, having consulted it while in a private collection. 

Duval's steadfast attitude in the face of this ordeal and 
her many other arrests made her a respected figure in the 
movement. In a letter to Duval of 2 August 1909 (present here), 
Constance Lytton sends a photograph of herself — signed 
as both Lytton and as her alias Jane Warton — and requests 
one in return “as a remembrance of our time together in 
Holloway Remand Hospital. I wish the people who scoff at 
our imprisonments could know more of what you have had to 
suffer in Holloway”. Emmeline Pethick-Lawrence’s affectionate 
letter of 15 October 1922 (also present) commends Duval for 
fighting “many battles — some of those severe battles we went 
through together . . . I see you now clearly in that Hospital 
Ward at Holloway, always humorous and laughing with us”. 

Duval died in 1924. Her obituary for the WEL’s newspaper, 
The Vote, was written by Margaret Nevinson; a copy is included 
in the collection, alongside other printed ephemera reflective 
of her time in the WSPU and WEL. 

Emily’s husband Ernest Diederichs Duval and their six 
children were all active in the suffrage movement, four of 
whom went to prison for the cause: Elsie (1892-1919, the first 
female prisoner to be released from Holloway after the Cat and 
Mouse Act), Victor (1885-1945, founder of the Men's Political 
Union for Women’s Enfranchisement), Norah, and Laura. 

Several pieces in this collection relate to Victor, his 
political career, and his marriage to Una Dugdale. The family 
as a whole is represented through letters and portraits, 
including an original photograph of three of the sisters proudly 
reading an issue of Votes for Women. 


All items are fully described and photographed at peterharrington.co.uk 


The largest institutional deposit of Duval material is the 
papers of Elsie Duval and her husband Hugh Franklin at LSE's 
Women's Library, which includes Elsie's own records of being 
force-fed and a prison diary in which she writes: “Elsie Duval 
age 19. 27 Jun 1912: Arrested wilful damage protested against 
forcible feeding of mother” (ref. 7HFD/C/11). Very little of that 
material is by or directly related to Emily Duval, making the 
present collection an exceptional survival. 


Together, 31 items, split into 3 categories: original autograph and 
typed material (5), printed material (20), and original photographs 
and artwork (6). Housed together in a grey archival box. Full inventory 
and condition reports available on request. Y Diane Atkinson, Rise Up, 
Women! The Remarkable Lives of the Suffragettes, 2018; Elizabeth Crawford, 
The Women’s Suffrage Movement: A Reference Guide 1866-1928, 1999 (p. 181 
for the typed statement); Jeanne Rathbone, “Duval suffrage family 

of Lavender Sweep”, blog post, 19 April 2019; “Forcible Feeding — a 
Danger and an Outrage: Personal Experiences”, Votes for Women, 5 July 
1912, p. 648; “The Forcible Feeding of Suffrage Prisoners”, Votes for 
Women, 30 August 1912, p. 177. 


£17,500 [156422] 
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RANDOM RECORDS OF MY 
OWN FLYING AND OF 
WOMEN IN AVIATION 
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EARHART, Amelia. The Fun of It. New York: Brewer, 
Warten & Putnam, 1932 


First edition, first printing, signed by the author on the front 
free endpaper, in a superb example of the rare dust jacket. 


Octavo. Original brown cloth, spine and front cover lettered in white, 
with Bakelite 78 record in rear pastedown pocket, gold paper sticker 
unsealed. With dust jacket. Portrait frontispiece and 15 plates. A 

very good copy indeed, superficial split to front joint, slight wear at 
spine ends and tips, a little offsetting to rear pastedown from record, 
contents clean and free from marks. In the like jacket, spine lightly 
sunned, extremities a trifle rubbed and chipped: a notably fresh and 
well-preserved example. 


£5,000 [149742] 


56 

EDDO-LODGE, Reni. Why I’m No Longer Talking to 
White People About Race. London: Bloomsbury Circus, 2017 
EXTENSIVELY ANNOTATED BY THE AUTHOR WITH HER 


RETROSPECTIVE THOUGHTS 


This copy was thoroughly annotated as part ofa 2022 fundraiser 
for English PEN. Reni Eddo-Lodge became the first Black British 
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writer to top the national book charts with this groundbreaking 
exploration ofthe challenges and frustrations of navigating race 
relations in the UK. This is a first edition, seventh impression; it 
was first published earlier in the same year. 

Eddo-Lodge’s annotations alternate between candid 
humour and serious reflection, offering a critical re- 
examination of her own book five years after its publication, 
ranging from updates to terminology to commentary on key 
passages she believes her detractors have misunderstood. 
Eddo-Lodge also discusses in the margins how the media 
and her personal life have transformed from 2017 to 2022 
and, in three annotations across pp. 192—4, observes how the 
coronavirus pandemic has illustrated her book’s points about 
class, race, and the demographics of those working in retail, 
hospitality, and healthcare. 

“In continuing the conversation with white people, she 
reassigns the problem ofrace to them. Not everyone will find 
the answer to racial inequality in Eddo-Lodge’s reliance on 
white consciousness-raising, but it is an important shift that 
undermines the idea that racism is the BAME community’s 
burden to carry. The liberation that this book offers is in the 
reversal of responsibilities” (Akbar). 


Octavo. Original black boards, glossy black spine lettering, black 
endpapers. With dust jacket. Very occasional pencil underlinings 
by prior owner. Slight lean to spine, foot of spine and upper corners 


was their lunch. 
This is the difference between racism and preju- 
dice. There is an unattributed definition of racism that 


iD defines it as prejudice plus power, Those disadvantaged 
229 (by racism can certainty be cruel, vindictive and preju- 


| diced. Everyone has the capacity to be nasty to other 


people, to judge them before they get to know them.) 


But there simply aren't enough black people in posi: 
N a N . 1. p 
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bumped, small ink mark on fore edge. A very good copy in like dust 
jacket, tiny marks and spots of soiling, slight wear to upper edges, 
remains bright. Y Arifa Akbar, review in the Financial Times, 26 May 2017. 


£2,200 [161778] 
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EDWARDS, Amelia Ann Blanford. A Thousand Miles up 
the Nile. London: Longmans, Green, & Co., 1877 


“THE GODMOTHER OF EGYPTOLOGY” 


First edition, a unique, extra-illustrated, large paper 
presentation copy, given with the author’s compliments in the 
form of an autograph letter (dated January 1877) to the judge 
Thomas Falconer, with his ownership stamp on front free 
endpaper verso. We can trace no other copies thus illustrated 
as having appeared at auction. 

The polymath Amelia Edwards (1832-1892) “arrived in 
Egypt — almost by accident, to get out of the European rain 
on a long holiday — and discovered what was to become her 
life's love. Travelling by dahabiah, a well-appointed sailing 
craft peculiar to the Nile, and armed with a sketchbook and 
measuring tape, Amelia carefully recorded all she saw of 
temples, graves, and monuments” (Robinson). She was joined 
by friend Lucy Renshawe, and while at Abu Simbel the pair 
discovered, excavated, and described in detail a previously 
unknown small temple with a painted chamber. On her return 
to England, she read extensively about ancient Egypt and 
consulted the specialists Dr Samuel Birch and R. S. Poole on 
historical and archaeological details. With this knowledge, she 
wrote the present work, which was to become “one of the great 
classics of the history of the Nile” (Crewe), richly illustrated 
with plates from her watercolours. 

While in Egypt, Edwards had been deeply troubled by the 
neglect of the ancient monuments and vandalism by tourists. 
She wanted the precious objects preserved and if excavations 
were to take place, the site left so that subsequent explorers 
could resume work without difficulty. So, on 27 March 1882, 
“the Egypt Exploration Fund (later Egypt Exploration Society) 
was brought into being. R. S. Poole and Amelia Edwards were 
elected honorary joint secretaries, and Edwards retained 
the post until her death in 1892 . . . The Egypt Exploration 
Society acknowledges its foundation chiefly to the efforts 
of Amelia Edwards. It was the very first society to undertake 
‘the excavation of Egypt’s buried places and the recovery of 
its records by the employment of scientific archaeological 
methods” (ODNB). Her devotion to ancient Egyptian heritage 
earned her the nickname “The Godmother of Egyptology”. She 
was also involved in the advancement of women’s rights as vice 
president of the Society for the Promotion of Women’s Suffrage. 

Provenance: judge Thomas Falconer (1805-1882) was 
a laborious worker, “a staunch Liberal, a committed law 
reformer, and an energetic opponent of abuses. He was 
highly critical of the policies pursued in Lower Canada 
regarding political prisoners detained in the aftermath of 
the rebellion of the patriots in 1837” (ODNB). Like Edwards, 
Falconer wrote a great volume of books and articles and was a 
traveller of great experience. 


Quarto. Original light brown cloth over bevelled boards, rebacked 
with part of original spine laid down, covers elaborately panelled with 


wide hieroglyphic border, new endpapers, gilt edges. With wood- 
engraved frontispiece, vignette to title page, 16 plates by G. Pearson 
after watercolours by the author, and numerous illustrations in the text, 
coloured photolithographic plate of a hieroglyphic inscription at Abu 
Simbel, 2 coloured folding maps; extra-illustrated with 39 albumen 
prints by Francis Frith, each blind-stamped “Frith’s Series” in lower left 
corner. Occasional pencil marginalia. Slightly worn and soiled, spots 
of foxing to boards, minor tears to fore edges of preliminary leaves, 
offsetting from photographs. A good copy, with contents generally clean 
and bright. § Robinson, Wayward Women, pp. 13-14. Q. Crewe, Untrodden 
Peaks and Unfreguented Valleys, 1982; John Hannavy, ed., Encyclopaedia of 
Nineteenth-Century Photography, vol. I, 2005; Engin Ozendes, From Sebah & 
Joaillier to Foto Sabah, Orientalism in Photography, 2004. 


£2,250 [159187] 


All items are fully described and photographed at peterharrington.co.uk 45 
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ELBI, Safiye Hiiseyin. The Turkish Woman. [c.1950] 


TURKIYE’S FIRST PROFESSIONAL NURSE AND A LEADING 
ADVOCATE FOR WOMEN’S RIGHTS 


A signed manuscript draft for an article on female 
emancipation in Tiirkiye, written by the country’s first 
professional nurse. Elbi’s (1882-1964) grandfather served as 
a cavalryman aboard the ship that took Florence Nightingale 
to Crimea during the Crimean War, so she grew up “always 
listening to Nightingale’s life and stories. We even had her 
picture in our house. I’d look at her photo and dream of 
becoming a woman like her”. 

After the outbreak of the Balkan War, English-speaking 
nurses were in high demand. Elbi and her younger sister, 
Nesime, were among the first applicants when the Hilal-i 
Ahmer Society called for women from Istanbul to look after 
the wounded. “Then I forgot my house, my children, and 
focused on the patients” (ibid.). During the First World War, 
Elbi volunteered as head nurse on the Resit Pasa Hospital Ship, 
the only Turkish nurse to do so. Afterwards, she inspected 
the conditions of Turkish prisoners abroad, established and 
served on the boards of various medical associations, and 
was also the first woman in the country to teach college-level 
medicine to girls. A popular public figure, Elbi was recognized 
many times over for her achievements. In November 1921 
she was awarded the Florence Nightingale Medal from the 
International Committee of the Red Cross, the first Turkish 
woman to receive the honour. 

Elbi was also among early Republican Tiirkiye’s foremost 
public advocates for women’s rights. The present manuscript, 
written in Elbi’s distinctive hand, describes the “many 
phases” of women’s rights in Tiirkiye, touching on marriage, 
divorce, the carsaf, and inheritance. She praises Mustafa 
Kemal Atatiirk, “who [with his discouragement of headscarf 
use in public] unveiled the Turkish woman & gave her equal 


opportunities of liberty & equality with men”. Elbi recalls 
meeting the Turkish president “on board his yacht & I wore 
my hat for the first time; but I must admit that many of us who 
were unveiled & wearing hats felt somewhat uncomfortable 
when veiled women looked down upon us with hatred”. This 
event was covered by the press. 

Elbi closes on both a positive and a negative, happy that 
newly gained freedoms mean better career opportunities 
for women, but sad that, despite demand, her Turkish 
contemporaries “do not seem to realize the importance of 
that humane endeavour to nurse the sick. Turkish girls love to 
imitate American & European girls in their freedom, but [are] 
unfortunately somewhat slow in appreciating the high ideals 
of philanthropic duties to humanity”. 


Three sheets of cream paper (294 x 230 mm), handwritten across 
rectos in black ink, signed at end. Written in English. Creased from 
folding into a small rectangle, three light marginal rust marks from 
paperclip sometime removed, tiny ink burn to first leaf affecting single 
letter: in very good condition. Y “Our First Nurse Safiye Hüseyin Elbi's 
Life and War Memories”, Istanbul Gelisim University, 5 August 2019. 


£1,250 [152871] 
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EWING, Adah Margaret. The Girl Graduate's 
Scrapbook. Portland, Oregon: c.1g00-56 


THE LIFE OF A PROFESSIONAL BOOKSELLER IN OREGON, 
LIVED “WITH, BY, AND THROUGH BOOKS” 


An exceptionally rich record of the life of Adah Margaret Ewing 
(1882-1971), charting her career from clerical assistant to her 
father to Head of the Retail Book Department ofJ. K. Gill & 
Co., which by the early 1920s was the largest book distributor 
in the region and one of the most important bookstores in the 
United States. 

The scrapbook is crammed with typed and autograph 
letters signed, shop correspondence, memoranda 
and greetings cards, flyers, manuscript notes, badges, 
photographs, etc. With it is Ewing’s reading journal, a small 
black leather-bound address book in which she has recorded 
all the books she read from 1906 to 1955. Notable authors 
include Frances Hodgson Burnett, Margaret Sidney, Anthony 
Trollope, Edith Wharton, Ida Tarbell, Charlotte Bronte, Jane 
Austen, G. K. Chesterton, Jerome K. Jerome, and Jack London. 

J. K. Gill & Co. was founded in Salem in 1867. Gill moved 
to Portland in 1871, and the company grew into a sprawling 
enterprise which, at its peak, employed over five hundred 
staff, had retail stores in four western states, and hosted 
appearances by celebrities like Duke Ellington and Nat “King” 
Cole in its flagship store. 

Ewing began her bookselling career with her father James 
Ewing (1860-1939) who, on his retirement from the trade in 
1902, recommended her to Joseph Gill. In one letter here, 

Gill notes he is aware she is looking for a job and offers her 
“employment for at least several weeks”. Those few weeks 
turned into a lifelong career. She was appointed Head of the 
Retail Book Department in 1904, a position she held until 1945. 

Items relating to Ewing’s trade comprise the majority 
of the scrapbook, including an interesting mimeograph 
typescript letter from J. K. Gill to his staff concerning a 
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customer who complained of being treated poorly in the shop 
“because he was a working man”. Gill reprimands his staff, 
reminding them that “either man or woman in working clothes 
is entitled to and must have the same degree of attention as 
the individual with a high collar, and expensive shirt, or the 
lady who drives up to the store in an automobile”. 

There are numerous memos and letters (both autograph 
and typed) signed from Gill to Ewing, and ephemera relating 
to events hosted by the company, including visits by writers 
Ava Milan, Anne Shannon Monroe, Elizabeth Lambert Wood, 
Edison Marshall, and Oregon Poet Laureate Edwin Markham. 

Ewing’s weekly radio show on KGW radio in Portland 
and her presentation ofa paper at the American Booksellers 
convention in New York City are featured in newspaper 
clippings. There are business cards and letters of introduction 
from colleagues, and a full-page interview with Ewing from 
a section ofa journal subtitled “The American Business 
Woman”. It paints a portrait of Ewing she evidently wanted to 
preserve, along with an image of her in her late 30s. “It was 
when I began to talk books that Miss Ewing’s face brightened 
as if lighted by some internal flame”, says the interviewer. “She 
says her life has been nothing but books. All her experiences 
have been with, by, and through books. I wonder ifI can 
convey to you the peace and serenity that I found in her deep 
gray eyes as I sat there talking to her. They held a calmness 
that was almost an intensity, it was so deep, so high, so wide. 


— 


That calmness has no doubt been nurtured by the clear vision 
she has obtained in her world of books”. 

The domestic and familial aspects of her life are 
documented by missives from friends, siblings, and 
colleagues, including a telegram sent by her brother Cloyd B. 
Ewing from the 1934 Chicago World Fair which reads: “The 
crowds, the sights and the magnitude of the fair are too much 
for words. I wish you could see it too”. 

Together, the scrapbook and reading journal portray 
the fulfilling professional and personal life of an early 20th- 
century American bookseller. 


Two items. 1) Scrapbook. Thick oblong quarto (204 x 281 x 76 mm). 
Original brown cloth, front cover lettered in gilt “The Girl Graduate’s 
Scrapbook”, 98 pages, unpaginated, of thick brown paper, all but 6 
leaves with mounted or laid-in ephemera. Extremities worn, covers 
rubbed and bowed from amount of inserted objects, toned with a few 
splash marks and stains, faint tidemark through the upper fore edge 
of many leaves, contents occasionally chipped and many creased from 
folding but in remarkably good condition. 2) Reading journal titled 
“Some books I have read”. Duodecimo, c.150 pages. Contemporary 
flexible pebbled black calf, manuscript title and signature on front free 
endpaper, unpaginated, ruled paper, with graduated thumb tabs at 
fore edges, edges gilt, manuscript text throughout in pencil and pen. 
Rubbed with wear to spine ends, else very good indeed. 


£2,750 [145817] 
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EQUAL PAY CAMPAIGN COMMITTEE. Press 
photograph ofa woman marching in the Equal Pay 
Campaign. London: Press Association Photos, 1952 


A striking original press photograph ofa masked placard 
bearer marching to Piccadilly Circus in London in support of 
the Equal Pay Campaign. Her placard advertises an impressive 
list of political feminist speakers for an event at Central Hall, 
Westminster, on 9 May 1952. 

The event was a cross-party affair, with Labour politician 
and author of Letters to My Daughter (1957) Edith Summerskill 
appearing alongside Conservative MPs Thelma Cazalet- 

Keir and Irene Ward, the latter the longest serving female 
Conservative MP in history. Jano Elizabeth Davies was the 
wife of the Welsh politician and leader of the Liberal Party, 


Clement Davies. She was a formidable public speaker, the 
youngest headteacher of her time in London, a delegate at 
the International Women's Congress in Istanbul in 1935, and 
founder of the Women's Voluntary Services for Wales in 1939. 

The Egual Pay Campaign Committee (EPCC) was set up 
during the Second World War to close the huge pay gap between 
men and women in the public sector. In 1952, at the time of this 
photograph, with the Conservatives in power, the Commons 
passed a motion by Labour MP Charles Pannell calling on the 
government to announce an “early and definite date” (Smith) 
for equal pay in the public service. The government dragged its 
feet, and on g March 1954, Irene Ward and Edith Summerskill 
were among the four MPs who again put aside their party- 
political differences to present an 80,000-signature petition to 
Parliament demanding equal pay. They arrived at Westminster 
in horse-drawn carriages decorated in rosettes and streamers in 
suffragette green and white, driven by Dave Jacobs, the driver for 
Emmeline Pankhurst and Millicent Fawcett. The notion of equal 
pay for equal work was not enshrined in British law until the 
Equal Pay Act 1970. 

This photograph is, as the typescript press release 
pasted to the verso states, one of 285 selected from the Press 
Association’s Picture Library for the book Album of a Nation 
(1979). Photographs were selected to “commemorate the 
personalities, characters and customs of the recent past”. 


Original black and white photograph (237 x 149 mm) with typescript 
press release on green paper (145 x 116 mm) adhered to verso. A 

few marks, upper edge stained, rubbing to upper left corner, a well- 
preserved example. § Harold L. Smith, “The Politics of Conservative 
Reform: The Equal Pay for Equal Work Issue, 1945-1955”, The Historical 
Journal, vol. 35, no. 2, June 1992. 


£250 [162086] 
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FINLEY, Martha, as Martha Farquharson. Elsie 
Dinsmore. New York: M. W. Dodd, 1867 


THE NOVEL THAT BEGAN A PUBLISHING PHENOMENON 


First edition of one of the rarities of 19th-century American 
literature: the best-seller which founded the Elsie Dinsmore 
series, leading to a further 27 books over the next 38 years. 
Blanck recorded he had only seen two copies. 

The series sold over five million copies, and is known for 
its melodrama and sentimentality, focusing on the trials of the 
heroine, and her “Christian filial piety overcoming injustice 
and parental coldness through uncomplaining submission and 
unwavering religious principle” (ANB). Though such writing 
is since out of fashion, it proved enormously influential, a 
precursor of similar series including Nancy Drew, the Bobbsey 
Twins, and the Hardy Boys. The novels “provided Finley 
an income of $10,000 a year and maintained considerable 
popularity for generations. As late as 1945 the first half of 
the Dinsmore series was in print, although only four titles 
remained so fifty years later . . . For all her popularity, she has 
never been a critical success. Contemporary critics seldom 
recognized her existence, and the few moderns who discuss 
her do so with ridicule or hostility” (ibid.). She nonetheless 
demonstrates the taste of the reading public of her time and 
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beyond, and was among the most financially successful female 
American authors of her century. 

The first printing is traditionally distinguished with the 
publisher’s address given as 506 on the decorated title page, and 
incorrectly as 605 Broadway on the printed title page. Copies are 
also known in purple and red cloth, without known priority. 


Octavo. Original green cloth, spine lettered in gilt within foliate 
cartouche, publisher’s imprint at foot, covers with double-blind ruled 
frame enclosing blind device. Housed in a custom green morocco box. 
Illustrated frontispiece and title page, 2 plates. Contemporary gift 
inscription “To Linnie from Harry” to initial blank. Minimal rubbing 
at extremities, inner hinges slightly tender with beginnings of split 

to rear, light browning to contents. A very good copy. Y Jacob Blanck, 
Peter Parley to Penrod, 1956, p. 26. 


£5,000 [161580] 
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FOOTE, Eunice Newton. “On a new source of electrical 
excitation.” [Pp. 123-6 in:] Proceedings of the American 
Association for the Advancement of Science. Cambridge: 
Joseph Lovering, 1858 


ONE OF ONLY TWO KNOWN PAPERS BY THE AUTHOR 


Uncommon first edition of the first article by a woman 
published in the Proceedings of the AAAS: a well-preserved 
copy in the original wrappers, with the ownership signature 
of American ornithologist George N. Lawrence (1806-1895), 
listed as a member of the AAAS on p. xxxviii of this volume. 
The American scientist, inventor, and women’s rights 
campaigner Eunice Newton Foote (1819-1888) is best 
remembered for her discovery of the absorption of thermal 
radiation by carbon dioxide and water vapour: namely, the 
greenhouse effect. Her famous paper on the topic was presented 
to the AAAS in August 1856, read on her behalf by Joseph Henry 
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(first Secretary of the Smithsonian), and published shortly after 
in the American Journal of Science and Arts. 

This is Foote’s second paper, which provides an early, 
experimental description of the effect of a pressure-driven 
change on the static electricity of air, with reference to 
observations by Humboldt, Sabine, and de Saussure. It was 
presented to the AAAS on 14 August 1857, again read by Joseph 
Henry on her behalf. Its first appearance in print was in the 
Proceedings; abbreviated versions later appeared in the American 
Journal of Science and Arts and in the Philosophical Magazine. 


Octavo. Original buff printed wrappers. Five folding plates (one 
engraved with astronomical illustrations, the rest featuring diagrams 
and graphs) and two engraved plates, numerous illustrations in text. 
Faint pencilled signature, “Geo. N. Lawrence”, along upper edge of 
front cover. Wrappers fragile with some resulting creases and chips, 
including at spine ends and fragile lower corner, small pencilled 
number at centre, tear to front wrapper expertly restored, contents 
crisp and clean. A very good copy. § Roland Jackson, “Eunice Foote, 
John Tyndall and a Question of Priority”, Notes and Records, 74, 2019, pp. 
105-18; Tom Jacobs, “More than a Historical Foote Note”, UCSB’s The 
Current, 6 November 2019. 


£4,500 [155260] 


All items are fully described and photographed at peterharrington.co.uk 49 
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FOPPA, Alaide, & Margarita Garcia Flores (founders). 
Fem. Publicaciön feminista trimestral. Mexico City: Nueva 
Cultura Feminista, 1976—78 


THE FIRST LATIN AMERICAN FEMINIST MAGAZINE 


First editions of the first eight issues of Fem, which tackled 
everything from contraception, abortion, sexuality, and 
domestic violence to critical essays on art, theatre, film, 
and literature produced by women. Original issues of Fem, 
especially unbroken head-of-series runs such as this, are 
uncommon on the market. 

Fem was published in print from 1976 to 2005; it became 
one of the three most widely read independent feminist 
periodicals in Latin America, alongside debate feminista and 
La Correa Feminista. The first issue was published under the 
direction of Guatemalan poet Alaide Foppa and Mexican 
lawyer Margarita Garcia Flores. 

Contributions and editorial support came from university 
professors, anthropologists, literary critics, community 
organizers, authors, and journalists. It was written in a 
jargon-free style and priced accessibly. Daily concerns 
over health and wages were discussed as much as broader 
feminist perspectives on political and economic issues. 

“It accomplished what few publications devoted to social 
problems are able to do, maintaining a healthy balance 
between academic and popular analyses of historical events, 
social movements, grassroots organizing, and feminist literary 
efforts” (Biron, p. 154). It continues to publish online. 

Eight consecutive issues, square octavo. Original colour-printed 
pictorial wrappers. Covers a little soiled but remaining quite bright, 
contents evenly toned and clean, some leaves unopened, with very 
occasional nick at edges. Overall in very good condition. § Rebecca E. 
Biron, “Feminist Periodicals and Political Crisis in Mexico: ‘Fem, Debate 
Feminista, and La Correa Feminista’ in the 1990s”, Feminist Studies, vol. 22, 


no. 1, 1996, pp. 151-69. 
£1,850 [161938] 
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GARTSIDE, Mary. An Essay on Light and Shade, on 
Colours, and on Composition in General. [Together 
with, titled in manuscript:] Addition to the Second 
Edition. London: printed for the author, by J. Davison, and sold 
by T. Gardiner, 1805 & c.1808 


THE FIRST BOOK BY THE WOMAN WHO REDEFINED COLOUR 


Inscribed copies of the first edition and supplement of “one 
of the rarest and most unusual books about colour ever 
published” (Loske), each a remarkable survival in the original 
boards and wrappers respectively, the former complete with 
beautifully bright examples of Gartside’s colour blots, unique 
to each copy. The Essay is inscribed by the author in ink “With 
the Author’s best Respects” and the supplement “With the 
Authors Respects to Mr Barrow”. 

Referencing Isaac Newton’s experiments with prismatic 
refraction and analysing the 18th-century theories of Gerard de 
Lairesse and William Herschel, Gartside’s work predates James 
Sowerby's A New Elucidation of Colours (1809), Johann Wolfgang 
von Goethe’s Zur Farbenlehre (1810), and another important colour 
theory work by a woman, Emily Noyes Vanderpoel’s Color Problems 
(1902). “The tints (white, yellow, orange, green, blue, scarlet, 
violet and crimson) roughly follow Newton’s prismatic spectrum, 
with the addition of white. These plates are full page, freely 
painted watercolour ‘blots’, showing the named tints at various 
degrees of saturation . . . Until much later in the 19th century 
there is no other example ofa colour system that is as inventive” 
(Loske, p. 50). 

The Essay is one of three books on colour privately 
published by English colour theorist Mary Gartside (c.1755- 
1819). Little is known of her life, but she taught classes to 
women and exhibited botanical drawings at the Royal Academy 
and similar venues. Gartside printed a brief instructional 
pamphlet, An Essay on Light and Shadow (c.1804), shortly before 
the appearance of this, her first book (1805). Art historian 
Alexandra Loske estimates a print run of between 150 and 200 
copies. A second edition appeared in 1808, published by William 
Miller and renamed An Essay on a New Theory of Colours. Miller 
informed purchasers that the six plates therein were “mounted 
and coloured by and under Miss Gartside’s immediate eye”, 
providing some insight into the extremely labour-intensive 
production of her work. The Addition comprises the text leaves 
of the “Preface to the Second Edition” (pp. [4]-10) and the 
“Application of the White Blot to a Group of White Flowers” 
(pp. [45]-62). The latter section was written as an explanatory 
accompaniment to the watercolours; it is therefore paginated 
continuously with the end of the Essay, and the first page of this 
copy is annotated in pencil in the upper margin: “in Binding 
these are “each of them’ to face each Blot”. 

The first edition of the Essay is notably uncommon in 
commetce: we can trace just two copies at auction, neither 
inscribed, one in contemporary calf and the other in original 
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boards, and neither accompanied by the Addition. It is more 
common in institutions: 17 copies are listed by WorldCat and 
Library Hub. Because of the supplementary nature of the 
Addition, the leaves presumably gathered on printing and given 
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to those already in possession of the first edition, it is not easily 
traceable as a separate title in commerce or institutions. 


Two works, quarto. 1) Essay: uncut in original yellow paper-backed pink 
boards, printed decorative oval centrepiece encircling lettering on front 
board. With engraved title page, 2 uncoloured stipple-engraved plates, 1 
hand-coloured copperplate prismatic wheel, 2 printed tables with 7 hand- 
coloured squares each, and 8 watercolour “blot” paintings (numbered 1-8: 
no number 6, instead two numbered 7 [“Blue” and “Violet”]). Extremities 
worn, boards soiled, contemporary initial in ink at upper corner of front 
board (“B”), small leaf of related manuscript notes laid in (on colours, 
prisms), contents crisp, title and a few leaves foxed as usual, occasional 
light offset from plates and soiling, a couple of short closed tears at leaf 
edges. 2) Addition: uncut in original drab paper wrappers, stab-stitched, 
manuscript label pasted on front. Wrappers creased and nicked, foxed. 
Housed together in a custom dark red cloth flat-back box. An extremely 
well-preserved pair. Y Abbey, Life, 127; Kemp, Science of Art, p. 293; Schmid, 


+ juo Jay 5 > \ Practice of Painting, p. 113. Alexandra Loske, Colour: A Visual History, 2019. 
| a ust jka, Auta park be! Soong, £35,000 [156929] 
All items are fully described and photographed at peterharrington.co.uk 51 
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GENDER ROLES. Woman's Rights and What Came of It 
“1981”. Glasgow: Carslaw & Henderson, 1881 


A FANTASY OF FEMALE EMPLOYMENT IN 1981 


An uncommon satirical Victorian handkerchief which 
envisions the societal repercussions of granting women equal 
rights. Looking 100 years ahead to 1981, the illustrations depict 
the laughable role reversal of women serving in traditionally 
male-dominated careers while men are relegated to the 
domestic sphere. 

Being given the vote allows the women of 1981 to serve 
in the army, navy, and police; to appear in court (depicted as 
“Lady Chief Justicesses” and the barrister “Free & Independant 
&c.”); to run for political office (with placards reading “Plump 
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for Mrs Dubblechin”); to pursue academic careers (three 
cap-wearing academics gaze through telescopes); to become 
footmen, mechanics, telegraph deliverers, and athletes. Men, 
in contrast, are sidelined into pastoral vignettes captioned 
“Perfect Bliss”, “Hard Work”, and “Nothing to Do”, or 
surrounded by the drudgery of housekeeping and childcare. 

This anti-suffrage handkerchief “materialises 19th-century 
opposition to campaigns for women’s rights, and demonstrates 
the fears many opponents had about what would happen if 
supposedly ‘natural’ gender roles were disrupted” (Museum 
of New Zealand). It was registered as design no. 364805 on 7 
May 1881 by Carslaw & Henderson, muslin manufacturers at 68 
Gordon Street, Glasgow. It is also included in the list of printed 
fabric designs registered between 5 February 1880 and 6 June 
1882 held at the National Archives. 

We have traced survivals in five collections, including Lisa 
Unger Baskin’s at Duke University, and two others through 
private collections and auction records. 


Original white cotton handkerchief (535 x 600 mm), overprinted in 
black with illustrations depicting women of the future working in 
traditionally male-dominated fields (under the curlicue headings 
Army, Law, Navy, Politics, Police, and Science) and men undertaking 
stereotypical women’s work, lettered “Registered No. 364805” along 
one edge. Creased from folding as often, impression faded, scattered 
brown spots and marks, a few small holes and one 3 x 2 cm L-shaped 
perforation in Navy segment, nonetheless a scarce piece, well 
preserved. § Not in Schoeser, Printed Handkerchiefs, 1988. 


£4,500 [156413] 
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GILMAN, Charlotte Perkins. Women and Economics. 
Boston: Small, Maynard & Company, 1898 


ECONOMIC EOUALITY BETWEEN THE SEXES 


First edition, first printing, of “the most brilliant and original 
contribution to the woman guestion since John Stuart Mill's 
essays on The Subjection of Women” (Bederman, p. 122). This 
argument for economic eguality between the sexes, which 
develops the “sexuo-economic” paradigm that is so essential 
to Gilman’s work, secured her international reputation and 
has remained essential to the subsequent development of 
feminist thought and philosophy. 

Still considered one of the most important feminist 
thinkers in the United States, Charlotte Perkins Gilman 
(1860-1935) asserted that women’s economic dependence on 
men was a core evil that prevented all members of society from 
reaching their true potential, and that women’s political and 
financial independence was an asset, improving conditions 
for all members of the family. “So persuasive did her readers 
find her calls for progressive changes in sexual relations that 
Charlotte was hailed as the brains of the woman’s movement” 
(Davis, p. 202). Reviewers described it as “the book of the 
age”, and Florence Kelley called it “the first real, substantial 
contribution made by a woman to the science of economics”. 


Octavo. Original red buckram, printed paper spine label, untrimmed 
edges. Title page device. Bookseller’s ticket (Brentano’s of New York) 
on rear pastedown. Extremities rubbed, corners a little worn, expertly 
repaired along spine and inner hinges, spine label browned with some 
loss, occasional chips and tears to friable leaf edges, including tear 

at lower edge of pp. 1-2, internally a very bright, clean copy. § Gail 
Bederman, Manliness and Civilization: A Cultural History of Gender and 

Race in the United States, 1880-1917, 1995; Cynthia Davis, Charlotte Perkins 


66, 67 


67 


GILMAN, Charlotte Perkins. The Home. New York: 
McClure, Phillips & Co., 1903 


“SHALL THE HOME BE OUR WORLD ... OR THE WORLD BE 
OUR HOME?” 


First edition, first printing, presentation copy, inscribed by 

the author on the front free endpaper, “To Frau Adele Gerber, 
with the compliments of the author, Charlotte Perkins Gilman, 
Dec. 1903”. This superb provenance highlights the strength of 
the pre-First World War international women’s movement, the 
recipient being a prominent Austrian suffragist and founder of 
the International Women’s Suffrage Alliance. 

The Home is a development of her work in Women and 
Economics (1898). Dedicating the present work to “a public 
accustomed only to the unquestioning acceptance of the 
home as something perfect, holy, quite above discussion” (p. 
3), Gilman argued for the reform of the domestic institution, 
and described this attack on the domestic sphere as “the 
most heretical — and the most amusing — of anything I’ve 
done” (The Living). 

Adele Gerber (1863-1937) was a suffragist and pacifist 
working in the Austro-Hungarian Empire before and during 
the First World War. She was a prominent journalist and 
editor, writing for the socialist feminist periodical Neues 
Frauenleben (“New Women’s Life”), and was a founding member 
of the International Women’s Suffrage Alliance (now the 
International Alliance of Women). 


Octavo. Original brown cloth, spine and front cover lettered in gilt, top 
edge brown. Spine cocked with faint central mark, extremities rubbed, 
front inner hinge cracked but firm, gutter sometime repaired, gauze 
just visible, top edge dust toned, a very good copy. 


Gilman: A Biography, 2010; Linda Wagner-Martin & Cathy N. Davidson, £3,500 [161206] 
The Oxford Book of Women’s Writing in the United States, 1995, p. 41. 
£2,500 [126900] 

All items are fully described and photographed at peterharrington.co.uk 53 
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GOLDMAN, Emma. My Disillusionment in Russia. 
Garden City, NY: Doubleday, Page & Company, 1923 


INSCRIBED TO AN ANARCHIST COLLEAGUE 


First edition, first printing, of this anarchist critique of the civil 
war years, presentation copy, inscribed by the author on the 
front free endpaper, “To John Turner, my good old Comrade, 
Fraternally Emma Goldman, London. Dec. 1924”. Copies in 
the dust jacket are extremely uncommon; those inscribed or 
signed particularly so, with two examples only showing on 
auction records. 

John Turner (1865-1934) was an English anarchist and 
labour organiser who met Goldman in London in 1895. The 
following year “Turner was the first prominent European 
English-speaking anarchist to tour America; Goldman helped 
arrange his itinerary and chaired many of his meetings” (Falk, 
p. 237). In 1903 he became the first person to be deported 
from the United States for being in violation of the Anarchist 
Exclusion Act. Within months of Goldman’s presentation 
of this copy to Turner, there was a cooling between the two, 
elucidated by Goldman in her autobiography, Living My Life 
(1931). In particular, she took Turner to task for putting his 
name to the 1925 Trade Union Report on Russia, which she 
describes as “a complete whitewash of the Soviet regime ... I 
was shocked to see John Turner sign the report”, going on to 
say that he “moved in a groove and lacked the independence to 
stand out against the Communist rooters”. 


Octavo. Original dark red cloth, gilt-lettered spine and front cover. 
With dust jacket. Title page printed in red and black, with publisher’s 
Aldine dolphin-and-anchor device. Unclipped jacket toned, splits at 
folds, a few other nicks and chips, spine of binding cocked and gilt 
lettering dulled, a little wear to lower tips, slight white smudge to top 
edge. A very good copy. § Candace Falk, Emma Goldman, A Documentary 
History of the American Years: Made for America, 1890-1901, 2008. 


£4,250 [145540] 
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GRIMKE, Angelina. An Appeal to the Women of 
the Nominally Free States, issued by an Anti-Slavery 
Convention of American Women. New York: printed by 
William S. Dorr, 1837 


HERALDING “A NEW DAY FOR INTERRACIAL 
WOMEN’S ABOLITION” 


Exceedingly scarce first edition of one of only two addresses 
published in the wake of the Anti-Slavery Convention of 
American Women’s inaugural meeting. The 1837 session was 
a historic milestone, being both “the first public political 
meeting of US women” and “the first interracial gathering of 
any consequence” (Sterling, p. 3). 

We cannot trace any copies of the Appeal in institutions 
outside of the US, where WorldCat traces around 25 copies, 
and no other first editions have surfaced at auction; we trace 
just two other appearances of this title at auction, in both cases 
the second edition (Boston: Isaac Knapp, 1838). 

The Anti-Slavery Convention of American Women 
aimed “to interest women in the subject of anti-slavery, and 
to establish a system of operations throughout every town 
and village in the free States, that would exert a powerful 
influence in the abolition of American slavery” (Proceedings, 
1837, pp. 3-4). It held three annual sessions from 1837 to 1839. 
The first session, which opened in New York on g May 1837, 
assembled an unprecedented 71 delegates from Massachusetts 
(22), Pennsylvania (22), New York (19), Rhode Island (3), 

New Hampshire (2), Ohio (2), and New Jersey (1). Both 

Black and White women attended; Grimké biographer Kerri 

K. Greenidge remarks that “by the convention’s end, such 
interracial cooperation was more than performative; it actually 
led to substantive political action . . . announcing a new 

day for interracial women’s abolition” (p. 75). No men were 
admitted, and the anti-abolitionist press “viciously lampooned 
the convention as an ‘Amazonian farce’ staged by ‘a monstrous 
regiment of women’” (Karcher, p. 245). 

In addition to the minutes, which were circulated to 
participants and non-attending anti-slavery societies, just 
two publications resulted. The first publication, the present 
work, is “of particular importance. It represented a major 
contribution to the anti-slavery crusade. In this 68-page 
pamphlet Angelina first took up two objections to female 
abolitionism. One was the charge that the abolitionists 
were setting back the process of emancipation, which she 
denied without much explanation. The other was that slavery 
was a political question, with which women should not be 
concerned” (Brown, p. 8). What followed was a stirring 
denouncement of slavery as a moral and religious crime, a 
discussion of racial prejudice, and a challenge to the “natural 
province of women”. The second publication to stem from the 
1837 session was a 32-page Address to Free Colored Americans (see 
following item), written by Angelina’s sister Sarah Grimké. 

The second and third sessions took place in 1838 and 1839 
respectively; almost three times as many delegates attended 
the second as the inaugural meeting, and when the third 
session concluded, the American Anti-Slavery Society granted 
women the right to take part in its proceedings. Once women 
were permitted election as officers from May 1840, Lucretia 
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Mott and Lydia Maria Child were elected to the executive 
committee, and Abby Kelley, a non-organisational member of 
the Convention, served on the business committee. 


Octavo, 68 pp. Stab-sewn as issued. Housed in a black cloth flat-back 

box by the Chelsea Bindery. First and last few leaves browned, foxed, 
short marginal tear to leaf 2.1. Very well preserved in its original state. 

Y Not in Howes or Sabin (Sabin 81888 is the 1838 second edition). Ira V. 
Brown, “‘Am I Nota Woman and a Sister?’ The Anti-Slavery Convention 
of American Women, 1837-1839”, Pennsylvania History, 50/1, January 1983, 
pp. 1-19; Kerri K. Greenidge, The Grimkes: The Legacy of Slavery in an American 
Family, 2023; Carolyn L. Karcher, The First Woman in the Republic: A Cultural 
Biography of Lydia Maria Child, 1994; Dorothy Sterling, ed., Turning the World 
Upside Down: The Anti-Slavery Convention of American Women . . . , 1987. 


£22,500 [160255] 
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GRIMKE, Sarah Moore. An Address to Free Colored 
Americans. Issued by an Anti-Slavery Convention of 
American Women. New York: printed by William S. Dorr, 


1837 


“THE WORST IS NOT GENERALLY KNOWN” 


Very rare first edition of one of only two addresses published in 
the wake of the Anti-Slavery Convention of American Women’s 
inaugural meeting (see previous item). 

We cannot trace any copies of the Address in institutions 
outside of the US, where WorldCat traces around 17 copies, 
and no other first editions have surfaced at auction, nor of any 
later printing. 


Octavo, 32 pp. Stab-sewn as issued. Housed in a black cloth flat-back box 
by the Chelsea Bindery. Lightly foxed. Extremely well preserved in its 
original state. Not in Howes or Sabin (Sabin 81782 is a variant title by the 
Philadelphia chapter, printed by Merrihew and Gunn, 1838, pp. 12). ; Kerri 
K. Greenidge, The Grimkes: The Legacy of Slavery in an American Family, 2023 


£17,500 [160254] 


All items are fully described and photographed at peterharrington.co.uk 55 
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GROTE, Harriet & George. Manuscript petition 
presented by Harriet and George Grote to Parliament. 
[London: c.1860—70] 


“UNJUST IN PRINCIPLE AND THEREFORE PRODUCTIVE OF 
EVIL IN ITS OPERATION” 


An early legal petition, submitted and signed by Harriet and 
George Grote, in support of the economic independence 

of married women, drafted around the time of the Married 
Women’s Property Act of 1870 and in the lead up to the 
amended Act of 1882. 

Harriet Grote (née Lewin, 1792-1878) was well-read in 
political economy and philosophy, a leading proponent of 
political radicalism, a devoted patron of the arts, and a staunch 
supporter of the early feminist movement. Referred to as 
“the Empress” by her family, she was nicknamed “queen of 
the radicals” by Sydney Smith and described as “absolutely 
unconventional” by Mary Charlotte Mair Simpson. She eloped 
with the radical politician and historian George Grote (1794- 
1871) in March 1820. Harriet was one of the signatories of the 
1866 petition and, three years later, spoke at the first public 
meeting of the National Society for Women’s Suffrage. 

This manuscript petition, undated but preceding 
George’s death in June 1871, opens by arguing “that the 
law concerning the property of married women is unjust in 
principle and therefore productive of evil in its operation”. 

It presents three changes: the first, that the property ofa 
married woman (whether acquired before or after marriage) 
should be under her control; the second, that the earnings of 
a married woman should legally belong to her, “subject only 

to aclaim for the maintenance and education of her children”; 
and third, that a married woman’s obligations, debts, or 
engagements (whether gained before or after marriage) should 
be her responsibility alone. 
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Single leaf of vellum, folio (382 x 204 mm), handwritten in ink on 

recto, signed *H. Grote” and “Geo. Grote” at foot. Faint horizontal 
creases from folding, two small stains along upper edge, that on the left 
with tiny paper overlay to strengthen. In remarkably good condition. 

Y Kathryn Gleadle, British Women in the Nineteenth Century, 2001. 


£2,500 [156407] 
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GRUBER, Brents Rowlett. Photographic archive of 
American life and mercantile enterprise in French West 
Africa. Ivory Coast: 1932-36 


A STRIKING VISUAL RECORD OF LIFE IN COTE D'IVOIRE 
DURING THE 1930S 


A unique and vivid archive of extraordinary breadth, comprising 
nearly 1,200 images that provide a striking panorama of life in 
Côte d'Ivoire, witnessed from an unusual perspective: that of an 
American woman from the South eager to capture the richness of 
her African experiences. 

Brents Rowlett Gruber was the wife of Lewis H. Gruber, 
an American entrepreneur from Louisville, Kentucky, who was 
involved in the logging industry and ran a Chevrolet dealership 
in Abidjan and Grand Bassam, trading under the name L. 

H. Gruber & Cie. It was she who was the photographer, 
characterized by the Louisville Courier-Journal as a “prominent 
social worker, traveler, and resident of Africa”. Many of the 
images, including those of the Lobi people, were taken on 
trips to various locations, such as Bouake, the second largest 
city in Céte d’Ivoire, with photographs showing the cotton 
market and the Duvriers Railway. Several of the folding 
panoramas include vistas of Grand Bassam by L. Meteyer, a 
well-established photographer based in the town. There are 
other scenes at Grand Bassam (the colonial quarter there now 
a UNESCO World Heritage Site), including the rail terminal, 
residential blocks, Bureau of Finance, the mosque, hospital, 
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and the central market, as well as the newly created public 
parks, logging, and vistas of Cocody Bay. 

The hundreds of photographs of ethnographical interest 
are a testament to the rich diversity of indigenous peoples, 
an ethnic mix that comprises some 60 separate groups. The 
images are especially striking in their candidness, capturing 
the everyday life and practices of the people encountered. 
Animistic beliefs through ritualistic dances with masks are 
frequently shown. One image shows an antelope mask with 
a raffia cloak, likely a mask in the elegant style of the Guro 
people. The Lobi people are instantly recognisable as they 
wear lip plugs in the upper lip, and many people in the images 
display scarification. White cowrie shells, a form of currency, 
which also held deeper symbolic and ritualistic meaning, 
feature prominently. Also shown are different examples of 


women pounding cassava used to make the Ivorian staple, fufu. 


Lively market scenes, small villages, and fishing communities 
are documented. Gruber shows a particular interest in 
children, often with their mothers in a caregiving role. 

Another notable focus of these albums is the two trade 
fairs of 1934 and 1935, the Foire-Exposition d’Abidjan. These 
week-long events “would include a competition among 
decorated cars, a city-wide procession of flowered floats, 
water festivals, musical performances by the 5th battalion 
of Senegalese tiralleurs, and ‘tam-tams’ by seven African 
peoples” (Grundlach). The larger album contains excellent 
shots of one of the expositions: Mossi emperor Naba Kom 
II and “rois” from Bondouku, Korhogo, and Agboville; the 
government pavilion; and indigenous peoples. Festive dances 
by Senufo women, wearing skirts and elaborate headdresses 
made of cowries, fibre, and feathers, also feature, and the 
Senufo men’s participation in the initiation ceremonies of the 
male secret society known as the Poro. There are images of 
the Baule dancers from Dimbokro and Ebrie dancers from the 
lagoons around Abidjan and Grand Bassam. 

These intriguing images give a fascinating insight into 
the inquisitive mind of a colonial wife and woman traveller. 


Eleven volumes, landscape quarto (first volume 280 x 250 mm; 
others 200 x 245 mm), the first 80 pages, others either 36 or 38 pages, 
unpaginated. Contemporary commercial photograph albums: larger 
album, dark brown cloth post-binder (nickel-plated posts) by Gilbert 
(stamped “Made in England”), gilt lettered on front cover; others 
uniform in brown cloth textured to resemble lizard-skin, gilt lettered 
on front covers. 1,195 original photographs tipped-in to drab khaki 
heavy stock paper (photographs measuring approx. 55 x 90 mm up 
to 120 x 180 mm, several panoramic views 100 x 290 mm up to 100 x 
905 mm, some carrying wet stamps of L. Meteyer on verso). A few 
clippings from an American magazine pasted into the larger volume; 
binding of this volume a little worn, other volumes with some scuffs 
and rubbing to extremities, chips to extremities of spines, one 
volume with half of spine missing (but sound), another shaken, but 
overall in good condition; of the photographs a few are folded and 
repaired, some corner-mounted, a few with ink annotations at lower 
edge (in French), a handful with location identified in English; for 
the most part excellent prints in very good condition. § Courtney P. 
Conroy, France as a Negative Influence on the Cote d'Ivoire: The Consequences 
of Foreign Interference, 2010; Cory Gundlach, La Foire-Exposition d'Abidjan: 
Imagining Africa Through Colonial Spectacle, 2016; Hans-Jurgen Lusebrink, 
“Historical Culture in (Post-) Colonial Context”, in Heidrun Friese, 
ed., Identities: Time, Difference, and Boundaries, 2002. 


£15,000 [119443] 


HANKINSON, Frederick. The papers of the Reverend 
Frederick Hankinson, spiritual adviser to militant 
suffragettes. c.1908—35 


“YOUR VISITS WERE A VERY BRIGHT SPOT IN OUR 
EXISTENCE” — EMMELINE PETHICK-LAWRENCE 


The personal archive of Unitarian minister Frederick 
Hankinson, a diligently retained collection of official and 
private correspondence, contemporary news coverage, and 
special mementos from his time spent offering spiritual 
counsel to suffragettes in Holloway and Aylesbury prisons. 
Together they document vividly Hankinson's commitment to 
the suffragettes, their reciprocalattachment to him, and his 
fight to remain in his role after being accused of collusion by 
the Prison Commission. 

Highlights include an autograph album gifted to 
Hankinson in 1912, signed by 27 suffrage prisoners, letters 
of heartfelt thanks from former prisoners and their family 
members, a presentation copy of the Roll of Honour of Suffragette 
Prisoners 1905-1914, inscribed to Hankinson from Emmeline 
Pethick-Lawrence, and two short manuscripts by Hankinson, 
the first alist of all the suffrage prisoners he visited between 
1907 and 1913, and the second an autobiographical piece on his 
journey to becoming a suffragist. 


Frederick Hankinson (1875-1960) was sympathetic to the 
suffrage movement from a young age. In his autobiographical 
notes, dated 1935, he reflects on pivotal moments and 
influences which made him, as the title proclaims, “Without 
Knowing it a Suffragist”. He joined the Men’s League for 
Women’s Suffrage in 1907 and became a close friend of the 
Pethick-Lawrences. 

Hankinson began visiting militant suffragettes in 
Holloway, Brixton, and Aylesbury prisons as a voluntary 
chaplain. His handwritten visitation list names 45 suffragettes, 
with the Pethick-Lawrences, Charlotte Marsh, Muriel Matters, 
and Alice Stewart Ker among them. As Elizabeth Crawford 
explains, Hankinson was the suffragettes’ minister of choice, 
regardless of faith: “when Marion Wallace-Dunlop was 
imprisoned in Holloway in June 1909 and had begun the first 
hunger strike, she applied to see Hankinson, at Christabel 
Pankhurst's express wish, [despite being a Free Thinker] . . . It 
is likely that Christabel wished to use Hankinson as a conduit 
of information and as means of monitoring the efficacy of 
this new tactic” (p. 268). This theory is reflected in the typed 
version of Hankinson’s list, produced in July 1914, with names 
redacted and denominations added. A portion of the archive 
comprises official paperwork from Holloway and Aylesbury, 
granting Hankinson permission to visit those who had 
specifically requested him. 

Hankinson was a welcome visitor to the militants, as 
the many warm letters and published testimonials in the 
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collection bear witness to. Alice Stewart Ker described him 
as “the brickiest brick of anybody yet — gives any amount of 
time and trouble to us” (guoted in Crawford, p. 268). Muriel 
Matters's brother acknowledged Hankinson’s “kindness 

in obtaining news from the prison at great personal 
inconvenience, and apparently some danger” (21 Dec. 

1908). Emmeline Pethick-Lawrence described his visits as 

“a very bright spot in our existence” (6 Jul. 1912), and Marie 
Neill elaborated: “Those brutes seemed less brutal or their 
treatment tormented me less for I used to think to myself 
never mind Mr H is coming today . . . I thank you from the 
bottom of my heart” (5 Mar. 1913). Their gratitude culminates 
in the autograph album presented to Hankinson *in happy 
remembrance of Prison visitations”. The 28 signatories — 27 
suffragettes, plus one sibling on behalf of her sister — give, in 
most cases, their dates of imprisonment and sentence details, 
and occasionally append a quotation. 

In April 1912, Hankinson’s visits came to an abrupt stop, 
after a wardress at Holloway reported that he had conducted 
whispered conversations with and passed unauthorized 
information to Violet Bland, Charlotte Marsh, and Florence 
White. A significant section of the collection — including a 
carbon copy of said report — records the subsequent dispute 
between him and the Prison Commission. Hankinson’s 
strenuous objections and the Commission’s unyielding 
responses form a tense exchange. Many of the letters 
received by Hankinson on the subject are covered with 
frustratedly scribbled draft replies on the remaining blanks, 
presenting an unusually complete picture of both sides of the 
correspondence. 

After pledging to obey prison regulations forbidding 
fraternization or communication beyond religious matters, 
Hankinson briefly resumed his schedule. By mid-1913, 
however, he had been quietly debarred by the Home Office. 
Hankinson enlisted the help of friends to lobby on his 
behalf — their letters in the collection — but he was never 
reinstated. Despite this, Hankinson kept in touch with the 
suffrage prisoners and continued to follow their lives, as is 
evidenced by the marked-up articles and interviews that he 
kept, particularly in the case of Amy Maud Hicks, Elsie Howey, 
Edmée Manning, and Marie Neill. Hankinson maintained ties 
with the suffrage movement and advocated for equal rights 
throughout the rest of his life, a dedication reflected in the 
care taken to compile and preserve this superb archive. 

Provenance: The Rev. Frederick Hankinson (1875-1960); 
bequeathed to Reginald Andrew Couzens (b. 1904), whom 
Hankinson met through the Unitarian church and considered 
a surrogate son; thence by descent, before appearing at 
auction as part of the Hankinson-Goode Collection. Bar a few 
lots in the same sale, Hankinson material is very scarce on the 
market, particularly in such a large quantity. Several letters to 
and from him are held at the National Archives. 


Together, 67 items, including autograph and typed letters signed, 
manuscripts, official notices, printed items, newspaper cuttings, 
and an autograph album. Categorized into: Hankinson’s prison 
visits (15), news specifically related to Amy Maud Hicks (2), Elsie 
Howey (4), Edmée Manning (2), and Marie Neill (2), expressions of 
thanks from suffragettes (8), Hankinson’s defence against the Prison 
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Housed together in a grey archival box. Full inventory and condition 
reports available. Y Elizabeth Crawford, The Women’s Suffrage Movement: 
A Reference Guide 1866-1928, 1999 (p. 268 for Hankinson’s lists and the 
autograph album presented to him). 


£30,000 [156424] 
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HARRISON, Jane Ellen. Reminiscences of a Student's 
Life. London: Leonard and Virginia Woolf at the Hogarth Press, 
1925 

IMMORTALIZED IN A ROOM OF ONE’S OWN: “COULD IT BE THE 
FAMOUS SCHOLAR, COULD IT BE J- H- HERSELF?” 


First edition, first impression, of the autobiography one of 
the first women to establish a reputation as a professional 
academic, and whose groundbreaking work influenced a 
generation of modernists. Born in 1850, Harrison fought an 
uphill struggle to be acknowledged as a scholar. “After leaving 
university, the academic posts she applied for went first to 
her male peers, then to the male students of her male peers; 
it was not until she returned to Newnham College, at the 

age of almost fifty, that she found an all-female community 
which gave her the validation, time and money she needed to 
produce the works which made her name — and which paved 
the way for female writers and public thinkers, such as Woolf, 
Power, Sayers, and H.D.” (Wade, p. 11). 


Small octavo. Original red and black marble-patterned cloth, spine 
label lettered and ruled in red, top edge red, others untrimmed. With 
dust jacket. With 6 plates. Cloth slightly bubbled but bright, a few 
gatherings proud, contents a touch foxed. A near-fine copy in very 
g00d jacket, spine rubbed and toned with small loss to title, a few 
chips and short closed tears to edges, lightly soiled, a scarce survival. 
Y Woolmer 64. Francesca Wade, Square Haunting, 2020. 


Commission’s allegations and subsequent efforts to clear his name £750 h 61 805] 
(26), autobiographical fragments (1), and miscellaneous pieces (7). 
All items are fully described and photographed at peterharrington.co.uk 59 
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HARVARD UNIVERSITY. Examinations for Women. 
1883. Cambridge, Mass.: Harvard University, 1882 


A SCARCE PIECE OF HARVARD CO-EDUCATION EPHEMERA 


First edition of the regulations for Harvard's tenth 
examination for women, a three-day entrance exam beginning 
28 July 1883, held in Cambridge, New York, Philadelphia, and 
Cincinnati. The assessments, which first took place in 1874, 
were part of a drive by the Woman’s Education Association of 
Boston to improve women’s academic opportunities during 
the 1870s and 1880s. 

In 1883 the women’s exam format remained similar to 
the men’s, with a few exceptions, and any passing certificate 
would also be accepted as equivalent to the entrance exams at 
Wellesley, Smith, and Vassar Colleges. Harvard itself allowed 
successful applicants to attend a private programme for the 
instruction of women run by their faculty, though they were 
not directly admitted as students of the main university. 

The women’s examinations ended in 1895, two years after 
the private programme, administered by the Society for the 
Collegiate Instruction of Women (colloquially known as 
the Harvard Annex), became Radcliffe College, the degree- 
granting sister institution to Harvard. Women were not 
granted official degrees from the main university until the 
1970s, when Radcliffe and Harvard underwent a merger. 

We cannot trace individual copies of the current 
regulations on WorldCat or Library Hub, though a copy is 
included in a volume of women’s examination materials at 
Harvard’s Schlesinger Library (dated 1873-95) and in a similar 
Sammelband at the Boston Public Library (dated 1874-84), 
indicating its likely appearance in other such institutional 
volumes. Copies of the inaugural “Examinations for women in 
1874” pamphlet — much longer at 72 pages and incorporating 
sample papers — are far more prevalent in institutions. 
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Octavo, 8 pp. Original buff printed wrappers, sewn as issued, Harvard 
crest in centre of front wrapper. Evenly toned, final page lightly soiled, 
neatly pencilled tick and “Dup[licate]” on front wrapper, two library 
stamps: blind stamp of Western Reserve Historical Society, Cleveland 
(dated 1867-1892) on front wrapper (with “withdrawn” overstamp) 
and ink stamp of State Library of Massachusetts, Boston (dated 

5 September 1882) on p. [2]. Overall a very good copy ofa fragile 
pamphlet, with no chips or tears. Y The Harvard University Catalogue, 
1883-84, 1883. 


£1,250 [154706] 
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H.D. (Hilda Doolittle.) Sea Garden. London: Constable and 
Company Ltd, 1916 


H.D.’S DEBUT, INSCRIBED TO THE CHILDHOOD FRIEND AND 
“INITIATOR” WHO TAUGHT HER THE “FACTS OF LIFE” 


First edition, first impression, inscribed by the author on the 
front free endpaper, “To Florie with love and the best of good 
wishes, from Hilda, Oct. 4th 1918”. Florence Prince was H.D.'s 
best friend at school, and likely her first lesbian lover. This was 
H.D.’s first original work, preceded only by her translation of 
Euripides’s Iphigenia in Aulis earlier the same year. 

In Hirslanden Notebooks, a collection of reflections 
written between 1957 and 1959 (unpublished until 2015), 
H.D. recalls that Prince was a companion in “philosophical 
researches or studies” and her earliest “initiator”, who 
taught her the “facts of life”. A handful of examples of H.D. 
and Prince’s correspondence are preserved in the Beinecke 
Library’s collection. 


Octavo. Original red paper over stiff card wrappers, spine and front 
cover lettered in black, fore and lower edges untrimmed. Neat 
ownership signature of Anglo-Canadian author John Metcalf on first 
blank. Spine ends worn, spine toned, just extending onto slightly 
marked covers, extremities rubbed: a very good copy. J Boughn A2 a.i. 


£2,500 [161819] 
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HERICOURT, Jenny d’. A Woman’s Philosophy of 
Woman; or Woman Affranchised. New York: Carleton, 1864 


“IT IS TIME TO MAKE THE 19TH CENTURY ASHAMED OF ITS 
CULPABLE DENIAL OF JUSTICE TO HALF THE HUMAN SPECIES” 


First edition in English ofa pioneering feminist essay, “by any 
standards . . . undisputedly a major document for the history 
of feminist thought” (Offen, p. 145). 

“My end is to prove that woman has the same rights as 
man. To claim, in consequence, her emancipation; lastly to 
point out to the women who share my views, the principal 
measures that they must take to obtain justice . . . I claim the 
rights of woman, because it is time to make the nineteenth 
century ashamed of its culpable denial of justice to half the 
human species” (author’s preface). Héricourt responds to 
the works of various French philosophers on the capabilities, 
duties, and rights of women. “She confronted and refuted 
the theories of women’s intellectual inferiority advanced by 
the socialist/anarchist Pierre-Joseph Proudhon, as well as 
the ‘woman on a pedestal’ theories of the so-called father of 
sociology, Auguste Comte, and the father of social history, 
Jules Michelet. In the second part of the book, she then 
developed with great intellectual rigour her own ‘philosophy of 
women’” (Offen, p. 145). 

A physician and midwife by profession, Héricourt 
contributed to a range of journals on political and feminist 
questions; she later moved to the United States, and furthered 
the women’s movement there. The work was first published in 
French in Brussels in 1860 as La Femme affranchie. Copies sent 
to France were seized by the authorities. Héricourt appealed 
directly to Napoleon III, who lifted the ban, and a Paris edition 
followed the same year. This English-language edition is 
slightly abridged; the translator is apparently unknown. 
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Octavo. Original brown cloth with blind honeycomb pattern, spine 
lettered in gilt, publisher's device in gilt at foot of spine and in blind 
to covers. Very light sunning to spine, tape residue to free endpapers, 
light foxing to contents, still a very well-preserved, sguare copy. 

Y Karen Offen, “A Nineteenth-Century French Feminist Rediscovered: 
Jenny P. D'Hericourt, 1809-1875”, in Signs, vol. 13, no. 1, 1987. 


£1,250 [161995] 
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HIGHSMITH, Patricia. The Talented Mr Ripley. New 
York: Howard-McCann, Inc., 1955 


INSCRIBED TO THE AWARD-WINNING BOOK CRITIC AND 
FIRST FEMALE MEMBER OF THE BAKER STREET IRREGULARS 


First edition, first printing, presentation copy, inscribed by the 
author on the front free endpaper, “To Lenore, with my best 
wishes, Pat Highsmith”. Inscribed copies are genuinely rare; 
just one copy is recorded at auction, inscribed to Highsmith's 
partner Barbara Windham. 

The recipient was almost certainly Lenore Glen Offord, who 
wrote several crime novels and was the critic of mystery books to 
the San Francisco Chronicle for over 30 years. She received the Edgar 
Award for Outstanding Criticism in 1952. Offord reviewed The 
Talented Mr Ripley shortly after publication in her Chronicle column 
“The Gory Road”, summing it up as “Well done, depressing” (15 
January 1955). A copy of her review accompanies the book. In 1958 
Offord was the first female member of the literary society The 
Baker Street Irregulars (although their annual dinner remained 
men-only for another 34 years) and contributed to the Baker Street 
Journal from its first year of publication. 


Octavo. Original black cloth, spine lettered in green. With dust jacket. 
Spine ends slightly worn, else clean and bright. A very good copy 
indeed in like jacket, extremities lightly rubbed, head of spine creased 
and chipped, spine panel a touch sunned but a bright example. 


£15,000 [161103] 


All items are fully described and photographed at peterharrington.co.uk 61 
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HOPPER, Grace M., & Howard H. Aiken. Description 
ofa Relay Calculator. Cambridge, Massachusetts: Harvard 
University Press, 1949 


“NAVY TO THE CORE, A PIRATE AT HEART” 


First edition, first printing, in the uncommon dust jacket, 
of the operating manual for the Harvard Mark II, written 
primarily by Grace Hopper, “one of the most famous of the 
postwar computer pioneers” (00C). 

In the mid-1940s mathematician Lieutenant Grace 
Murray Hopper (1906-1992) joined American physicist Howard 
Aiken’s (1900-1973) team working on the electromechanical 
Harvard Mark I, also known as the IBM Automatic Sequence 
Controlled Calculator. Hopper became its chief programmer, 
and other members of the team included Robert Campbell 
and Richard Milton Bloch (the first ‘coders’ of Mark I), Ruth 
Knowlton (secretary turned operator), and Ensign Ruth 
Brendell (mathematics instructor and the third woman to join 
the computation project). Hopper was the author of the 1946 
Mark I manual, a milestone work now recognised as the first 
ever computer programming textbook. Aiken and Hopper 
continued to collaborate on the larger and faster Mark II and 
Mark III computers, supported by continuing navy contracts 
with the university. 


Quarto. Original dark blue cloth, spine lettered and ruled in gilt. With 
pictorial dust jacket. 36 full-page black and white photographs, including 
frontispiece, numerous tables and graphs. Minimal rubbing and bruising 
to spine ends, else the book fine; jacket rubbed and chipped at edges, a 
few short closed tears, some loss to spine ends, corners, and perforation 
to lower half of jacket spine, none affecting lettering, overall well- 
preserved given its scarcity. Y Origins of Cyberspace 416. Naval History and 
Heritage Command, “Grace Hopper: Navy to the Core, a Pirate at Heart”, 
CHIPS, 21 November 2016. 


£3,750 [148313] 
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HORNER, Emily Maguire. Four typescript diaries by an 
American expatriate in Paris and Madrid. Paris & Spain, 


1931-35 


“EMILY IN PARIS” 


This captivating group of candid journals provides an 
entertaining account of an American woman’s life abroad 

in 1930s Europe and offers an engaging portrait of Madrid 
on the eve of war. Fastidious in their detail, they show the 
interweaving of conflict, suffrage, and urban life and give an 
extensive social history portrait of an American expatriate 
family in Europe during a decade of major political changes. 

The widowed Emily Maguire Horner (1873-1944) moved to 
Paris in 1931 with her daughters Mary Virginia, Anne Morgan, 
and Emily. She had been married to John Githens Horner 
(1872-1918), who came from an old New Jersey family and 
had been an assemblyman, speaker, and later a senator. The 
women relocated to Madrid in 1932, living there until 1935. They 
witnessed the Revolution of 1934 and the tumultuous years 
before the Civil War erupted in 1936. 

Three of the diaries focus on the Horners’ life in Madrid, 
and one covers their stay in Paris, often written in an acerbic 
and amusing manner. They experience Interwar France, still 
reeling from the First World War, and a tumultuous Spain, 
with a recently deposed monarch, provisional government, 
and looming Civil War. Horner displays a keen eye for detail 
and a particular fondness for sponge cake and coconut rocks. 

The entries comprise short essays on cultural differences, 
and lists of necessary vendors, such as dress- and hat 
makers, doctors, hairdressers, restaurants, lecture venues, 
and patisseries. Her narrative is punctuated with numerous 
illustrations of places visited and apt newspaper clippings. 

In France she is unimpressed with its amenities and the 
financial crisis, complaining that most elevators don’t work 
and that there is a general lack of “frigidaires”. Her waspish 
guide to Paris’s train station is particularly humorous: “Before 
going to meet a train or its contents in a Paris station, you 
should ask yourself: 1.) Is the person you are meeting really 
worth it? And 2.) How do you say, ‘Why the hell don’t you 
know?’ in French. Then you go to the station”. She continues 
to disparage the general chaos of staff and timetables. She 
concludes ironically: “I can think of no evidence of the French 
outdoing the Americans in efficiency. But we can learn from 
them on the proper employment of leisure and the art of doing 
nothing pleasantly”. On one of many cultural forays they see 
the legendary Picasso retrospective at the Galeries George 
Petit. On 16 February 1932, Horner observes: “To the Senate 
but couldn’t get in due to vote on suffrage which reversed 
Laval’s government”. 

In September 1933 she starts noting undercurrents 
of political upheaval in Spain: “the second election day in 
Madrid . . . Saw a polling place where vote-getters for both 
sides were shouting and there seemed to be much good- 
natured excitement”; she continues for 11 and 12 December: 
“Rumors of trouble, have been bombs and street brawls in 
Barcelona and Zaragoza and a couple of trains wrecked by 
bombs. Madrid continues calmly”, and “New York Herald has 
horrible stories of troubles ‘terrorism’, etc. in Spain but we 


62 LOUDER THAN WORDS 


3 z p p s i 
A y r ra par | Ja £ Y 
E LVO aril KUSSianeg OL 


cooking was superlative.. 


continue to go about our business unmolested”. The following 
year, Horner outlines their experiences before, during, and 
after the Revolution of October 1934. On 5 October, when the 
revolution began, she notes: “Awoke to find a general strike 
so there was no bread for breakfast. E[mily] went to school 
as usual and reported that the only excited-looking group of 
men she saw, turned out to be discussing a dog that was run 
over by a trolley last week”. The action moves closer on 8 and 
g October: “The night was foul; there were two bad episodes, 
one about three and the other near five, with heavier guns 
brought into play; they sounded awfully near . . . Shooting 
began again around five-thirty. Food was harder to get”. 
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She continues: *The night was more or less a repetition of 

the one before, with three or four shootings continuing for 

a few minutes each, snipings, and then heavier guns. The 
government put out a paper last night informing us that all 
was under control, the revolutionary strike completely broken, 
and a great many other optimistic statements which are totally 
unconcerned with subseguent noises.” 


Four volumes, tall octavo (240 x 153 mm), ff. 56, 60, 59, 81. Typescript, 
text on rectos only, with marginal punch holes. Contemporary 

dark blue sheep, gilt rolled design on covers and spines, marbled 
endpapers, Tomas Alonso, Madrid, binder's ink stamp in vol. I, and 
tickets in vols. II and III. Housed in custom light brown hessian 
solander box. With numerous illustrations and newspaper clippings 
mounted throughout, poesque pencil drawing in vol. J; 2 pp. knitting 
pattern for socks, and 1 p. “Spanish Addresses — Horner” on onion 
skin paper (2 copies), loosely inserted. Slightly rubbed, occasional 
marks throughout, a few leaves becoming detached, inner hinges of 
vol. II starting with contents shaken, knitting pattern torn. A very 
good and well-preserved set. 


£4,500 [161829] 
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HUTCHINSON, E. D. Creative Sex. London: George Allen & 
Unwin Ltd, 1936 


First edition, first impression, inscribed by the author on the 
front free endpaper: "Margaret G. Joice. With best wishes from 
the author. Christmas 1939”. Hutchinson's controversial work, 
which advocated for sex education, contraception, and more 
lenient divorce laws, is scarce signed. 


Octavo. Original grey boards, spine lettered in blue. With dust jacket. 
Spine a little toned, faint foxing to edges, contents clean and free from 
marks. A very good copy indeed in the like jacket, spine panel a little 
faded and marked, ends nicked, else bright, not price-clipped. 


£1,250 [150017] 


All items are fully described and photographed at peterharrington.co.uk 63 
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IONIDES, Helen Euphrosyne; Mildred Martineau; 
Agathoniki Sabina Craies. Expansive collection of 
letters written during two tours of East Asia. China & 
Japan: 1908—10 

“WE ARE UNREGENERATE AND ENJOYING 

OURSELVES IMMENSELY” 


A chronicle of two grand tours of Asia by three Edwardian women 
including Helen Ionides, a scion of the culturally cosmopolitan 
Ionides dynasty. This expansive and candid archive is comprised 
ofan eminently quotable letterpress collection of transcribed 
letters home enriched with their photographs and sketches. It 
offers a refreshing perspective on women’s experiences of Golden 
Age travel. We have traced no other extant copies. 

Helen Euphrosyne “Lallie” Ionides (1871-1967, “HEI”) was 
a sophisticated upper-class art connoisseur and the daughter of 
the collector Constantine Ionides. This collection is drawn from 
her personal papers, with several volumes variously signed by 
or inscribed to her. The first three concern a trip undertaken in 
1908 by HEI in the company of Mildred Martineau (1869-1958, 
“MM”), an active member of the NUWSS and a friend of HET's 
sister Zoe. Two years later, HEI returns to East Asia with her niece 
Agathoniki “Sissie” Craies (1885-1947), and the remaining five 
volumes all relate to this adventure. 

All three women wrote prolifically during their travels and 
at some point arranged for their letters and some diary entries to 
be transcribed and printed. The personal nature of the material 
suggests a small circulation for close friends and family only. 

The volumes, amounting to some 1,700 pages of text, 
comprise: 1) HEI’s writings from the 1908 trip, dating from 25 
January to 25 June, with her ownership signature on the final 


leaf; 2) duplicate of the above, with slightly variant illustrations 
and additional annotations; 3) MM’s writings from the 1908 trip, 
dating from 24 January to 22 June, signed by MM on the final 
page of text and inscribed on the final leaf, “To Lallie Ionides 
from M.M.”; 4) HEI’s writings from the 1910 trip, dating from 28 
February to 5 October; vols 5 to 8) Sissie Craies’s writings from 
the 1910 trip, dating from 28 February to 11 October, with a gift 
inscription from Sissie to HEI on the final leaf of vol. 5. 

For the 1908 trip, HEI and MM depart from England and 
reach Ceylon in early February. MM writes extensively on the 
striking sights and sounds of this other world. In March, they 
arrive in Hong Kong, revelling in its beautiful scenery and the 
fashions of everyday people. They continue to Canton and 
Shanghai, “where Lallie spent a fortune [shopping] and I longed 
to” (27 March). Given their love of art and history, Beijing is one 
of the trip’s highlights. HEI is fascinated, penning extensive 
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descriptions of street life and their visit to the magisterial 
Temple of Heaven. The other major stop on their tour is Japan, 
sailing in an upgraded cabin thanks to HET's “firmness and 
diplomacy” (22 April). In Kyoto, they visit Buddhist temples 
and attend the famous Miyako Odori (cherry blossom dance). 
A visit to Miyajima’s flora proves restful after the bustle of 
previous weeks. Detailed descriptions of their experiences, 
including a visit to the glorious Mount Fuji, mingle with hilarity 
and personality: “last night Milly arranged to have her hair 
shampooed, and I laughed until I could hardly stand” (31 May). 

The HEI/MM tour concludes in late June. MM would have 
gladly liked to have seen more — “I have never before wished to 
be aman, but a strong male traveller literally has the world under 
his feet” (23 April) — and HEI’s appetite was equally whetted, for 
she returns to East Asia, this time with her niece Sissie, in 1910. 
Thanks to HET's steady letter-writing and Sissie's prolific pen, this 
second adventure is similarly recorded meticulously. They depart 
in late February, stopping first in Beijing where Sissie is fascinated 
by the people. HEI notes many recent changes such as new roads 
and electric lighting, as well as the worsening political situation. 
The two women continuously embrace novelty, wrestling with 
chopsticks and picnicking with champagne and caviar at the 
Summer Palace. Little, however, surpasses the chance to visit the 
famed art collection of Duanfang, the former governor of Zhili. 

From China they proceed to Kyoto, witnessing a jujitsu 
fight, making an excursion to Nara, and taking several days 
out to travel to Korea. Their letters feature much that would be 
sanitized from any published account, including a story of being 
piggybacked to shore by some helpful fishermen. In Japan, 
they are less constrained by social engagements, leaving them 
free to marvel at Mount Fuji—an experience which more than 
makes up for the annoyance of mosquitos. All the while, HEI is 
on guard against overeager suitors for her niece, her withering 
expressions causing Sissie much merriment. 

Back in China, the ambitious denouement of their trip 
is an expedition to Jehol in the company of several Beijing 
acquaintances, with HEI enthusing about Qianlong’s imperial 
palace and its grounds. A few days of rest gives them time to 
say their goodbyes and pack the souvenirs now strewn across 
their hotel room. They finally return to Britain after almost eight 
remarkable months on the road. As Sissie puts it in her final 
letter, “now it is all over, and it has been good” (11 October). 

The narrative depth of the letters is enriched by hundreds 
of photographs and other illustrations, particularly in the case of 


Sissie, a passionate photographer. Her shots include HEI viewed 
from behind being piggybacked to shore and, later, heartily eating 
a lunchtime picnic. Sissie also delights in lending her camera 
to others, ensuring that this collection preserves a wonderfully 
candid image of her sliding offa donkey and several of her 
dressed and made up in the style of a refined Japanese woman. 
The collection offers a dramatically different perspective on 
women travellers to that which emerges in published accounts 
from the early 2oth century. A full description is available. 


Eight volumes, quarto (255 197 mm), ff. 170, 170, 224, 130 + 177, 240, 
224, 299, and 106 + 44. Letterpress leaves, text recto only, recently 
rebound in blue half calf, marbled sides, red spine labels lettered in gilt, 
vols I and II edges brown, vol. IV with top edge gilt. Accompanied by 
c.1980 photocopies of vol. VII, pp. 24-268 housed in grey archival box. 
With significant material tipped-in with tape or adhesive including: 354 
silver print photographs (mostly 148 x 88 mm); 46 postcards; 3 folding 
maps; 2 manuscript lists; and 35 newspaper clippings and other pieces 
of printed material. 10 sketch maps as well as sketches and annotations 
in text, vol. III with TLS loosely inserted. Contents and photographs 
mainly clean and fresh, occasional creasing, small closed tears, and old 
tape offsetting, vol. III with some splitting at foot of gutter to first couple 
of dozen leaves, neatly strengthened on verso with Japanese tissue. An 
excellently preserved archive. Due to the fragility of the paper, vol. III 
should be handled with care. 


£27,500 [153368] 
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IRISH CIVIL WAR — O’GRADY, Standish James. The 
Coming of Cuculain. Dublin & London: The Talbot Press Ltd; 
T. Fisher Unwin, [c.1918] 


“THE DANGEROUS LADIES” 


A remarkable testament to the role ofwomen in the Irish Civil 
War and their oft-forgotten mass imprisonment, signed on the 
front and rear endpapers by 39 female Republican prisoners 
incarcerated in the notorious Kilmainham Jail, many noting 
their cell locations and the date, under the heading “The 
Dangerous Ladies”, all signed between 1 September and 6 
October 1923. 

Kilmainham Jail in Dublin was for many years the 
main British internment centre for Irish dissidents and 
revolutionaries, including the leaders of the 1916 Easter 
Rising. Between February and November 1923 over 300 
women and girls were incarcerated there, many without trial. 
“Many of the women who had participated in Ireland's fight 
for freedom never spoke about this period in their lives. This 
was particularly true of those imprisoned for their part in the 
Civil War. The bitterness of those years and their experiences 
at the hands of fellow countrymen meant that it was an 
episode best concealed. Also, it had been a source of extreme 
embarrassment to some families that their womenfolk had 
been in prison. In many households the Civil War was never 
discussed” (McCoole, p. 15). 

This copy is a testament to the camaraderie and social 
network that existed behind the prison walls, and a record 
of a chapter in these women’s lives which was often later 
hidden. One signatory, Cecilia Gallagher, left a diary of her 
time in the jail which has been studied and reproduced in 
the Dublin Historical Record. There, she mentions many of the 
signatories and their activities, demonstrating that a thriving 
political culture continued in prison. They continued to 
debate Ireland's future, commemorated events in the struggle, 
held elections and formed committees, undertook protests 
and hunger strikes, and held entertainments. A couple add 
playful notes: “Buffalo Bill”, “one of the Five Night Birds”. 
McCoole notes that these were five young women who stayed 
up laughing, talking and singing songs long after they should 
have been asleep (p. 132). 


The Coming of Cuculain, first published in 1894, is a modern 
retelling of the exploits of the legendary hero Cu Chulainn 
from the Ulster cycle of ancient Gaelic mythology. The author, 
Irish journalist, writer, and historian Standish James O’Grady 
(1846-1928), played a formative role in the Celtic Revival. The 
compiler of the signatures evidently saw a link between the 
Celtic, literary, and political revival of Ireland. A full list of the 
signatories is available. 


Octavo. Original red cloth, spine and front cover lettered in gilt. 
With dust jacket. Housed in a custom red cloth flat-back box. Cloth 
bright, edges marked and foxed, contents a little musty, a good copy 
in restored dust jacket. § Nellie O Cleirigh, “A Political Prisoner in 
Kilmainham Jail: The Diary of Cecilia Saunders Gallagher”, in Dublin 
Historical Record, vol. 56, no. 1, 2003; Sinéad McCoole, No Ordinary 
Women: Irish Female Activists in the Revolutionary Years, 1900—1923, 2003. 


£6,250 [150759] 
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JAFFREY, Phoebe. Darjeeling Ferns. Darjeeling, West 
Bengal: 1881 


A VERY FINE HERBARIUM WITH EXPANSIVE 
ADDITIONAL SAMPLES 


A superb and uncommon hortus siccus of ferns from West 
Bengal, compiled and mounted by Phoebe Jaffrey, wife of 
Andrew Thomas Jaffrey, the founding curator in 1878 of the 
Lloyd Botanic Gardens in Darjeeling. This copy has been 
copiously expanded by a later British amateur botanist, with a 
huge number of samples added both within and without. 

The samples in Jaffrey's herbarium are captioned as 
“British Sikkim”, a region with one of the most diverse floras in 
India, and especially rich in ferns. While living in India, Jaffrey 
created botanical albums for sale, usually of large folio size, 
mounted with excellent specimens of local ferns. She sold the 
albums singly, and in sets of two or three, those such as this 
dating from 1882 with her label at the rear. 
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The album provides a fruitful example of the roles taken 
up by colonial wives in India in the documentation and 
possession of the natural world. Andrew Jaffrey “was one 
ofa number of Scottish gardeners selected by Balfour for 
service in India, initially for the Agri-Horticultural Society 
of Madras, but who ended up in Darjeeling from where he 
sent a series of fine specimens of the various flora” (Jeffrey). 
While Andrew was testing the India flora for its suitability 
for mass-farming and sending specimens back to Britain 
for assimilation into botanical collections, Phoebe was 
supporting this process by collecting and commodifying the 
plant-life in a domestic manner. 

The flower press in the suitcase is inscribed in ink with 
the name of one Betty Jefferys, who collected an impressive 
number of samples in British woods in the 1920s. Motivated by 
the example of Jaffrey she has made and documented her own 
expansive explorations in the world of botany. 

Surviving examples of Jaffrey’s albums are notably 
uncommon; while WorldCat locates just a single copy (at 
Harvard’s Botany Libraries), the University of St Andrews has 
a collection of three such volumes, and their catalogue notes 
that the “University of Dundee Museums, National Botanical 


Garden of Ireland in Glasnevin, and Natural History Museum, 
London also have volumes of ferns by Jaffrey”. We have located 
only one other copy in commerce, from the library of Elizabeth 
E. Hawkins, and have ourselves sold a single copy; by our 
count, there are just ten copies traceable worldwide. 


Folio. Original blue half morocco, blue cloth boards, title in gilt to front 
board. A large number of laid-in plant samples, including numerous 
mosses and grasses. A large brown leather suitcase containing 481 
further loose sheets with mounted samples, 261 of these housed in 

early 20th-century wooden board flower press with blue belt. With 50 
Darjeeling ferns mounted singly on recto, mostly full-page, each labelled 
in manuscript with the genus, species, and patria, a single example dated 
1882. Darjeeling Ferns: ownership inscription of one Horace A. Wilcock 

on front pastedown. Wilcock (c.1889-1956) was commissioned into the 
Indian Army during World War One. Extremities rubbed, wear to spine 
ends, boards bowing due to additional inserted material, mottling to 
cloth, remnants of label to rear cover, faint damp marks to margins of 
contents, a better than good copy. Laid-in samples: faint soiling to edges, 
samples generally well-preserved. Suitcase: wear to extremities, lining 
lifting a little, occasional pencil marks, loose samples presenting nicely. J 
Roger Jeffrey, India in Edinburgh: 1750s to the Present, 2020. 


£8,750 [150473] 
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JAHAN, Sultan, Nawab Begum of Bhopal. An Account 
of my Life; [together with] The Täj-ul Ikbäl Tärikh 
Bhopal; or, The History of Bhopal. London, Bombay & 
Calcutta: John Murray; The Times Press; & Thacker, Spink & 
Co., 1910 & 1922; 1876 

THE LAST MUSLIM FEMALE RULER IN BHOPAL 


Uncommon first editions. These copies are sumptuously 
presented and, although unmarked as such, are from the 
Harewood House library of Mary, Princess Royal and Countess 
of Harewood, only daughter of George V and Queen Mary, who 
was made a Companion of the Crown of India in 1919. 

Sultan Jahan, Begum of Bhopal (1858-1930), ruled Bhopal 
State from 1901 until 1926. During this time, she enacted a 
series of innovative reformist policies such as the creation 
of workshops in prisons, the establishment of schools and 
colleges for Muslim and Hindu women, and improvements 
to general sanitation in the region. As part of these measures, 
she founded the Lady Lansdowne Hospital for Women and the 
Lady Hardinge Infant Home, which housed, fed, and clothed 
orphan and destitute children, both of which are still active. 
She was awarded the title of Knight Grand Commander in 1910 
and Companion of the Order of the Crown of India in 1911. 

Her History of Bhopal “abounds with lists of improvements 
that she introduced in the early years of her reign, particularly 
to the revenue and judicial systems that had fallen into 
disarray during the final years of her mother’s administration” 
(Lambert-Hurley). A further volume of the autobiography was 
published in 1927. 

Like Shah Jahan Begum, Princess Mary (1897-1965) was 
civic-minded and took a great interest in charity work, playing 
an active role in the Girl Guide movement, the Voluntary Aid 
Detachment (VAD), and Land Girls. She is described by her 
biographer Elisabeth Basford as “The First Modern Princess”. 
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Two works bound in three volumes, octavo (210 x 130 mm; 213 * 119 
mm). Uniformly bound in strong blue crushed morocco, spines with 
five raised bands each, sharply lettered in gilt on spines and front 
covers, decorative panelling to compartments and covers, white moire 
silk endpapers, gilt turn-ins, edges gilt. Plates and maps. Very good 
indeed. Y Siobhan Lambert-Hurley, Muslim Women, Reform and Princely 
Patronage: Nawab Sultan Jahan Begam of Bhopal, 2007. 


£4,500 [160494] 
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JAMESON, Storm. In the Second Year. London: Cassell and 
Company Limited, 1936 


“THERE IS NO LIBERTY EXCEPT IN OBEDIENCE” 


First edition, first impression, inscribed by the author on the 
front free endpaper, “For Agnes & Oswald, with love, from 
Storm Jameson”. 

Part of the anti-fascist tradition of the 1930s, this scarce 
dystopian novel was inspired by the Night of the Long Knives 
and the emergence of Nazi rule. A highly prodigious writer 
with a “mania against domestic life” (ODNB), Jameson also 
worked, amongst other things, as a publisher, journalist, 
playwright, and translator, and was the first woman to become 
President of the British chapter of International PEN, holding 
the post from 1937 to 1945. 


Octavo. Original black boards, spine lettered in gilt. With dust 

jacket. Spine cocked, ends a little rubbed, edges foxed, offsetting to 
endpapers, a very good copy in like dust jacket, toned and foxed, edges 
nicked, with a couple of chips and short closed tears, a scarce example 
presenting well. 


£2,750 [161979] 


68 LOUDER THAN WORDS 


87 


JAPANESE FLOWER ARRANGING. Illustrated 
manuscript of arrangements. Japan: c.1850 


THE PRIVILEGE OF FREEDOM AND EXPRESSION 


A beautiful manuscript from the Yoshin school of flower 
arranging (“ikebana”), showing layouts and the colourful vessels 
used to support them. Although originally a samurai pastime, 
by the 19th century ikebana had become a pursuit for refined 
women and increasingly a part of idealized visions of femininity. 
In more recent decades, however, female practitioners are using 
their work to upset these very same ideals. 

Ikebana first emerged in Japan in the 15th century, before 
gradually filtering downwards to other social classes. “Just as 
no two flowers are quite the same, neither are any two ikebana 
arrangements, even ifthe same flowers are used in both. The 
privilege of freedom and expression allowed ikebana not only to 
survive, but to evolve and prosper” (Chiba). The Yoshin school 
was founded by Seiryusai Ichinyo in 1840. During the post-war 
period, with the rise of skilled female practitioners (including 
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Tashigahara Kasumi, Ohara Wakako, and Adachi Toko) whose, 
fame eclipsed that of their male masters, ikebana's cultural status 
continued to evolve. The history of flower arranging “helps us 
rethink Japanese feminisms, which have tended to emphasize 
how traditional gender roles limited women’s options, by 
revealing how some women were able to capitalize on gender 
norms embedded in traditional arts to empower themselves and 
forge independent lives” (Stalker, p. 116). 


Two volumes, quarto (265 x 195 mm). Original patterned black paper 
wrappers, recently renewed green thread yotsume toji stitching, 

spine ends capped with blue silk, front covers with blue title labels 
lettered in manuscript. Housed in a custom brown folding case 

with bone toggles. With colour painting of Seiryusai Ichinyo, 143 
similar illustrations of flower arrangements, 4 manuscript pages. Red 
collector’s seal of one Sato Yasuji on first leafin each volume. Covers 
bright, extremities worn, especially at spine ends, internally clean and 
still fresh. A very good example indeed. Y Kaeko Chiba, Japanese Flower 
Culture — An Introduction, 2022; Nancy Stalker, “Flower Empowerment: 
Rethinking Japan's Traditional Arts as Women's Labor”, in Julia C. 
Bullock & others, eds, Rethinking Japanese Feminisms, 2018. 


£5,000 [161698] 
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JONES, Mary. Miscellanies in Prose and Verse. Oxford: 
printed; and delivered by Mr. Dodsley in Pall-Mall, Mr. Clements 
in Oxford, and Mr. Frederick in Bath, 1750 


A WOMAN STUDIES AT THE BODLEIAN 


First edition of the author's only book, a beautifully bound 
subscriber's copy, one of approximately 330 copies printed 
on royal paper, this from the library of Sir Edward Popham 
of Littlecote. The collection contains several essays, the first 
being a fantasy in which a woman studies in the Bodleian 
Library and is conferred an honorary degree with the title 
“Mistress of Arts” from Oxford University (“Abstract of an 
Order of Convocation in relation to Melissa’s taking off 
Medals, &c. in Paper”, pp. 159-64). 

Born in Oxford, where she lived all her life, Mary Jones 
(1707-1778) was a well-connected poet and letter-writer whose 
work was greatly influenced by Alexander Pope. Samuel 
Johnson called her the “Chantress” — a play on her occupation, 
her brother’s position as “chanter” at Christ Church cathedral, 
and a Miltonic reference — and she counted among her friends 
a host of literary figures including Charlotte Lennox (see item 
95), publisher and critic Ralph Griffiths, and Thomas Warton. 
She later worked as postmistress for Oxford and, at the time of 
her death, owned five houses in the city. 

Miscellanies in Prose and Verse, her most famous work, 
was published by subscription in 1750. The distinguished 
list of 1,680 subscribers was “a major form of recognition, 
since an average subscription list in the 18th century would 
have about two hundred names, and anything with over 
one thousand subscribers was considered a noteworthy 
accomplishment . . . She sold a large number of lavish editions 
on royal paper, with at least a dozen purchased by members of 
the Beauclerk family [into which her friend Martha Lovelace had 
married] . . . It had one of the largest and most illustrious lists 
of subscribers on record, with nearly two hundred members 
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of the nobility and an array of highly ranked members of the 
government, the army, the navy, and the clergy” (Kennedy, pp. 
170-1). Headed by the Princess Royal, to whom the work was 
dedicated, the list includes the poets Sarah Dixon, the Countess 
of Hertford, and Elizabeth Carter, plus Samuel and Nathaniel 
Buck, David Garrick, and Horace Walpole. The Notes and 
Queries’ article on “Books by Subscription” recorded that 332 
copies were printed on royal paper, of which the present is one 
such example (ibid.). Commercial publication of the plainer 
format “followed only when the subscribers’ copies had been 
delivered and it was not generally advertised until early 1752, 
accompanied by a minor publicity campaign” (Lonsdale, p. 156). 


Large octavo (231 x 137 mm). Contemporary red morocco, twin black 
morocco spine labels, the first lettered “Miscellanies”, elaborately 
tooled in gilt, boards bordered with single gilt fillet and triangular roll, 
large gilt cornerpieces comprised of leaf, fleuron, and scroll motifs, 
each encompassing three roundels encircling a two-headed griffin, 

gilt roll to board edges and turn-ins, marbled endpapers, edges gilt, 
green silk bookmarker. Engraved head- and tailpieces. Later engraved 
armorial bookplate of the Littlecote estate to front pastedown, later 
small printed label of E. W. Leyborne Popham neatly clipped and pasted 
to front free endpaper verso, marginal pencil mark next to Sir Edward 
Popham’s name in the list of subscribers. Extremities lightly rubbed, 
spine somewhat dulled, front joint a little tender at foot with a few tiny 
wormholes to it and rear joint, boards faintly scuffed in places with one 
instance of stripping to rear, short tear to foot of front free endpaper 

at gutter but holding very firm, pencilled initials to title page verso; a 
crisp, clean copy with the very occasional faint smudge to margins and 
splendidly bound. § Foxon, p. 391 (lists a “fine paper” copy). Deborah 
Kennedy, Poetic Sisters: Early Eighteenth-Century Women Poets, 2013; Roger 
Lonsdale, ed., Eighteenth-Century Women Poets: An Oxford Anthology, 1989. 


£6,750 [134908] 
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KENNEY, Annie. Memories of a Militant. London: Edward 
Amold & Co., 1924 


WITH THE SCARCE JACKET 


First edition, first impression, of Kenney’s autobiography, 

a passionate account of the militant suffrage movement, 
preceded only by Emmeline Pankhurst's (1914). This 

copy is exceptional for retaining the original dust jacket 
correctly priced 16/- net on the spine; as a result, the cloth is 
particularly bright and unmarked. Although well-represented 
institutionally, we can trace no copies in commerce. 


Octavo. Original purple cloth, spine and front cover lettered in green, 
thick concentric green and white horizontal lines at spine ends 
continuing across front cover. With pictorial dust jacket. Photographic 
portrait frontispiece of Kenney with tissue guard, 7 photographic 
plates showing portraits of Christabel Pankhurst, Emmeline 
Pankhurst, Constance Lytton, Emmeline Pethick Lawrence, Flora 
McKinnon Drummond, Mabel Tuke, and Jessie Kenney. With 16-page 
publisher's advertisements at rear dated Autumn 1924. Ownership 
inscription in pencil on front free endpaper dated 1946. Extremities 
lightly rubbed and bumped, cloth faded at spine ends corresponding 
with loss to jacket, else the colours very bright, book block spotted; 
contents overwhelmingly crisp and clean, with very occasional foxing 
(including to advertisements), some creasing and a few nicks to 
frontispiece, endpapers browned; jacket faded and marked, four spots 
of discolouration on spine panel, some loss and closed tears at edges, 
a few of which stabilised on verso with archival tape. In very good 
condition, preserving the rare dust jacket. 


£3,250 [146974] 
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LAFARGE, Marie. Grande complainte sur le Proces 
Lafarge et sur les alchimistes ais; [together with:] 
Quelques verites nouvelles sur le procés Lafarge. Paris: 
Aubert; Toulouse: Jean-Mattieu Douladoure, [1840] 8 1847 


TWO PAMPHLETS ON THE MARIE LAFARGE TRIAL 


First editions of two pamphlets relating to the sensational 
Lafarge trial, which captivated France. 

The 23-year old Parisian Marie Lafarge (1816-1852), of 
noble descent, was married against her will to Charles Lafarge, 
a foundry owner who claimed to be wealthy but was in fact 
bankrupt. He received a cake in the mail from his wife, and 
died soon after from arsenic poisoning. The following trial 
aroused great public interest, and is important as one of the 
earliest public trials to extensively use forensic evidence, which 
nonetheless was contradictory and saw much dispute among 
the experts. People travelled from across Europe to witness the 
trial, and there were prominent pro- and anti-Lafarge factions 
active in the press and issuing pamphlets. She was found 
guilty — the first known person to be convicted with modern 
forensic toxicology — and sentenced to life imprisonment. She 
was released in 1852 with tuberculosis and died the same year, 
protesting her innocence to the last. 

The first publication is a pro-Lafarge poem, in the style 
of the tune of “Joseph trahi par sa famille”, with an illustration 
of Lafarge and of a rat. The second is a detailed rejection of the 
medical evidence given by Mathieu Orfila, evidence which was 
extensively used in the case. The author presents himselfas a 
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former doctor of Marie’s family, and protests Orfila’s conclusion 
and the ambiguity of his report. He argues that the administration 
to Charles of a large dose of colcotar, an oxide with the same 
properties of arsenic, by his physician before his death instead 
accounts for the appearance of arsenic in his system. 


Two works, octavo. Grande complainte: original self-wrappers, loosely 
inserted into sleeve of red ribbed paper boards with vellum spine (once 
sewn, now loose); Quelques vérités: original printed paper wrappers. Grande 
complainte with portrait of Lafarge on verso of title and image of rat on 
terminal page; Quelques vérités with folding facsimile of handwriting and 
folding table. Grande complainte: early 2oth-century monogram book label 
of “JM” to front pastedown of sleeve, contents foxed. Quelques vérités: light 
wear at extremities with loss to rear wrapper at foot, lighter foxing. Both 
very good copies. § Gilles Castroviejo, Dictionnaire passionnel de Marie Lafarge, 


2016, pp. 505 & 357. 
£825 [162011] 
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LANE, Catherine. Autograph letter signed. Holloway 
Prison: 6 March 1912 


“1 CAN'T QUITE YET REALISE THAT I AM AT HOLLOWAY, I'VE 
REALLY WANTED TO COME FOR SO LONG, EVER SINCE THE 
LAST DEMONSTRATION” 


A candid and humorous letter from suffragette Catherine 
Lane, Holloway prisoner 15204, providing a rare firsthand 
account of the minutiae of incarcerated life and the morale 
of the imprisoned suffragettes. Lane was arrested for 
participating in the first day of the window-smashing 
campaign. Her wry commentary covers journeys in the Black 
Maria, the disappointing quality of prison food and lack of 
exercise, and mentions fellow suffragettes Ethel Smyth, Rosa 
May Billinghurst, and Georgina and Marie Brackenbury. 

Little is known of Lane, though her arrest and subsequent 
treatment is briefly documented across several issues of Votes 
for Women. She was detained and tried at Bow Street on 1 March 
1912 on the charge of “damaging three windows”; her sentence 
was postponed on 29 March and eventually bound over on 3 
April after an appearance at the London Sessions (issues 8 
March, 29 March, and 12 April). The National Archive's Women's 
Suffrage database records this one arrest only for Lane. Suffrage 
historians Barbara Miller and Antony Smith have suggested that 
she is the person behind the stitched “C.L.” on the embroidered 
handkerchief created in Holloway in March 1912 and *signed” in 
thread by 68 women inmates. The uppercase letter forms are not 
dissimilar to those used in this letter. 


Single bifolium (page size: 237 x 189 mm) of pale blue paper, official 
printed letterhead completed in another hand with Lane's prisoner 
number (*15204”), first and last name, prison location, and date, 
followed by two-and-a-half pages in Lane's hand. Lower half of second 
leaf excised to remove integral address panel (not affecting text of 
letter itself), area opposite excised portion browned, creased from 
folding, else in very good condition. Y Lane's entry: image 53 in the 
National Archive's HO 45/24665: Suffragettes: Amnesty of August 1914: 
Index of Women Arrested, 1906-1914. 


£1,250 [146398] 
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LAURENCIN, Marie. Autograph self-profile signed. 
[Paris: early 1900s] 


“EAT FAST, WALK FAST, READ FAST — PAINT VERY SLOWLY” 


An amusing autograph self-portrait, written in the third- 
person and espousing various maxims, beginning with “the 
motto: love the moon”, and including the aphorisms *eat fast, 
walk fast, read fast — paint very slowly” and “When someone 
says ‘look how beautiful’, turn away”. The spacing and 
decorative flourish suggest that this is a fair copy, likely written 
at the request of a magazine. 

She also notes: “La devise: (aime la lune). Trés fiére 
d’étre nee a Paris — savent tous les airs de Sylvie de Gerard de 
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Nerval, n’aime ni les discours — ni les sont, ne les conseils. 
Pas méme les compliments . . . Les prenoms des tableaux 
sont ses noms prefers — celui de Marie lui va bien — Marie 
Laurencin” (*The motto: love the moon. Very proud to be 
born in Paris — knows all the all the airs of Sylvie de Gerard 
de Nerval. Doesn't like speeches, nor reproaches, nor advice. 
Not even compliments . . . The first names of her paintings 
are the preferred names — Marie suits her well — Marie 
Laurencin”, our translation). 

Gerard de Nerval's Sylvie (1854) is a story of three 
unreguited female loves. Its flowing, light prose and concern 
with female beauty is an apt choice for Laurencin, who was 
also a noted admirer of Nerval's poetry. 


Single sheet (265 x 210 mm) of manuscript in ink with ornamental 
flourish in lower margin, sometime mounted on stiff card. Framed 
size: 366 x 317 mm. Lightly toned with a touch of foxing, a few finger 
marks to edges, short closed tear at lower edge with tiny chip to lower 
left corner, card verso rubbed where previously adhered and slightly 
soiled. In very good condition indeed. 


£1,250 [159450] 
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LAURENCIN, Marie (illus.); CARROLL, Lewis. Alice in 
Wonderland. Paris: The Black Sun Press, 1930 


AN IMMACULATE COPY OF LAURENCIN’S 
ETHEREAL INTERPRETATION 


First Black Sun Press edition, copy A of 20 on Van Gelder 
paper, issued with a supplementary suite of six illustrations 
in sanguine, each signed by the artist, and signed by her on 
the limitation page. It is uncommon complete and in such 
impeccable condition. *For Alice in Wonderland, Caresse signed 
Marie Laurencin, one of the foremost French artists, to do the 
illustrations. She had never before illustrated a book, and the 
French Alice she produced was a considerable shock to those 
brought up on Tenniel” (Tebbel, p. 625). 


Oblong guarto. Original printed wrappers, spine and front cover 
lettered in red and black, fore and lower edges untrimmed. In the 
original glassine. Housed in the original silver paper and card chemise 
and slipcase. Colour frontispiece and 5 colour lithographs after Marie 
Laurencin (with tissue guards); printed in red and black. A fine copy 
in the original glassine, in very good slipcase, slightly rubbed, starting 
to split at edges. J Minkoff A34 (ie A39). John Tebbel, A History of Book 
Publishing in the United States, vol. III, 1978. 


£15,000 [150022] 


All items are fully described and photographed at peterharrington.co.uk 73 


selitä X K Ps 
L MANY F. ROBINSON 
(K sato PIN 
Mao» 


Sie PI 


94 


94 
LEE, Vernon. Belcaro. London: W. Satchell, 1881 


“I HAVE BEEN HAUNTED BY THE REMEMBRANCE OF THAT 
WINTER AFTERNOON, WHEN LAST WE WERE TOGETHER, ON 
THE BATTLEMENTS OF BELCARO” 


First edition, the dedication copy, inscribed by the author to 
her lover, the poet Mary Robinson, on the dedication page: “A 
recollection of the afternoon at Belcaro Dec. 15. 80 with the 
love & respect of her Vernon. Dec. 16 81”. It is inscribed a year 
and a day after their visit to the Castello do Belcaro, Siena, the 
trip on which their burgeoning love affair developed. 

In Wheatley’s history of book dedication, he notes that 
Belcaro is “worthy of especial notice, in that the whole book is 
practically dedication” (Wheatley, p. 224). The collection of 
essays emerged out of private conversations between Lee and 
Robinson. Lee recalls in the introductory chapter how “a little 
while ago I told you that I wished this collection of studies to 
be more especially yours . . . I wish I could give you what I have 
written in the same complete way that a painter would give you 
one of his sketches; that a singer, singing to you alone, might 
give you his voice and his art; for a dedication is but a drop of 
ink on a large white sheet, and conveys but a sorry notion of 
property. Now, this book is intended to be really yours; yours 
in the sense that, were it impossible for more than one copy of 
it to exist, that one copy I should certainly give to you”. “The 
complete association of the book with the person to whom 
it is dedicated is maintained in the sentences with which the 
author concludes . . . . ‘I will confess to you that more nearly 
appealing to me, dearer also, than antique bas-relief or song 
of Mozart, has been the vague remembrance, evoked by trivial 
word or sight, of that early winter afternoon on the ilex girded 
battlements of Belcaro” (ibid., p. 225). 


Octavo. Original green cloth, spine lettered in gilt, brown coated 
endpapers. Housed in a dark green quarter morocco solander box 
by the Chelsea Bindery. Spine ends a little frayed, touch of wear to 


J: / 7 
POM dn Alat Vg s Rirhirtliosi 


O rres 95 


tips, front inner hinge cracked but firm, trivial chip and short closed 
tear to front free endpaper. A very good copy. § Henry Wheatley, The 
Dedication of Books to Patron and Friend, 1887. 


£6,000 [150841] 
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LENNOX, Charlotte. Shakespear Illustrated: or the 
Novels and Histories, on which the Plays of Shakespear 
are Founded, Collected and Translated from the 
Original Authors . . . By the author of the Female 
Quixote. London: A. Millar, 1753-54 


A LANDMARK OF FEMALE SHAKESPEAREAN CRITICISM, FROM 
THE LIBRARY OF ENGLAND’S FIRST FEMALE BOOK COLLECTOR 


First edition of Lennox's pioneering treatise on Shakespeare, 
offering for the first time in English criticism a systematic 
summary, translation, and commentary of the playwright's 
major sources. This copy has an appealing provenance, from 
the library of the first major female book collector, Frances 
Mary Richardson Currer (1785-1861), with her bookplate to the 
front pastedowns. 
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Conformément aux lois de la librairie et au droit 
de propriété des Auteurs, pour jouir dudit droit, il 
a élé dépose ang Exemplaires à la Direction géné- 
rale de l'Imprimerie et de la Librairie; et en con- 
séquence tous Contrelactours seront poursuivis, 

Les Exemplaires qui ne seront point signés de 
moi, doivent ètre regardés comme contrefaits, et 


dans le cas de la confiscation. 


Shakespear Illustrated was Lennox's first work of literary 
criticism, considered a “milestone in the historical 
interpretation ofvernacular literature” (ODNB). Lennox was 
able to analyse in detail the influence of Italian, French, Latin, 
Danish, and English authors on Shakespeare’s plays, and was 
the first to note Shakespeare’s debts to the continental novella, 
arguing that characters’ motivations were much clearer in the 
originals than in the plays. 

Because of her provoking attacks on Shakespeare’s 
originality, several contemporaries found her criticisms 
of Shakespeare intolerable. The playwright David Garrick 
remarked: “In the Whole, I imagin’d that you had betray’d a 
greater desire of Exposing his Errors than of illustrating his 
Beauties” (ibid.). A great admirer of Lennox’s work was Samuel 
Johnson, who playfully suggested that she “try her hand at 
Milton ‘when Shakespeare is demolish’d’” (ibid.). Johnson 
placed her on equal footing with Frances Burney, Elizabeth 
Carter, and Hannah More in his pantheon of woman writers, 
and contributed the ten page dedication of the present work. 


Three volumes, duodecimo (172 x 101 mm). Contemporary speckled 
calf, spines with raised bands, gilt decoration in compartments, 

later red and green morocco labels, board edges tooled in gilt, edges 
sprinkled blue. Woodcut ornament to title pages, woodcut initials, 
head- and tailpieces. Vol. II bound without publisher’s advertisements. 
Extremities rubbed, joints cracked but firm, a little loss of leather 

at spine ends of vols. I and III, occasional marginal offsetting and 
light foxing to contents, otherwise crisp and clean. A very good copy. 
Y ESTC T138281 & T139076; Rothschild 1321. 


£2,500 [158070] 
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LENORMAND, Marie Anne Adelaide. Les Souvenirs 
prophétiques d'une sibylle. Paris: Chez Vauteur, 1814 


THE NOTORIOUS PROPHETESS OF THE FRENCH REVOLUTION 


Anp 904 


First edition of Lenormand's first book, signed by her as 
authentication on the imprint page. This work, which details 
her arrest in 1809 as well as providing numerous notes on 
divination, ancient magic, and the handling of grimoires, 
launched Lenormand’s literary career, extending her renown as 
a celebrity fortune-teller. 

Marie Anne Adelaide Lenormand (1772-1843) used 
cartomancy to provide advice to the great and good of 
Paris, as well as those visiting the city, her clients including 
Alexander I of Russia, Louis XVIII, and the Empress Josephine. 
Lenormand, who used the Etteilla deck for her tarot readings 
alongside techniques such as palmistry, was involved in many 
controversies over her 40-year career. As a result of these causes 
celebres she was arrested multiple times; one such arrest is 
illustrated in the frontispiece of this work. Napoleon allegedly 
referenced her when asked in exile his opinion on religion, 
“Man has need of something wonderful. It is better for him to 
seek it in religion than in Mlle le Normand” (O’Meara, p. 444). 

After her death, publishers of tarot decks were keen to 
benefit from her fame and used her name for their cards. The 
first such deck, published by Grimaud in 1845, “Le Grand Jeu 
de Mlle. Lenormand” was in fact created by a Madame Breteau, 
who claimed to be a student of Lenormand. While their relation 
to Lenormand’s own work is obscure (her deck was inherited 
by her nephew, who burned it as part of her occult collection), 
Lenormand decks are still one of the most widely used. 


Octavo (195 x 124 mm). Contemporary pale quarter calf, titles, elaborate 
tooling, and initials of Gustaf Troll-Bonde in gilt to spine, marbled sides, 
plain endpapers, green marbled edges, multicoloured silk bookmarker 
loosely inserted. Engraved frontispiece. Clipped auction cataloguing and 
bookplate of arts patron Gustaf Troll-Bonde (1773-1855) of Sävstaholm 
Castle, Sweden, bookplate of fellow Swede Arnold Hjorth (1894-1981). A 
little rubbed, touch of wear to corners, offsetting to front free endpaper, 
rear free endpaper lacking. A very good copy indeed. Y Caillet II-6517. 
Barry E. O'Meara, Napoleon in Exile; or, a Voice from St. Helena, 1822. 


£3,000 [151292] 
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LEVY, Amy. A London Plane-Tree and other Verse. 
London: T. Fisher Unwin, 1889 


First edition, the publisher T. Fisher Unwin's own copy of the 
limited issue, number 1 of 30 copies on Japanese vellum and 
signed by himselfon the limitation leaf. 

This was Levy’s final work — “marked by emotional 
integrity and condensed power” (ODNB) — for which she 
corrected the proofs only a week before her suicide. Levy 
was “a remarkable poet, melancholy but forceful and 
individual . . . She is a writer of the urban and the modern, 
whose work is given extra interest by its sometimes painful 
engagement with her Jewish identity and with the position of 
Jews in the world of the English intelligentsia” (Orlando). 

Unwin’s Cameo series of poetry was a distinctively 
packaged sequence of books that caught the attention of 
the public and attracted imitators; several titles constituted 
meaningful first appearances, with works by Henrik Ibsen, 
Richard Garnett, W. B. Yeats, Edward Willmore, and Alfred de 
Kantzow. Unwin always kept the top copy of the limited issue 
for himself. 


Octavo. Original Japanese vellum, spine lettered in gilt, series title 
device to front cover in brown, publisher’s device to rear in brown, 
edges uncut. Contents unopened. Binding lightly soiled and spotted, 
firm and intact. An excellent copy. 


£3,750 [147102] 
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LISTER, Anne. Social and Political Life in Halifax Fifty 
Years Ago. [Extracts pasted into:] BAILEY, N. The New 
Universal Etymological English Dictionary. . . Vol. 
Il... the fourth Edition. London: T. Waller, 1756. 
[Halifax: Halifax Guardian, May 1887 — April 1889] 


“GENTLEMAN JACK” AND HER BOOTMAKER: “I SHALL 
EMPLOY HIM NO MORE” 


A remarkable and intriguing volume that conceals and 
preserves the first appearance in print of any part of the 
journals of Anne Lister (“Gentleman Jack”). These have been 
carefully excised from copies of the Halifax Guardian and pasted 
into an odd volume of a Georgian dictionary by the son of 
Lister's bootmaker, of whom she leaves a brief but pungent 
picture in her diaries. Library Hub lists issues of the Halifax 
Guardian for the period of the publication at the British Library 
and Brotherton Library, Leeds; we are not aware of any similar 
private collection of the series. 

James Graydon (1824—1892), whose book label is on the 
front pastedown, was the son of William Graydon (1801-1857), 
with whom Lister records a heated encounter in her diary 
entry for 15 March 1821: “Just before tea, Graydon brought 
me a pair of shoes he had soled. I said he had made the toes 
narrower. He would have it he had not. He will always, on 
these occasions, say black is white & I shall employ him no 
more. He saw I was not pleased & said he did not wish to make 
for those he did not satisfy, to which I gave no answer but 
walked off. I proved I was right & thus said too much to him. 
Fewer words & more peremptory shall do for such people in 
future.” James Graydon is recorded in the 1861 census as a 
“cordwainer” and the 1871 census as a “Master boot maker, 
employing 4 men”; Kelly’s Directory of the Leather Trades (1880) 
lists Graydon as having premises at 20 & 32 Southgate, Halifax. 

Lister “took an active interest in local schools and was 
the first woman to be elected to the Halifax Literary and 
Philosophical Society. She was keenly interested in all details 
of estate business which she directed personally even when 
abroad, not least because lack of money was a constant 
embarrassment to her. She developed a hotel and sold and 
leased land for building, coal mines, and stone quarries ... 
She was an old-fashioned tory and Anglican, disdaining 
tradesmen, set against dissent, and using her power over 
tenants and her limited means unsuccessfully to fight the 
radicalism sweeping the area. Her lesbianism caused her no 
mental anguish since she explicitly stated it to be a pure form 
of love, and she was very largely protected from gossip by her 
discretion and dominant social position ... She later became 
known through her diaries which, in twenty-seven volumes 
and four million words (about one sixth in cipher), chronicle 
in minute detail her daily life at Shibden, her travels, and her 
personal life” (ODNB). 

Nicknamed “Gentleman Jack” for her masculine dress 
and comportment, Lister was a compulsive diarist, recording 
her life in rich detail from the age of 15 until her death at 
the age of 49. Following Walker’s death, Shibden passed to 
Lister's relatives. Her cousin John Lister (1845-1933) began 
publishing extracts from her diaries in the Halifax Guardian in 
1887, sometimes contextualizing and introducing them with 
information from Lister’s correspondence and other papers. 
Lister discusses local commerce and infrastructure; the 
conditions of victims of the Atlantic slave trade; the death and 
funeral of Queen Charlotte; and the works of classical authors. 
She acknowledges the superiority of French musicians (but not 
their music), expresses disdain for the refurbishment of the 
local Subscription Library (“awkward, ugly, inconvenient”), 
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laments the inconvenience of a footpath near the house 
(necessitating threatening passers-by with a pistol), and 
records her visit to the Ladies of Llangollen. John Lister 

was almost certainly unaware of the nature of his cousin's 
relationships with women, and Anne's partners (notably 
Isabella Norcliffe, Mariana Belcombe, and Ann Walker) appear 
often; excerpts of her correspondence with her *intimate and 
valued friend” Belcombe and Belcombe’s sisters (in issue XVII) 
were very likely interpreted by their editor merely as evidence 
of romantic friendships. 

In addition to her commentary on contemporary life, 
Lister detailed the minutiae of her many lesbian relationships 
ina “crypt hand”, foreseeing “the almost impossibility of its 
being deciphered” (West Yorkshire Archives). In 1834, she 
and her life-partner Anne Walker exchanged rings on Easter 
Sunday in Holy Trinity Church in York, 180 years before same- 
sex unions became legal in the UK. 

It is likely that in 1892 John Lister and Bradford 
antiquarian Arthur Burrell cracked Lister’s code and succeeded 
in translating a passage. Burrell later recounted the discovery 
ina letter to the Halifax Borough librarian: “The part written 
in cipher — turned out after examination to be entirely 
unpublishable. Mr Lister was distressed but he refused to take 
my advice, which was that he should burn all 26 volumes” (12 
December 1936). John Lister instead hid the journals behind 
the panelling of Shibden and discontinued the publication in 
October 1892 without mentioning his discoveries. When he 
died in 1933, Halifax Borough became the owners of Shibden 
and, consequently, Lister’s diary. Burrell was contacted and 


supplied a copy of the key: despite this, early 20th-century 
research on Lister was sanitized and restrained. It was 

not until Helena Whitbread’s ground-breaking I Know My 
Own Heart (1988) that the erotic contexts of her diary were 
brought to public attention. Lister’s life has been the subject 
of numerous documentaries and a two-series BBC drama 
starring Suranne Jones in 2019 and 2022. In 2011 her diaries 
were included on the UNESCO Memory of the World register, 
alongside Samuel Pepys and John Evelyn. 

In her entry of 22 June 1821, Lister wrote: “I owe a good 
deal to this journal. By unburdening my mind on paper I feel, 
as it were, to get rid of it; it seems made over to a friend that 
hears it patiently, keeps it faithfully, and by never forgetting 
anything, is always ready to compare the past & present & 
thus to cheer & edify the future.” Although she may have been 
pained to know he were “merely” a tradesman, Lister appears 
to have found such a friend in the compiler of this volume. 


Together 62 consecutive newspaper articles (of 121) in 320 clippings, 
pasted onto 230 pp. of Bailey’s English Dictionary; comprising numbers 
[2], I, “II”, II-XXII, “XXII”, XXIII-XXXII, XXXIV-LVI, “LVI”, LVII-LIX. 
Octavo (208 x 126 mm). Contemporary reversed calf, panels roll-tooled 
in blind, spine reinforced with 19th-century red roan, printed paper 
spine label (taken from the title of a subsequent column of “Social and 
Political Life”). Front pastedown inscribed in ink “Late Mrs Turner’s”, 
printed book label of James Graydon underneath. Binding worn 

with some stripping to roan, several leaves excised to allow for the 
clippings, a small section (15 ll.) removed from no. LI. 


£7,500 [157441] 
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LOUDON, Margracia. Philanthropic Economy. London: 
Edward Churton, 1835 


“A LEGITIMATE INTEREST FOR THAT GENTLER PORTION OF 
THE HUMAN RACE” 


First edition, the most important economic work of “perhaps 
the most influential female contributor to the intellectual debate 
on the repeal of the Corn Laws”, unopened in original state. 

“In the 1830s a middle-class Irish woman, based in the 
developing spa town of Leamington in Warwickshire took 
the literary and political world by storm . . . Her Philanthropic 
Economy, which was published in 1835, was an innovative 
attempt to redefine the very nature of government activity 
and to recast the bases of political economy. The work was 
widely reviewed and published in several editions before the 
Anti-Corn Law League chose a section to be distributed to 
all electors in the 1840s (around nine million copies). Yet her 
publications and even her name — Margracia Loudon — are 
largely unknown today” (Richardson, p. 5). 

Though it was the sections on the Corn Laws which 
brought fame and notoriety, the work more broadly is a well- 
developed system of political economy, extending into the 
areas of wealth creation, taxation policy, currency reform, and 
the ballot. 


Octavo. Original blue guarter cloth, printed paper spine label, grey 
paper boards. Contents unopened. Label a little darkened with splits 
following joints, slight wear to tips, light spotting to endpapers and 
finger-soiling to title. An excellent copy. § Goldsmiths’ 29299; not in 
Kress. Sarah Richardson, The Political Worlds of Women: Gender and Politics 
in Nineteenth Century Britain, 2013. 


£850 [136684] 
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LOWRY, Delvalle. Conversations on Mineralogy. London: 
Longman, Hurst, Rees, Orme, and Brown, 1822 


First edition of the author’s first work, an attractively 
illustrated treatise published when she was only 22 years old. 
Written in the form ofa dialogue and intended for a general 
audience, it played an important role in the popularization of 
science in the early 18th century. 

Conceived as a companion to Jane Marcet’s Conversations 
on Chemistry (1805), Lowry’s Conversation emphasises the 
importance of first-hand learning: “Lowry was dedicated to 
direct observation and hands-on experimentation, but as a 
writer she felt that she was offering something far less ... 
Lowry got around this dilemma through the ample use of 
illustrations in her text. Strongly believing that the systematic 
study of nature reguired direct observation of minerals, 
Lowry also referred her readers to museums of mineralogy, 
to encourage them to see collections themselves” (Gates, 
pp. 43-4). The plates, engraved by the author and her father 
on the basis of their original drawings, show a great variety 
of different minerals and crystal forms. Lowry offers, in the 
Appendix, her own classification scheme for minerals. 

Daughter to the distinguished mineralogist Rebekah 
Eliza Delvalle and the engraver Wilson Lowry, Delvalle Lowry 
(1800-1859) developed her interest in science at a young age. 
In her parents’ home, she made the acquaintance of some of 
the most influential geologists of the time, including John 
Henry Heuland, William Phillips, John Mawe, all mentioned in 
the acknowledgements of the present work. Her other books, 
published later in life under her married name Varley — The 
Engineer’s Manual, 1846, and Rudimentary Geology, 1848 — were 
more technical and directed at professionals. 


Two volumes, duodecimo (177 x 100 mm). Contemporary red half 
calf, spines with gilt raised bands, green morocco labels, orange 
endpapers, edges sprinkled red. Engraved folding frontispiece to 
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vol. I with contemporary hand colouring, 11 engraved folding plates. 
Contemporary armorial bookplate to front pastedowns of George 
Curry D. D., tutor at St John’s College Cambridge and preacher, a few 
neat annotations to appendix in vol II. Spines uniformly toned, minor 
rubbing to extremities, superficial splits to joints, but firm, faint 
foxing to outer leaves, light offsetting from plates, otherwise generally 
clean. A very good copy, presenting well. Y Barbara T. Gates, Kindred 
Nature: Victorian and Edwardian Women Embrace the Living World, 1998. 


£975 [161949] 
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McPARTLAND, Marian. The Untold Story of the 
International Sweethearts of Rhythm; [together with] 
ephemera and a collection of photographs from the 
author’s estate. Merrick, New Jersey: [c.1980] 


AMERICA’S HOTTEST ALL-GIRL BAND 


An affectionate history of The International Sweethearts of 
Rhythm, a racially integrated women’s swing band, written 
by the great British-born jazz pianist; we have not traced any 
other copy of this privately produced edition. 

Originally formed in 1938 to raise funds for a Mississippi 
school which provided vocational education for poor and 
orphaned African-American children, the band rose to play 
America’s top Black theatres including Harlem’s fabled Apollo, 
enjoying over a decade of success. The band was the brainchild 
of Laurence C. Jones, principal of Piney Woods Country 
Life School, an institution that he established in woodland 
about 20 miles from Jacksonville. Always on the lookout for 
fundraising ideas, Jones saw Ina Ray Hutton and her all-white 
Melodears — Duke Ellington’s manager’s all-woman orchestra 
—in Chicago, and recognised the potential. 


Under his guidance the Sweethearts quickly became 
a draw on the Black theatre circuit. Although there were 
inevitably disparaging comments, Earl “Fatha” Hines 
thought them “a wonderful swinging bunch of girls”, and 
Louis Armstrong, Count Basie, and Jimmy Lunceford, whose 
organization they were often compared to, went out of their 
way to catch the Sweethearts’ sets at the Apollo. The war years, 
when women musicians thrived in the absence of their male 
counterparts in the forces, concluded triumphantly with a six 
month “tour of duty” in Germany entertaining — segregated — 
audiences of GIs. On their return things fast unravelled, with 
men demobilised, musical tastes shifting, and the expense 
of holding together a 16- or 17-piece band in the post-war 
economic slump, the Sweethearts broke up in 1948. 

In 1979, the British pianist and long-time National 
Public Radio host Marian McPartland was awarded a National 
Endowment for the Arts grant and later a Guggenheim 
Fellowship to write a book on the history of women in jazz. 
She never completed the project, but she did finish this 
piece on the ISR, which is offered here, in “typescript” 
and “offprint” form, together with a splendid group of 
photographs for the project, most bearing her ownership 
marks on the versos. 


Twenty-two black and white “8 x 10” glossy reprints of promotional 
photographs, many with McPartland’s address or annotations on 
verso; xerox typescript, 26 pages, text rectos only, of McPartland’s 
history of the band, together with an eight-page printed version, folio, 
wire-stitched in pictorial wrappers; and a single sheet, a xeroxed roster 
of the band over the years, with McPartland’s manuscript annotations. 
Overall, very good. 


£2,250 [146811] 
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MANNING-SANDERS, Ruth. Karn. Richmond: Printed 
and Published by Leonard and Virginia Woolf at the Hogarth 
Press, 1922 


“THE PRIMITIVE SPIRIT OF POETRY” 


First edition, sole impression, one of 200 copies only. It is a 
fantastical narrative poem evidently distilled from the fairy 
tales that Manning-Sanders collected throughout her life. The 
last copy of this book to appear at auction was in 1967. 
Manning-Sanders (1888-1988) is best known as a prolific 
children’s writer, folklorist, and anthologist. Her first volume 
of original poetry, The Pedlar, and Other Poems, was published in 
1919, and brought her to the attention of Virginia Woolf, who 
published her next two books: this work and Martha Wish-You- 
Ill (1922). She turned her hand to anthologizing fairy tales in 
the 1960s and 70s, many of which, including A Book of Dragons, 
A Book of Mermaids, and A Book of Witches, are still in print today. 
Her poetry was well-regarded, and earned her the praise 
of Morton Dauwen Zabel, editor-in-chief of Poetry: *Her 
language, forms, rhythms, characters, and images all refer 
to the primitive spirit of poetry . . . she has trusted to the 
accuracy of her historical sense in reviving the true spirit of 
the early narratives”. She was briefly the protégée of Walter de 
la Mare, and in 1927 she won the Blindman Prize for The City, 
published by the Dial Press, with Zabel noting that “a true 
talent is manifest in this volume”. 


Octavo. Original moire-textured gold boards, red label printed in black 
on front cover. Housed in a custom red cloth flat-back box. With 2 

pp. advertisements at rear. Spine darkened, extending to rear cover 
with mark at head, a touch of wear at spine ends and corners, boards 
bowed. A very good copy indeed, remarkably bright. § Woolmer 23. 
Morton Dauwen Zabel, “Review: A Prize Poem”, Poetry, vol. 32, no. 6, 
September 1928. 


£4,500 [161820] 
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MANSFIELD, Katherine. In a German Pension. London: 
Stephen Swift & Co. Ltd, [1911] 


“TO NO ONE ELSE CAN I TALK IN THE SAME DISEMBODIED 
WAY ABOUT WRITING” — VIRGINIA WOOLF 


First edition, first impression, one of approximately 500 copies 
only, a lovely example of Mansfield’s scarce first book. This 
collection of short stories was inspired by her confinement 

by her mother at Bad Worishofen in Bavaria following a 
pregnancy and miscarriage outside of wedlock: “a set of bold 
stories, some humorous and cynical, some with a strongly 
feminist slant” (ODNB). 


Octavo. Original green cloth, spine and front board lettered in gilt, 
blind-stamped book and arrow pattern on front board. Housed in 

a custom green cloth slipcase. Extremities a little rubbed, edges 

and preliminary and end matter foxed, a touch of offsetting to 
endpapers, a very good copy indeed. Light insect damage to slipcase. 
¥ Kirkpatrick Ara. 


£5,000 [161982] 
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MARTIN DE CORDOBA, Fray. Jardin de las nobles 
donzellas. Medina del Campo: Juan de Espinosa, 1542 


A PRO-FEMINIST MIRROR FOR PRINCES, OF GREAT RARITY 


Rare second edition, effectively the only obtainable printing, 

of this book of advice for Queen Isabel of Spain, a pro-feminist 

treatise in the mirror-for-princes tradition, which instructed 

and entertained “with references to the popular contemporary 

controversy of the battle between the sexes” (Goldberg, p. 126). 
Fray Martin taught at the University of Salamanca, as well 

as studying in France. The Jardin was composed in the wake 

of the power struggle between the factions of Isabel and her 

brother Alfonso (crowned King Henry IV) and their half-brother 
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King Enrique IV and his supposedly illegitimate “daughter” 
Juana. Though dedicated to Isabel after Alfonso's death in 
1468, it was not published until 1500 by Juan de Burgos at 
Vallodolid, at the height ofIsabel's reign and after Fray Martin's 
death. This is the only later printing known, which Harriet 
Goldberg, author of the definitive critical edition, suggests 
may have been published by Juan de Espinosa in preparation 
for a commemoration of Isabel's birth. Written at a time in 
history when the succession to the Spanish throne could only 
legitimately be claimed by two young princesses, the Jardin 
argues not just that women possess all the characteristics 
necessary to rule successfully, but that specific, traditionally 
“feminine” traits — compassion, piety, and generosity, for 
example — are particularly applicable to the role. 

Emphasizing the relative simplicity of the Jardin’s language, 
style, and structure, Goldberg notes that “the clarity of style 
coupled with the richness of allusions made the Jardin a book 
that was at once easy to read and at the same time sufficiently 
stimulating” for a general readership beyond Isabel (p. 94). 
This lucidity was integral to ensuring the moralist treatise’s 
political message was heard and understood. “After a 
period of weakness shown by the last two monarchs and the 
expected dissention among the nobles, Fray Martin’s plea 
for a strong, active monarchy is certainly a reflection of the 
specific problems suffered in Spain toward the end of the 15th 
century .. . [He] made use of existing anti-feminist attitudes, 
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which stemmed from a variety of sources in 15th-century Spain, 
in the preparation ofan ‘advice to princes’ which happened to 
be directed to a princess. The Jardin appears to have had two 
purposes. It was not only necessary to encourage the young 
princess, Isabel, to develop her talents in a useful way; it was 
also important to convince the populace that they could expect 
to be ruled well by a woman” (Goldberg, pp. 105, 125-26). 

The second printing of the Jardin is notably rare, with 
WorldCat finding copies at three locations only: Biblioteca 
nacional de España, British Library, and Bibliothèque Nationale. 
ISTC locates only a single copy of the first edition, at the 
Hispanic Society of America, which Goldberg refers to as 
essentially “unique” (p. 11). No copy of either edition appears in 
auction records. 


Small quarto (199 x 138 mm). Late 19th-century red calf by Lortic 
Frères, spine gilt in compartments, gilt-lettered direct and with gilt 
motifs in compartments, sides with blind frames, gilt tools at corners, 
gilt inner dentelles, marbled endpapers, gilt edges. Housed in a 
slipcase by the same binder. 48 unnumbered ff. including woodcut 
title page. Woodcut initials, woodcut device on last leaf verso. Gothic 
types. Clean throughout, with good margins, retaining several uncut 
lower edges, an excellent copy. § Goldberg 11; Palau 61878. Harriet 
Goldberg, Jardin de nobles donzellas by Fray Martin de Cordoba: A Critical 
Edition and Study, 1974. 


£30,000 [139886] 


All items are fully described and photographed at peterharrington.co.uk 81 
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MARY, QUEEN OF SCOTS - PASCHAL, Pierre de. 
Henrici II, Galliarum Regis, Elogium. Paris: Michel 
Vascosan, March 1560 


A BINDING BY CLAUDE DE PICQUES FOR MARY, QUEEN 
OF SCOTS 


A binding plausibly made for Mary, Queen of Scots as Queen of 
France, from the royal bindery, most likely Claude de Picques 
or Gommar Estienne. The same centre- and cornerpieces 
feature on other Claude de Picques bindings from around this 
time; they appear together on BL c.48.c.2, an octavo with a 
1560 Paris imprint. 

Copies of the folio version of this work (containing an 
engraving of Henri’s tomb, not included in the octavo edition) 
are recorded in fine bindings for presentation to other French 
nobles; copies were bound by Claude Picques with the French 
royal arms and the arms of Francois, duc de Guise and Anne 
de Montmorency (French and Italian Collectors and their Bindings, 
no.20). The magnificent copy presented to Catherine de Médicis 
is in the Bibliothèque Nationale. In contrast to these other 
copies with notable provenance, it seems slightly odd that the 
daughter-in-law of Henri II should have received a copy in the 
smaller format rather than the larger format. 

Provenance: Mary, Queen of Scots, arms on binding, and 
listed in the inventory of her books at Holyrood House, 1578; 
George Campbell [--], signature on first leaf; [R. T. Hamilton 
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Bruce, of Glasgow and Dornoch, sale, Edinburgh, 3 December 
1900]; William Beattie, of Glasgow, sale, Sotheby’s, November 
1924, lot 509, £150. 


Four parts in one volume, in Latin, Italian, Spanish and French, octavo 
(205 x 123 mm). Covers of contemporary brown morocco probably by 
Claude de Picques with gilt arabesque centre- and cornerpieces and 
crowned M monogram gilt, flat spine gilt with M monogram, panels 
and spine laid down on a later binding with board edges gilt-tooled 

in period style, slits on covers for two pairs of ties. Housed in acetate 
chemise and late 19th-century brown morocco pull-off case. Woodcut 
initials, ruled in red throughout (faded). Latin section lacks title page 
(Ar) and A8, staining, original spine slightly defective, tooling on panels 
flattened. § USTC 72124 (listing two copies, in Aix-en-Provence and 
the Bibliothèque de V'Arsenal); Library Hub locates three copies in the 
UK, no copy in the British Library. Corpus of British Medieval Library 
Catalogues, volume 12: Scottish Libraries, S17.51, “Elogium Henrici 4°” 
(=S17.103, “Elogium Henrici secundi en 4 langues 4°” and S17.113). 


£22,500 [162406] 
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MARY, QUEEN OF SCOTS - VEGA CARPIO, Lope Félix 
de. Corona tragica. Madrid: for Luis Sanchez's widow at the 
expense of Alonso Perez, 1627 


COMPLETE WITH THE RARELY SEEN WOODCUT PORTRAIT 


First edition of this scarce long poem on the life and death of 
Mary Stuart, here retaining the uncommon plate. This copy 
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is from the library of the bookseller Vicente Salvá y Pérez 
(1786-1849), whose catalogue entry for this copy states, “El 
bello retrato de Maria Estuarda . . . suele faltar á muchos 
ejemplares” (“The beautiful portrait of Mary Stuart is often 
missing from many copies”). 

Dedicated to Pope Urban VII, the work blames the 
English Reformation and Henry VIII’s divorce from his 
Catholic and Spanish first wife Catherine of Aragon for the 
eventual beheading of Mary, Queen of Scots, who was charged 
with treason for attempting to usurp the throne of Elizabeth I 
and reinstall Catholicism as the state religion. A tale frequently 
romanticized and retold, Mary’s execution in 1587 took place 
only 40 years prior to the publication of Corona tragica, and so 
was still in the living memory of many Spanish and English 
Catholics who resented her treatment at the hands of the 
Protestant Queen. 

Following the title poem is a short biographical notice on 
Mary Stuart and a collection of occasional verses. Lope de Vega 
(1562-1635) was the most prolific playwright and among the most 
celebrated writers of the Spanish Golden Age. For this work, he 
was awarded “a doctorate in theology of the Collegium Sapientiae 
and the cross of the Order of Malta, out of which came his proud 
use of the title Frey (‘Brother’)” (Ency. Brit.). The last copy to 
appear at auction was sold by Swann Galleries in 1986. 


Small quarto (197 x 141 mm). Mid-1gth-century sheep, spine lettered 
in gilt and ruled in gilt and black, floral gilt tooling in compartments, 
triple gilt fillets on sides enclosing supralibros of Biblioteca de Salva 
incorporating initials of Vicente Salva y Pérez, board edges ruled in 
gilt, marbled endpapers, edges red. Woodcut plate depicting Mary 
Stuart by Jean de Courbes, occasional head- and tailpieces. Book 
label on front pastedown. Binding stripped but firm, wear to corners, 
superficial splits to inner hinges, sporadic foxing and occasional 
faint splash marks. A very good copy, infrequently found complete. 

Y Catálogo de la Biblioteca de Salva 1029. 


£4,500 [155827] 
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MAUD, Constance Elizabeth. No Surrender. London: 
Duckworth & Co., 1911 


“A BOOK WHICH BREATHES THE VERY SPIRIT OF THE 
WOMEN’S MOVEMENT” 


Scarce first edition of the author’s best-known work. Maud 
(1857-1929) became a member of the WSPU in 1908 and was 
also part of the Women Writers’ Suffrage League. 

Emily Wilding Davison reviewed it thus: “There is 
scarcely a notable incident of the militant campaign which is 
left untouched . . . It is a book which breathes the very spirit 
of the Women’s Movement” (quoted by Felgett). Recent critics 
have remarked on the significance of No Surrender outside of 
the “suffragette novel” genre, “a genre that has often been 
dismissed as documentary writing with a political purpose 
rather than fictional narrative with artistic value ... what No 
Surrender exquisitely achieves is a representation of women’s 
actual suffering at this time — from domestic violence, marital 
rape, custody disputes, adultery, alimony, and unjust legal 
practices — while giving voice to multiple women of the lower 
class who otherwise had no voice” (Moon, p. 183). 

Library Hub locates five copies (BL, Oxford, Cambridge, 
London Library, NLS), and WorldCat adds just four outside the 
UK -two in Canada (Alberta, Toronto), and one apiece in the 
US (Princeton) and Australia (Monash). It was republished for 
the first time in its centenary year by Persephone Books. 


Octavo. Original blue cloth, spine lettered in gilt. Contemporary 
ownership signature in ink to front free endpaper, “Beatrice. Eleanor. 
Morgan. Jan. 19. 14.” Spine cocked, ends and corners worn and 
bumped, lower edge of front cover cockled; contents generally clean, 
with occasional spotting, a few leaves creased at tips from reading, 
adhesive remnants to front pastedown from bookplate sometime 
removed: a very good copy. 9 Lydia Fellgett, preface to No Surrender, 
2011; Jina Moon, Domestic Violence in Victorian and Edwardian Fiction, 2016. 


£2,500 [147163] 


All items are fully described and photographed at peterharrington.co.uk 83 
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MAURY, Antonia C. Offprints from The Annals of Harvard 
College Observatory and The Harvard College Observatory 
Circular; together with three glass plate astronomical 
photographs. Cambridge, MA: John Wilson and Son, 
University Press, 1897 & 1933 


ONE OF THE MOST IMPORTANT CONTRIBUTIONS TO 
STELLAR CLASSIFICATION 


Antonia Maury’s own copies of her key contributions to the 
field of stellar classification, and the first Harvard Observatory 
publication to have a woman’s name in the title. The two 
volumes were presented by her sister, the distinguished 
palaeontologist Dr Carlotta Maury, and are accompanied by 
three glass plate astronomical photographs from the period in 
which Maury worked at Harvard, one of which depicts Maury’s 
discovery of the binary star Beta Aurigae, only the second such 
star to be identified at the time. 

Antonia Maury (1866-1952) entered Vassar College in 
1883 (sister college to Yale, which was then only open to male 
students) and graduated in 1887 with honours in physics, 
astronomy, and philosophy. In 1889 she joined Edward Charles 
Pickering’s group of astronomers as a Harvard computer, 


analysing and classifying spectra for the Henry Draper Catalogue. 
Draper, Maury’s uncle, was a pioneering astronomical 
photographer, and the catalogue project was established after 
his death to continue his work in the spectral analysis of stars 
from photographs taken through telescopes. There, Maury 
was the first astronomer to detect and calculate the orbit ofa 
spectroscopic binary —a pair of stars so close together that they 
appear as a single star in the night sky from Earth. Pickering 
discovered the first such star in 1887; Maury discovered the 
second, Beta Aurigae, in 1889. Binaries were to remain a subject 
of continuing interest for the rest of her life. 

Maury left the observatory in 1891 to take up a teaching 
position in Cambridge, Massachusetts, returning to work 
occasionally on the project, before rejoining in 1918 as an 
adjunct professor. In 1943 Maury was awarded the Annie J. 
Cannon Prize for her stellar classification system — an award 
that her former colleague had instituted in 1933 for women 
in America who had made an important contribution to the 
field of astronomy. The Maury crater on the Moon is named 
in her honour. 

The offprints included comprise: 

i) “Spectra of Bright Stars”: the first observatory publication to 
have a woman’s name in the title. It covers her examination of 

4,800 stellar photographs, in which she used her own system of 
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classification and analyzed 681 bright northern stars in detail, 
and contains her catalogue of spectra, in which she described her 
groundbreaking classification system of the *c-characteristic” 
(identifying very narrow lines in the spectrum). Though at the 
time this appeared to be a niche observation, in 1905 the Danish 
astronomer Ejnar Hertzsprung found that stars which Maury 
had tagged with this characteristic coincided with those he 

had identified as giant stars, meaning that Maury had in fact 
found a way to measure the size of stars. Hertzsprung hailed 

her discovery “the most important advancement in stellar 
classification since the trials by Vogel and Secchi” (Altschuler & 
Ballesteros, p. 154). He noted that, “to neglect the c-properties 
of classifying stellar spectra . . . is nearly the same thing as 

ifa zoologist, who has detected the deciding differences 
between a whale and a fish, would continue classifying them 
together” (ibid.). Despite this, Pickering declined to include the 
classification in Draper's official catalogue. Maury's contribution 
was not fully recognized until 1922 when the International 
Astronomical Union modified its classification scheme, adding 
the prefix “c” for stars that had narrow lines in their spectra. 

The noted astronomer William Wilson Morgan dedicated the 
Revised MK Spectral Atlas for Stars Earlier Than the Sun to "Antonia 

C. Maury . . . Master Morphologist of Stellar Spectra” whom he 
acclaimed as “the single greatest mind that has ever engaged 
itselfin the field of the morphology of stellar spectra”. 

“The Orbit of the Spectroscopic Binary € Centauri”: contains 
Maury’s determination of the orbit of spectroscopic binary Zeta 
Centauri, a star system in the southern constellation of Centaurus. 
“The Spectral Changes of Beta Lyrae”: published in 1933, two 

years before her retirement, this treatise comprise Maury’s other 
major contribution to her field, and contains her analysis and 
interpretation of the complex changes in the spectrograms of Beta 
Lyrae, a binary in the star system in the Lyra constellation. She had 
studied it for many years, examining nearly 300 spectra of the star. 


Ina typed letter signed accompanying the volumes and 


dated November 1933, Carlotta Maury suggests to Antonia that 
as a Christmas present “it seems as if money to have your new 
memoir in the Annals of the Observatory handsomely bound would 
be nice. I thought of having it done by Scribner’s in blue levant 
with gold trim and lettering, like mine in red levant”. In 1910 


Carlotta Maury was one of the earliest women to be employed 
as a professional scientist by an oil company, when she joined 
Royal Dutch Shell. 


Together 5 items: 3 offprints bound in 2 volumes, quarto (296 x 240 
mm). Finely bound by The Atelier Bindery for Charles Scribner’s in 
1933 in half blue morocco, blue cloth sides, front boards lettered in gilt, 
double gilt fillet panels to the compartments, single fillets at the spine 
and corner edges. Together with 3 glass-plate photographs c.1889 (385 
x 301 mm), mounted and framed in contemporary oak, each image 
plate housed between a sheet of clear and a sheet of milk glass: “22: 
Spectrum of B[eta] Aurigae”; “23: Peculiar Spectra”; “41: untitled”. Some 
expert furbishment to bindings (joints repaired, corners and edges 
consolidated, colour and gilt retouched), faint marks to covers, lower 
right corner of contents faintly damp stained in “The Spectral Changes 
of Beta Lyrae”; still an attractive set. Daniel R. Altschuler & Fernando J. 
Ballesteros, The Women of the Moon, 2019; Dava Sobel, The Glass Universe: 
The Hidden History of the Women Who Took the Measure of the Stars, 2017. 


£7,500 [146401] 
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MORRIS, Jan. South African Winter. London: Faber and 
Faber, 1958 


First edition, first impression, signed by the author on the title 
page. This copy has the ownership inscription and bookplate of 
George Lowe, Morris's friend and fellow team member in the 1953 
British Mount Everest expedition; Morris (1926—2020) was the 
only journalist to accompany the expedition. 

After chronicling the historic ascent of Mount Everest, 
Morris found global fame first as a journalist, and later as a 
celebrated essayist and one of the most famous transgender 
women in the world. In Coronation Everest (1958), Morris 
recalled: “I caught sight of George Lowe, leading the party 
down the hill. He was raising his arm and waving as he walked! 
It was thumbs up! Everest was climbed!” (p. 155). 


Octavo. Original red cloth, spine lettered in gilt. With supplied dust jacket. 
Lean to spine, a little fading to cloth, rubbing to lower board edges, edges 
foxed, contents clean. A very good, fresh copy in like dust jacket, a little 
rubbed, spine panel partially faded, small chips to spine ends and corners, 
couple of nicks, trivial marks to rear panel, front panel bright. Y We use 
the pronouns she/her for Morris, in reference to her chosen name. 


£1,500 [162096] 
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MORRISON, Toni. The Bluest Eye. New York: Holt, 
Rinehart and Winston, 1970 


First edition, first printing, of Morrison’s highly influential 
debut novel. Its lasting importance was recognized in 1933 
when Morrison received the Nobel Prize in Literature. 


Octavo. Original blue cloth-backed grey boards, spine lettered in 
silver. With dust jacket. A near-fine, sharp copy, minor bumps to spine 
ends, contents clean; in the very good dust jacket, not price clipped, 
spine ends a little creased with a few short closed tears, vertical fold 
along front flap, but still an excellent and remarkably bright example. 


£3,500 [157337] 
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MULAN. Pictured [sic] Story of Mu Lan. [Fuzhou: Ling Yu 
Sing Gift Shop: c.1906] 


CHINA’S MOST FAMOUS FEMALE WARRIOR 


A beautifully illustrated bilingual retelling of the folk song 

The Ballad of Mulan. Over centuries, the story has "provided a 
vision of womanhood that extended women's roles beyond the 
domestic sphere” (Lee, Stefanowska, & Wiles, p. 324). In the 
2oth century, Mulan was promoted as a hero by early Chinese 
feminists inspired by her challenge to the traditional exclusion 
of women from public politics. 


Octavo, concertina-style (205 x 141 mm), pp. [21]. Original pattern- 
woven brown silk boards, front cover with manuscript title label, top 
and bottom edges orange. With 10 colour paintings on silk, mounted 
within pattern-woven cream silk borders. Extremities lightly worn, 
binding sound, small closed tear to p. [4] verso sometime repaired 
with adhesive tape, illustrations bright. A near-fine example. Y Lily 
Xiao Hong Lee, A.D. Stefanowska, & Sue Wiles, Biographical Dictionary 
of Chinese Women: Antiquity Through Sui, 1600 B.C.E. — 618 C.E, 2015. 


£1,750 [146363] 
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NETTLES, Bea. Mountain Dream Tarot. Rochester, New 
York: Inky Press Productions, distributed by Light Impressions 
Corporation, 1975 


A KEY TAROT INNOVATION 


First edition of the first known photographic tarot deck, this 
set signed by Nettles and dated 1977 on the title card, with the 
often missing introductory leaflet and loosely inserted note of 
Nettles's other works. The set is in notably bright condition. 

Nettles used a labour-intensive process to produce the 
deck which involved blending negative over negative in print 
and re-photographing original hand-coloured prints for 
publishing. The original hand-stitched gelatin silverprints for 
the cards were gifted to the San Francisco Museum of Modern 
Art. In total, 800 decks were produced. 
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FLORENCE NIGHTINGALE 


78 monochromatic cards (120 x 100 mm). Housed in the original card 
box (130 x 110 x 30 mm). Very light occasional rubbing to card edges, a 
near-fine set in the box with minor rubbing to edges. 


£1,500 [145673] 
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NIGHTINGALE, Florence. Notes on Hospitals. Third 
edition. London: Longman, Green, Longman, Roberts, and 
Green, 1863 


INSCRIBED TO HER ONLY SUPPORTER IN THE BRITISH 
MILITARY ESTABLISHMENT 


Presentation copy, inscribed by the author on the title page, 
«Major General Sir Henry Storks &c &c offered by one who 

has had the honour to serve under his command. F.N. 5/11/64 
(Inkermann [sic] Day)”. During the Crimean War, Henry Knight 
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Storks (1811—1874) was in charge of the British establishments in 
Turkey, from the Bosphorus to Smyrna, and received the rank 
of major-general. He superintended the final British withdrawal 
from Turkey at the end of the war. Nightingale inscribed this 
copy on the ten year anniversary of the Battle of Inkerman, a 
major British victory. 

Storks was a key ally for Nightingale's nursing reforms in 
the Crimea, which she often felt were hampered by the British 
military authorities, and she deemed him the only official who 
supported her. She wrote on 6 March 1856, “I have therefore 
fought my own battles ... I can truly say unsupported by 
any official out here, with the exception of Genl. Storks” (in 
Goldie, p. 225). In May 1856 Nightingale was so exhausted 
by illness and overwork that she thought she was dying, and 
wrote to Storks with her last requests: “As you are . . . the 
officer who has given the most steady and constant support 
to the work entrusted to me by her Majesty’s Government, 
Iventure to appeal to you to continue that support after my 
death, and to carry out as far as possible my last requests” 
(ibid., p. 265). Nightingale recovered, and in 1857 had Storks 
appointed a member of the Royal Commission on the sanitary 
condition of the army. For many years after the pair continued 
to correspond on the welfare of the soldiers. 

Nightingale’s Notes on Hospitals was first published 
in 1858, and the second edition in 1859; this third edition 
was completely revised and substantially expanded, and as 
Nightingale says in her preface, “it is in reality a new book”. 


Quarto. Original purple cloth, spine lettered in gilt, covers decorated 

in blind, brown endpapers. Housed in custom red cloth solander box. 
With 13 folding plates (including map of London and of Paris) and 3 
folding tables. Wear at extremities with loss at head of spine (not affecting 
lettering), splitting to front joint, inner hinges a little tender with slight 
splits, contents clean, plan of Paris with small chip to outer edge affecting 
border without loss to image. A good, unrepaired copy. Y Bishop & Goldie 
101. Sue Goldie, ed., Florence Nightingale: Letters from the Crimea, 1997. 


£17,500 [161784] 


All items are fully described and photographed at peterharrington.co.uk 87 
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OLIVER, Mary. Dream Work. Boston & New York: The 
Atlantic Monthly Press, 1986 


Rare proof copy of the first edition, inscribed by the author 
on the half-title, “Provincetown, January 1991. Good wishes 
to Richard and Rebecca, Mary Oliver”. This, the Pulitzer- 
Prize winning poet's darkest and perhaps best collection, 
includes the first appearance of her most-loved poem, “Wild 
Geese”. This title was inscribed in Provincetown, Cape Cod, 
Massachusetts, where Oliver spent most of her writing career, 
and was “regarded as a cross between a celebrity recluse and a 
village oracle” (Franklin). 


114 


Octavo. Original green wrappers lettered in black. Spine lightly 
sunned, foot just bumped with short closed tear to front joint, head of 
spine slightly rubbed, faint marks to front wrapper. A near-fine copy. 
Y Ruth Franklin, “What Mary Oliver's Critics Don't Understand”, New 
Yorker, 20 November 2017. 


£2,750 [158824] 
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PHILIPS, Katherine. Poems. London: printed by J.M. for H. 
Herringman, 1667 


“WE MIGHT WELL HAVE CALL’D HER THE ENGLISH SAPPHO” 


First authorized edition of the royalist poet and playwright's 
major works, a lavish folio production complete with the 
famous engraved frontispiece of the Anglo-Welsh author known 
as the Matchless Orinda and the English Sappho, the latter 
epithet a nod by contemporaries to the intensity of her poetic 
celebration of female companionship and love. 

In early January 1664, a controversial pirated edition 
of Philips's works, Poems by the Incomparable, Mrs K.P., was 
published by London bookseller Richard Marriott. Although 
her poems circulated widely in manuscript, and among 
an increasingly large and influential network, Philips was 
outraged by their unauthorized appearance in print; by 18 
January Marriott had announced the edition's withdrawal. 
Philips had mixed feelings about vindicating herself through 
an authorized version, despite her friends' best efforts to 
convince her otherwise, and died prematurely of smallpox on 
22 June before any further publication. 

Charles Cotterell, her close friend and literary executor, 
saw the present edition through the press three years later. To 
the contents of the pirated edition, it adds 41 extra poems, a 
flattering preface declaring "We might well have call'd her the 
English Sappho, she ofall the female Poets of former Ages, 
being for her Verses and her Virtues both, the most highly to be 
valued”, a series of commendatory verses by contemporaries, 
and Philips's tragedies, Pompey and Horace, translated from the 
French of Pierre Corneille. Pompey, first performed in Dublin 
in February 1663 and published in April 1663, made Philips's 
name. Philips joins Aphra Behn and Frances Boothby as the 
only women to have their work performed at the major London 
playhouses from 1660 to 1680. 


Folio (267 x 173 mm). Contemporary speckled calf, rebacked to style 
with later black morocco label, floral motifs and single fillet rules in gilt 
to compartments, raised bands, single fillet border in gilt to boards. 
Engraved portrait frontispiece of the author. Divisional title page for 
Translations, separately dated title pages for Pompey and Horace, register 
continuous. Bound without the final blank. Two early ownership 
signatures on title page, one Charles Cope and one Mary Delamowaye, 
untraced. Extremities lightly worn, small chip at head of spine and 
corners bumped, some marks and stripping to boards but on the 

whole presenting nicely; frontispiece verso professionally repaired, 

not affecting the impression itself, after sometime obfuscation of early 
ownership signature (beginning “Clemen-”), contents browned, with 
occasional spots and light foxing, a handful of gatherings with faint 
marginal dampstain or brown stain near gutter, ink splashes on p. 21 of 
Pompey and closed tear in outer margin of 3G1 not affecting text, lower 
corner of 4Mr torn at tip. A very good copy. Y ESTC R19299; Wing P2033. 
Paula Losocco, ed., Katherine Philips (1631/2—1664): Printed Poems 1667, 2017. 


£6,750 [161187] 
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PLATH, Sylvia. “The Mummy’s Tomb”, unpublished 
manuscript. 1946 


“1 RECALLED THE TANGLED SHREDS OF WHAT I LIKE TO CALL 
MY COMPOSURE...” 


The original autograph manuscript of a short story written by 
Plath when she was 14, and therefore an exceptional witness to 
the writer's emerging talent. The story remains unpublished, 
and the only other known version is a later typed manuscript 
held in the author's papers at the Lilly Library. 

It was not until August 1950 that Plath's first story was 
published in a periodical. By then the teenage Plath had 
received a number of rejections for her literary submissions. 
The present manuscript is dated between her first appearance 
in print for poetry and her first appearance of prose. 

The inspiration for the story is undoubtedly revealed in a 
letter from Plath to Margot Loungway Drekmeier, from 1945. 
Plath writes “a few months ago I went to the Art Museum ... 
there were various Egyptian relics . . . A queer old man came up 
silently and said . . . ‘I’m keeper here and | have something... 
that may be of interest to you’. Off he went into a dark corridor. 
I immediately wanted to go home . . . In a few minutes the old 
man walked back [and] . . . lead us over to the showcase. In the 
case there were various types of. . . Egyptian jewelry... One 
little box contained an agate eye! It looked, (to shivering me) 
like the real thing. The man cackled when he saw my terror... 
So you see what influence such things have on peoples lives. 
Sometimes when I go to sleep I see in my dreams eyes coming 
toward me at a terrific rate and whizzing past just in time... 
Take my advice — never take eyes too lightly. They really are 
supernatural sometimes” (Steinberg and Kukil). 

This short story is discussed by Andrew Wilson in his 
study of Plath’s early work: “In February [1946], she started to 
keep a dream book, noting her nighttime visions of escape... 


More often than not she suffered from grotesque nightmares. 
The bad dreams continued all year: visions of dead bodies, 

of murder, of unspeakable atrocities. In May .. . she started 
to write a three-page murder mystery called ‘The Mummy’s 
Tomb,’ about a young girl who is fascinated by ancient Egypt 
and who one day goes to a museum to do some research. 
There, she notices the stench of decomposing flesh coming 
from one of the mummy cases . . . Gothic stories such as ‘The 
Mummy’s Tomb’ gave the young Plath an outlet through which 
she could express some of the toxic feelings that, at times, 
astonished and frightened her” (Wilson). 

Kathleen Connors also notes this short story and states the 
importance of eyes in Plath’s work: “The act of seeing and the 
eye itself, the catalyst for much of her inspiration, would also 
become a common image in many texts. A 1946 three-page story 
titled ‘The Mummy’s Tomb,’ for example, revolved around the 
image of the villain’s evil eye glowing in the dark. The story is 
told from the perspective of a girl locked into a museum at night 
who manages to escape the clutches of a murderous museum 
stalker and bring him to justice” (Connors). 

Provenance: from the author’s estate (cf. Sotheby’s, New 
York, 6 April 1982; Sotheby’s, New York, 2 December, 2014). 


Four pages on two leaves (279 x 216 mm), pencil in a neat and legible 
hand, some evidence of erasing of pencil and correction of text, 
occasional words added to text, one deletion ofa phrase, addition 

of paragraph markings, titled, signed and dated (“The Mummy’s 
Tomb by Sylvia Plath, May 17, 1946”) at head of first page. Housed in 
a custom red morocco-backed folding case. Some light foxing, minor 
wear to some edges, some folds; a near-fine manuscript. Y Kathleen 
Connors, “Visual Art in the Life of Sylvia Plath: Mining Riches in the 
Lilly and Smith Archives”, The Unraveling Archive: Essays on Sylvia Plath, 
2007; Peter K Steinberg and Karen Kukil, ed., The Letters of Sylvia Plath. 
Volume I: 1940-1956, 2017; Andrew Wilson, Mad Girl's Love Song: Sylvia 
Plath and Life Before Ted, 2013. 


£18,500 [150374] 
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PLATH, Sylvia. Annotated typescripts of five poems. 
Smith College: 1950-55 


“THIS EXPERIMENT IS A MOST SUCCESSFUL ONE” 


A significant collection of five early poems by Plath, with 
authorial substantive corrections and occasional annotations 
by Evelyn Page, one of Plath's teachers at Smith College. Later 
versions of two of these poems were included in Hughes's 
edition of Plath's Collected Poems. One example shows Plath 
responding to the critical comments of her teacher. 

“The Dark River (P.N.)” comprises 16 lines in four 
stanzas, commencing "You are near and unattainable”. A date 
(“1948”) has been added by hand. This poem, the earliest in 
this sequence, was written before Plath went to Smith College. 
The initials refer to Plath’s boyfriend, Charles Perry Norton. 

“The Invalid” comprises 20 lines in five stanzas, 
commencing “Half-past four on an April morning”. The title 
has been added by hand, together with a date (“1950”). One 
incorrectly spelled word has been substituted and a comma 
changed to a full-stop. During Plath’s first year at Smith 
College, she did not study creative writing; the poem belongs 
to this period. Plath retained it and later submitted a typescript 
for one of her courses. 

“Aquatic Nocturne” comprises 36 lines in 13 stanzas, 
commencing “Down where sound”. This shows extensive 
reworking with deletion of the original first two stanzas and 
repositioning of the final three stanzas at the top. Three lines 
have substantive corrections and, of significant interest, we 
can see comments from an early reader, Evelyn Page. During 
the fall of 1951 and spring of 1952, Plath completed English 
220 (Practice in Various Forms of Writing) with Evelyn Page. 
This poem was written in the fall of 1951 and the present 
sheet provides comments from Ms Page (“This experiment 
is a most successful one” and “I don’t quite get these lines”). 
Of particular importance is the original line “in wily spirals” 


+ 


< 


A 
~ 


which has produced a question of “Color?” on the second word 
and Plath has therefore changed “wily” to “ivory”. The poem is 
included in Plath’s Collected Poems. 

“Van Winkle’s Village” comprises 14 lines in four stanzas, 
commencing “Today, although the slanting light remains”. 
This is annotated “Rewritten” with substantive changes to 
three lines. The poem first appears in Plath’s journal for 15 
January 1952 (see Kukil, p. 102). 

“Terminal” comprises 14 lines in two stanzas, commencing 
“Bolting home from credulous blue domes”. One line shows 
Plath’s deletion in ink of a single word and the substitution of 
two words. Plath completed a Special Studies course in Poetry 
with Professor Alfred Young Fisher (1902-1970) in the Spring of 
1955. It was for this course that Plath wrote the present poem 
and it was later included in Plath’s Collected Poems. 


Five leaves. Comprising: 1) “The Dark River (P.N.)”, typescript, single 
leaf (269 x 207 mm, no watermark, unevenly trimmed at top), with 
pencil annotation “67a”; 2) “The Invalid”, carbon typescript, single leaf 
(279 x 216 mm, “Atlantic Duplicator Liquid” watermark), with pencil 
annotation “52b”; 3) “Aquatic Nocturne”, typescript, single leaf (280 
x 217 mm, no watermark), headed “S.P.” with pencil annotation “85”; 
4) “Van Winkle’s Village”, typescript, single leaf (275 x 216 mm, no 
watermark), headed “Sylvia Plath / Lawrence House / Smith College / 
Northampton, Mass.” with pencil annotation “80/2”; 5) “Terminal”, 
typescript, single leaf (275 x 216 mm, no watermark), headed “Sylvia 
Plath / Lawrence House / Smith College / Northampton, Mass.” with 
pencil annotation “16/2”; each housed in a white paper folder and - 
contained within a black cloth folder. Minor paper marks and closed 
cut to *The Invalid”, minor closed tear at the top edge of "Aguatic 
Nocturne”, crease to left edge of *Terminal”, other minor nicks and 
creases; a near-fine collection. § Sylvia Plath, The Collected Poems, 1981; 
Karen V. Kukil, ed., The Journals of Sylvia Plath 1950-1962, 2000. We are 
grateful to Karen V. Kukil, Research Affiliate in English Language & 
Literature, Smith College, Prof. Amanda Golden, New York Institute 
of Technology, and Nanci Young, College Archivist, Smith College for 
their valuable insights into these poems. 


£40,000 [161779] 
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PLATH, Sylvia, as Victoria Lucas. The Bell Jar. London: 
William Heinemann, 1963 


ONCE INSCRIBED BY PLATH, AND KEPT IN THE FAMILY 


First edition, first impression, a superb association copy 
with contemporary annotations by Ted Hughes and more 
recent annotations by Frieda Hughes; this copy at one time 
also had the ownership inscription of Plath herself on the 
front free endpaper. 

It has two pencil annotations in Hughes's hand in the text 
and marginal pencil lines in four locations. The marginal marks 
are next to passages relating to the recognition of truth, the 
“windowless corridor of pain . . . waiting to open up and shut 
[women] in again” (p. 68), and the persistence of life “no matter 
how much you knelt and prayed” (p. 174). His annotations relate 
to Olive Higgins Prouty (1882—1974), the novelist and poet widely 
thought to be the basis for the character Philomena Guinea in 
this work. Hughes has added *Mrs Prouthy” at the head of page 
5, and written “The Trout”, perhaps a play on Prouty's name, 
above Guinea's first appearance in the text on page 41. Prouty, 
whose 1941 novel Now, Voyager was a pioneering exploration of 
psychotherapy, sponsored Plath at Smith College. From there, 
the two developed a close and ongoing friendship, with Plath 
writing letters continuously to Prouty regarding her life, family, 
and work until her death. Hughes’s first annotation is at the 
head of the section introducing Doreen, Esther's fellow intern 
and resident at the Amazon, perhaps identifying Prouty as part 
inspiration for the character of Doreen, as well as that of Guinea. 

The Bell Jar was released on 14 January 1963, just five 
weeks before Plath’s suicide. Shortly after her death, Hughes 
discovered Prouty had been encouraging Plath in her last weeks 
to contact a solicitor to file for divorce (Gifford, p. 23). In her 
letters to Prouty, Plath had repeatedly depicted Hughes as a 
“brutal womanizer”, relating instances of Hughes’s emotional 


abuse and financial manipulation, and Prouty was keen to 
extract Plath from the situation (Egeland, p. 155). 

Frieda was less than three years old when The Bell Jar was 
published. It appears she inherited this copy from Hughes and 
annotated it as an adult, writing out one of her own poems, 
“The Signature”, on the front free endpaper. On the clipped 
comer just above the poem she has noted that “Somewhere 
there is a square of paper with my mother’s signature on it that 
fits exactly here. FH”. In “The Signature”, Frieda meditates on 
the removal of her mother’s signature and the nature of sharing 
her mother’s legacy (“One for you, one for me / The books are 
being / Divided between us . . . ”). The second stanza reads, 
“Each book is opened, and there / She has written her name. A 
mother / For you, a mother for me / Another for you, another for 
me, / And suddenly, a small square / Cut from the page corner 
where / Her ink had dried”. 

“The Signature” was first published in Frieda Hughes’s 
The Stonepicker (2001) and again in Out of the Ashes (2018), both 
appearances also noted here by Frieda. She has decorated 
the clipped endpaper and the dust jacket verso, adding an 
illustration ofa zip along torn edge, labelled “Pull here”. 


Octavo. Original black boards, titles to spine in gilt. With dust jacket, 
designed by Thomas Simmonds. Housed in a black quarter morocco 
solander box by the Chelsea Bindery. A very good copy, light foxing 
to edges and endpapers, in the bright jacket, portion of loss to upper 
outer corner of front panel and flap, some creasing and rubbing to 
extremities, else bright, not price-clipped. § Tabor A4. Marianne 
Egeland, Claiming Sylvia Plath: The Poet as Exemplary Figure, 2013; Terry 
Gifford, The Cambridge Companion to Ted Hughes, 2011. 


£37,500 [150371] 
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PROCTOR, Mary. Evenings with the Stars. London: 
Cassell and Company, Ltd, 1924 


THE MYTHOLOGY OF STARS 


First edition, first impression, presentation copy, inscribed on 
the front free endpaper: “For Mrs. Gurney Fox, in appreciation 
of avery pleasant evening, from the Author”, with the author’s 
own pencil corrections to the text, and in some places eliding 
outdated information. 

This beautifully illustrated guide to stargazing is 
divided into 12 chapters, or “evenings”, each one dedicated 
to observing a different constellation. After graduating from 
the London College of Preceptors, Proctor went on to a career 
as a populariser of astronomy: “her articles were published 
in Science, her father’s magazine Knowledge, Scientific American, 
and after 1897 in Popular Astronomy. An acclaimed lecture in 
1893 at the World's Columbian Exposition in Chicago led to 
popular engagements, a contract with the New York board 
of education, and lecture tours in the USA, Canada, England 
(1908—9), Australia, and New Zealand”. Crater Proctor on the 
moon is named after her. 

Mrs Gurney Fox held a residence at Crockham Hill, 
where the family would — according to contemporary sources 
— host balls, tea parties, as well as meetings of the West Kent 
Women's Institute. She is recorded in a number of diary 
entries of 1922 and 1924 by the influential social worker Eileen 
Younghusband (1902-1981), who remembers visiting her at 
Crockham Hill House. It is likely Proctor is referring to one 
such educational evening in her inscription. 


Octavo. Original grey cloth, spine and front cover lettered in gilt, 
blocked in blind, and decorated with a brown architectural design 


120 


incorporating gilt-bordered blue and black cloth onlays. Housed in a 
custom red cloth solander box. With 8 photographic colour plates and 
21 wood-engraved illustrations in text. Spine toned, a little rubbing to 
extremities, rear cover slightly bowed, marks to spine and rear cover, 
small damp stain to corner of rear pastedown, intermittent faint foxing 
to contents, otherwise clean. A very good copy, the front cover bright. 


£4,750 [162001] 
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RADCLIEFE, Ann. The Mysteries of Udolpho. London: 
printed for G. G. and J. Robinson, 1794 


THE ARCHETYPAL GOTHIC NOVEL 


First edition of one of the founding texts of Gothic literature, 
the most popular title by Ann Radcliffe (1764-1823); from the 
collection of the distinguished British book collector Eric 
Quayle, with his book label in the first volume. 

Through The Mysteries of Udolpho, Radcliffe is particularly 
responsible for popularizing the “haunted castle” Gothic 
trope, Udolpho being directly parodied in Jane Austen’s 
Northanger Abbey, and influencing many other, later books such 
as Wilkie Collins’s Woman in White. Even into the 2oth century, 
the atmosphere of Udolpho lingered to haunt books such as 
Daphne Du Maurier’s Rebecca. 

In The Collector's Book of Detective Fiction (1972), Quayle cites 
Udolpho as a forerunner of crime and mystery novels (pp. 15-16). In 
his Collector's Book of Books (1971), Quayle comments on this copy, 
noting that it has “all the half titles so often missing in novels of 
the period that have been through the binder's hands” (p. 30). 


Four volumes, duodecimo (171 x 100 mm). Contemporary tree calf, 
neatly rebacked with sheep and recornered, orange morocco labels. 
Complete with half-titles. Slight scratch and worming to a couple of 
covers, contents fresh with gentle foxing, chip at foot of vol. II leaf F8 
just shaving text, and head of vol. IV leaves L5 and L6 not affecting 
text. An excellent copy. § ESTC T62063; Lowndes 2035; Rothschild 
1701; Summers 434; Tinker 1703. 


£8,750 [149183] 
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RAHON, Alice; MIRO, Joan (illus.) Sablier couché 
(Hourglass Lying Down). Paris: Editions Sagesse, 1938 


“MORE OF A TALISMAN THAN A BOOK”: INSCRIBED TO 
PEGGY GUGGENHEIM 


First and signed limited edition, one of 75 copies only, signed 
and numbered by the author, presentation copy, inscribed by 
the author on the front free endpaper, “a Peggy Guggenheim, 
avec le grande amitié d’Alice Paalen, le 14 Janvier 1939”; at the 
foot of the page she has inscribed two lines from her poem 
“Muttra” (“Seins délivrés qui volez et chantez, a Vinverse 

de la pie qui se remplit de son chant”), and on the rear free 
endpaper, “On ne mettra jamais le feu a cette grange . . .”; the 
frontispiece is signed and numbered 17/75 in pencil by Miro. 

This is the second of the three books of poetry by 
surrealist poet turned painter Alice Rahon, which she 
published under her married name, Paalen. Upon publication 
it was praised by André Breton, who considered it to be “more 
of a talisman than a book” (MOCA, p. 7). 

Rahon was born in France, moving to Paris in her 
twenties and arriving at the height of the avant-garde. Rahon’s 
work was included in two exhibitions at Art of This Century, 
Guggenheim’s New York gallery: 31 Women (1943) and The 
Women (1945), which emphasized the role of female artists in 
the modern avant-garde. In 1945 the San Francisco Museum of 
Art presented the first of two solo exhibitions of her work. 


ALICE PAALEN 


SABLIER 
COUCHE 


Frontispice par Joan Miro 
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Rahon’s first husband was the Austrian-Mexican artist 
Wolfgang Paalen: in 1939, the year this copy was inscribed, 
he had an exhibition at Peggy Guggenheim’s recently-opened 
Guggenheim Jenune Gallery in London. Rahon’s work has 
gained new acclaim in recent years following major Surrealist 
survey shows such as In Wonderland: The Surrealist Adventures of 
Women Artists in Mexico and the United States (2012) at LACMA and 
Fantastic Women (2020). 

Rahon exhibited regularly in prominent galleries across 
the United States and Mexico, as well as Paris and London. 
Their circle of friends included André Breton, Paul Eluard, 
Anais Nin, Pablo Picasso (with whom Rahon had a love affair), 
Leonora Carrington, Man Ray, Joan Miró, Diego Rivera, 
and Frida Kahlo. She later settled permanently in Mexico, 
becoming a citizen and a leading member of Mexico’s avant- 
garde community. After her divorce she re-established herself 
under her mother’s maiden name, Rahon. 


Octavo. Original wrappers bound in a decorative vellum, with black 
and orange calf onlay binding on yellow calf by Georges Leroux after 

a design by Miró, dated 1985, spine lettered in red and black, reversed 
calf doublures and endpapers. Housed in a quarter yellow calf chemise 
with grey boards and reversed calf lining, all housed in a yellow calf 
entry slipcase with grey cloth boards. Frontispiece etching printed 

in red on a yellow paper cutout pasted down on Arches laid paper, 
lower edge untrimmed (sheet size: 16 x 20.5 cm). A fine copy. § Malet- 
Cramer, No. 5. Museum of Contemporary Art, Alice Rahon: Poetic 
Invocations, 2019. 


£22,500 [150750] 


All items are fully described and photographed at peterharrington.co.uk 93 
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RHODES, Edith. The Adventures of Five Spinsters in 
Norway. London: John and Robert Maxwell, [1886] 


First and only contemporary edition of this colourful travel 
narrative ofa stay in Stavanger and Bergen, and a journey 
around the interior of Norway exploring waterfalls and fjords. 
The publication is almost certainly privately printed, hence 
its scarcity: Library Hub lists only five institutional holdings, 
while WorldCat lists an additional four. 

Rhodes, who was also an author of children's fiction, such 
as Little Nino and Broughton Manor, advises “bring a warm jacket, 
as it is so cold . . . one pair of warm stockings is necessary; and 
do not have the skirts of your gown too long, as they get wet 
and draggled” (p. 32). Her “spinster” companions were the 
elusive “K.J, M.J, our Artist, [and] Louisa”. The publishers John 
and Robert Maxwell were published Mary Elizabeth Braddon’s 
novels (see item 23). 


Small octavo. Original green cloth, front cover lettered in gilt with 
vignette in black, spine lettered in black. Slightly rubbed and cocked, a 
few marks to lower cover and to text, marginal damp stains to final text 
leaves. A very good copy. 


£500 [160847] 
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RITTER, Christiane. A Woman in the Polar Night. 
London: George Allen & Unwin Ltd, 1954 


First edition in English, first impression, in a beautiful 
example of the jacket and with pleasing provenance: the 
copy of polar explorer and meteorologist Kenn Back, with 
his bookplate. This early example of radical feminist nature 
writing is as much a meditation on solitude and survival as 
a practical account of the author’s year on the ice. Ritter’s 
account was first published in German in 1938; the English 


123 


translation was republished in 2019, sparking a resurgence of 
interest in Ritter’s life and work. 


Octavo. Original blue cloth, spine lettered in silver, top edge light blue. 
With illustrated dust jacket. Frontispiece, 3 photographic plates, and 
numerous line drawings by Ritter in the text. Negligible creases to 

spine ends, boards just springing, cloth bright, spot of foxing to edges, 
offsetting from tape on free endpapers, a very good copy indeed in near- 
fine jacket. Y Lucy Jones, “Christiane Ritter: Why this forgotten feminist 
nature writer deserves to be celebrated”, The Independent, 22 February 2020. 


£625 [152231] 
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RUSCELLI, Girolamo. Lettura sopra un sonetto 
dell’Illustriss. Venice: Giovanni Griffio, 1552 


A NEOPLATONIC CELEBRATION OF WOMAN’S PERFECTION 


First edition of this early Italian philosophical essay 
demonstrating “with new and clear reasons ... the high 
perfection of women” and their superiority over men. A tribute 
to Maria d’Aragona, marquise and patron of the arts, this work 
contains her only extant portrait and a long list of notable 
women then living in the major cities of Italy. 
Maria d’Aragona was at the centre of numerous literary 
salons in Naples, Milan, and Pavia, and was acquainted 
with the most famous poets of the time, including Vittoria 
Colonna, Sannazzaro, and Tasso. Girolamo Ruscelli (1518- 
1566), polygraph, cartographer, and a friend of Tasso, moved 
to Naples on the occasion of Maria’s return from Milan after 
the death of her husband, and joined her academic circles. 
Drawing from Neoplatonic and theological doctrines, 
Ruscelli concludes that, since men are God’s most perfect 
creation, and women are superior to men in all aspects, 
then women are the “most noble and worthy being on 
Earth” (p. 15). Several paragraphs are dedicated to proving 
women’s superiority over men with literary, historical, and 
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philosophical examples, and to praising women’s virtues 
and beauty. The arguments conclude with a list of “the most 
beautiful and virtuous women” from 34 Italian cities. At 
the end is an additional series of poems in praise of Maria 
d’Aragona by distinguished contemporary authors, including 
Pietro Aretino and Ruscelli himself. This section opens with 
Maria’s woodcut profile portrait, depicting the marquise at 
the age of 34, her bust surrounded by an elaborate oval frame 
incorporating putti, fruit, and leaves. 

EDIT16 distinguishes two variants, with no established 
priority: variant A has two leaves in the final gathering V, this 
variant B has eight. 


Small quarto (202 x 144 mm). Seventeenth-century vellum, rebacked 
and relined, manuscript title to spine, later endpapers, edges blue. 
Collation: af A-R+ Sf T+ V8. Woodcut printer’s device to title page 

and verso of final leaf, woodcut floriated and decorated initials, 
typographical ornaments, woodcut portrait. Partially erased early 
numerical annotations to verso of last leaf. Occasional light marks 

to vellum, remaining guite bright, intermittent and mainly marginal 
fingersoiling and faint foxing, occasional small damp stains and marks 
to contents, last leaf sometime reinserted on a stub and soiled with 
tiny hole affecting a few letters, overall a very good, crisp copy. § EDIT 
16 CNCE 47659; USTC 853877. 
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“A NEW RUSSIA SHOULD BE BUILT BY WOMEN AND 
MEN TOGETHER!” 


A remarkable survival of a flyer printed by the All-Russian 
League of Egual Rights for Women for their political campaign 
for the election to the Constituent Assembly in November 1917. 
The League participated in elections as its own party under the 
number 7. 

After the February Revolution, delegates from the League 
repeatedly met with the leaders of the Soviet of Workers' and 
Soldiers' Deputies on the issue of women's suffrage. Despite 
initial promises of support they refused to immediately act on 
granting political rights to women. In response, the League 
organised the famous mass march on 20 March 1917 which 
brought together about 40,000 women. To that date it was the 
most numerous and memorable stand by the Russian women's 
movement, and resulted in the adoption by the Provisional 
Government of a decree on universal suffrage, which was 


£1,500 [161192] passed on 20 July 1917. 
125 Single-sided flyer (365 x 220 mm). In near-fine condition. 
RUSSIA — LEAGUE OF EQUAL RIGHTS FOR WOMEN. — £4,250 [134554] 
Golosuite za spisok #7 (“Vote for List No. 7”). [Petrograd: 
Tsentr. Tipograf, 1917] 
All items are fully described and photographed at peterharrington.co.uk 95 
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SACKVILLE-WEST, Vita. Solitude. London: The Hogarth 
Press, 1938 

“i DEDICATE THIS VERSE... TO YOU, WHO OPENED FIRST MY 


SHUTTERED EYES” 


First edition, first impression, the dedication copy, inscribed 
by the author on the front free endpaper, “With love from V”. 
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This superb copy bears the ownership inscription of Lady 
Gwendolen St Levan [St Aubyn], the author’s sister-in-law, 
bridesmaid, and lover, at her family seat at St Michael’s Mount. 

Lady Gwendolen Catherine St Aubyn (1896-1995) was 
a writer and patron of the Red Cross. Her short-lived affair 
with the author in the 1930s inspired the protagonist, Shirin le 
Breton, in Sackville-West’s The Dark Island (1934). St Aubyn was 
a bridesmaid at Sackville-West and Harold Nicolson’s wedding 
and became intimate with the author in 1933 when she went to 
convalesce at their home at Sissinghurst following a car accident 
in America. Lady Gwendolen became a long-term companion of 
Sackville-West’s, and was the dedicatee of The Dark Island and The 
Eagle and the Dove (1943). 


Octavo. Original orange cloth, spine lettered in gilt. With dust jacket. 
Spine cocked, extremities a little bumped, very slight foxing to edges 
and endpapers, a very good copy indeed with contents fresh, in the 
dust jacket, lightly marked, spine panel browned, extremities chipped 
and nicked, but overall an attractive example. J Cross & Ravenscroft- 
Hulme A34. 


£6,500 [160012] 
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SAMPSON, Deborah — YOUNG, William (ed.) 
“Domestic Intelligence”. In: The Universal Asylum, and 
Columbian Magazine, February, 1792. Philadelphia: printed 
for the Proprietors, by William Young, 1792 


AN UNRIVALLED EXAMPLE OF “HEROISM, FIDELITY, AND 
COURAGE” 


slogi 


This extraordinary woman cnlilted as” 


First edition of this uncommon contemporary account of 
Sampson’s petition for pay, denied to them while fighting under 
the name Robert Shurtliffin the American Revolutionary War. 

Born to a family of farmers in Plympton, Masachussetts, 
Deborah Sampson (1760-1827) was 5 feet 7 inches, described 
by contemporaries as “muscular . . . quick and strong: gestures 
naturally mild, animating and graceful, speech deliberate with 
firm articulation” (Young, pp. 43-5). In 1782, they enlisted in the 
Massachusetts militia under the name Timothy Thayer; soon 
exposed as a woman, they left, only to try again a few months 
later, this time under the name of Robert Shurtliff. Sampson 
served in the American forces for a year and a half, tending 
to their own wounds and bathing at sunrise in order to avoid 
detection. Their sex was eventually discovered by a physician, 
but only revealed publicly after the end of the war, when they 
were honourably discharged. 

In January 1792, Sampson petitioned the Massachusetts 
State Legislature for pay that the army had withheld because of 
their gender. “The whole history of the American Revolution... 
furnishes no other similar example of female heroism, fidelity, 
and courage” (House Report). Sampson became one of the 
first women to go on a national lecture tour to discuss their war 
experiences and was made the Massachusetts State Heroine in 
1983. On pages 142-3 of this issue, the editor published a brief 
account of Sampson’s story only a month after the petition had 
been presented, when a final decision had yet to be made. It 
describes Sampson as “an extraordinary woman” who “did her 
duty without a stain on her virtue or honour”, stating that “there 
is no room to doubt a compensation will be granted, adequate 
to her services, and honourable to the government”. Sampson 
was awarded £34, becoming the only woman to receive a 
federal pension for military services during the Revolutionary 
War. The petition was eventually approved by Governor John 
Hancock, with supporting testimonials of Sampson’s character 
and bravery given by Hancock himself, the founding father Paul 
Revere, and others. 

There were only a few other contemporary accounts of 
Sampson, including Herman Mann’s biography The Female 
Review: or, Memoirs of an American Young Lady (1797, see Sabin 
44314) and several addresses printed after speeches. 


The complete monthly issue, extracted, pp. 81-152. Small quarto (205 
x 125 mm), rebound with new wrappers. Small spot to outer margin of 
a few leaves, small repair to outer edge of second leaf, otherwise clean. 
A very good copy. J Alfred F. Young, Masquerade: the Life and Times of 
Deborah Sampson, Continental Soldier, 2005. Following recent biographical 
practice, we use the pronouns they/theirs for Sampson, as we are 
discussing both identities together. 


£1,850 [161459] 
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SAPPHO - DACIER, Anne (trans.) Les Poësies 
D'Anacreon et de Sapho. Lyon: Horace Molin, 1681 


THE FIRST TRANSLATION BY A WOMAN 


First edition of the first translation of Sappho by a woman, 
paired with her version of Anacreon. Prior to Dacier, Louise 
Labé in France and Gaspara Stampa in Italy had published 
poetic imitations of Sappho, but Dacier was the first woman to 
translate the poems themselves into any modern language. 


LES POESIES 
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*By choosing to translate Anacreon and Sappho into French, 
instead of presenting them with a Latin translation, as her father 
did, Anne Le Fevre was seeking to introduce these two authors 
to a larger audience: ‘By translating Anacreon into our language, 
I wanted to give ladies the pleasure of reading the most urbane 
and gallant Greek poet that we have’. One can suppose that was 
also the case of Sappho, since Anne so closely associated the two 
poets, as her father had before her” (Fabre-Serris, p. 86). 

The preface to Sappho is a fine example of Dacier’s erudite 
work, including an extensive biographical note aimed to “defend 
the moral reputation of Sappho, but without being explicit about 
the misconduct of which the poetess was accused . . . [Sappho] 
surpassed in her knowledge, not only all women. . . but was far 
superior to the most excellent male poets’” (ibid.). 


Duodecimo (156 x 91 mm). Contemporary mottled calf, spine with raised 
bands, lettering, and floral decoration in gilt on compartments, covers 
ruled in blind, marbled endpapers, edges red, blue silk bookmarker 
loosely inserted. Engraved frontispiece by Pierre Giffart, printer’s device 
to title page, woodcut floriated initials, elaborate woodcut head- and 
tailpieces. Near-contemporary manuscript annotations to final blank, 
being a register of “Odes d’Anacréon imitées”, inscribed at the bottom of 
the page “par moi N.P.B.”, pressed flower loosely inserted. Extremities 
rubbed, some craquelure to covers, joints and spine ends professionally 
refurbished, gilt retouched, margin of frontispiece a bit short, occasional 
faint foxing or marks to margins, otherwise internally clean. A very good 
copy, presenting well. Y Jaqueline Fabre-Serris, “Anne Dacier (1681), Renée 
Vivien (1903). Or What Does it Mean for a Woman to Translate Sappho?”, 
in Women Classical Scholars, 2016. 


£2,000 [162169] 


All items are fully described and photographed at peterharrington.co.uk 97 
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SAPPHO - VIVIEN, Renée (trans.) Sapho [and] seven 
other works. Paris: Alphonse Lemerre, 1903-09 


Each volume is lovingly inscribed by the author to her childhood 
friend Marie Charneau; four are in first edition, including the first 
explicitly lesbian translation of Sappho’s poetry. Works inscribed 
using her given name are exceedingly uncommon. 

A cohesive set of Vivien's works, presented to the same 
recipient, is notably scarce, with no other such sets traced. On the 
occasions that Vivien did inscribe copies, she usually did so with 
her chosen name of Renée, making this set highly desirable. 

Vivien (1877-1909), born Pauline Mary Tarn, was a British- 
born exegete and high-profile lesbian expatriated to Paris in the 
Belle Epoque. Vivien was sent to school in Paris, where she met 
Marie Charneau (1878-1962). The two became fast friends, and 
Vivien threw herself into French life: she disliked her parents, and 
the chance ofadopting a foreign culture was a welcome rejection 
of them. This brief period of happiness was cut short when her 
father died in 1886, and she had to return to England. His death 
left Vivien the sole inheritor of his fortune at the age of nine: her 
mother purportedly tried to declare her legally insane, but the plot 
failed, and Vivien was left as a ward of the court for the remainder 
of her adolescence. In 1886, when she turned 21, Vivien fled to 
Paris with her inheritance, changed her name, and reached out to 
her old friend. 

Vivien refused to write in any language other than French, 
and quickly gained notoriety in bohemian society, wearing lavish 
suits, and living openly as a lesbian. She began a relationship 
with another childhood friend, Violet Shillito, who introduced 
her to her next lover, the Amazon of Paris, Natalie Clifford Barney 
(1876-1972; see item 9). She earned the nickname “Sappho 1900”, 
and her keen interest in the classical world motivated her to move 
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to Lesbos with Barney in 1904 to establish a women’s school of 
poetry in imitation of Sappho. 

Vivien and Charneau remained correspondents and close 
friends throughout Vivien’s emotional and physical decline. After 
years marked by suicide attempts, anorexia, alcoholism, and 
drug abuse, she died in 1909 at the age of 32. Charneau donated 
their correspondence to the Bibliothéque nationale de France 
in 1950. It includes examples of Vivien’s juvenilia, mostly poetry 
and youthful attempts at translating Dante. Charneau likely had 
these volumes bound to match at the time of publication. They 
comprise: Etudes et préludes, 1904; Les Kitharedes, 1904; Une femme 
m'apparut, 1905; Poèmes en prose, 1908; Flambeaux éteints, 1908; Sillages, 
1908; Poèmes, 1909. 

Eight volumes: 5 octavo (180 x 123 mm), 3 quarto (123 x 144 mm; 237 

x 158 mm; 250 x 162 mm). Bound to match in contemporary green 
half morocco by Creuzevault, green marbled sides and endpapers, top 
edges gilt, green silk page markers. Spines a little sunned, occasional 
spots of shelf wear, scattered foxing, a near-fine set. Y Marie-Ange 
Bartholomot Bessou, L'imgainaire du féminin dans l'oeuvre de Renée Vivien, 
2004; Rommel Mendes-Leite, Gay Studies from the French Cultures, 1993. 


£13,500 [161902] 
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SCHINDLER, Oskar —- GROSSMAN, Kurt R. (ed.) Die 
unbesungenen Helden. Menschen in Deutschlands 
dunklen Tagen (“The Unsung Heroes. People in 
Germany’s Darkest Days”). Berlin: Arani, 1957 


INSCRIBED BY SCHINDLER TO EMILIE, “MOTHER COURAGE”: 
THE PUBLISHED TESTIMONY OF THEIR WARTIME WORK 


First edition, first printing, of the only autobiographical 
account of Oskar Schindler’s wartime work to be published, 
this copy an extraordinarily poignant association, inscribed 
to his wife: “Meiner lieben Mily in Erinnerung Ihrer mutigen 
Zeit. Weihnachten 1957 Frankfurt/Main” (“To my dear Mily in 
remembrance of her courageous time. Christmas 1957, Frankfurt 
am Main”). 

At the time of Schindler’s death in 1974, their wartime 
exploits were not widely known. On the eve of publication of 
this book, a compilation of the stories of German gentiles who 
risked their lives to assist Jews during the Holocaust, Schindler 
arrived in Frankfurt practically destitute, and having left behind 
his wife Emilie in Argentina, where they had settled after the war. 
His inscription, some six months later, presenting this copy to 
Emilie as a Christmas gift, is both poignant — he never returned to 
Argentina, and the couple never met again — and notable for his 
full acknowledgement of her invaluable work and courage. 

Schindler’s narrative here is, on the whole, dispassionate, 
almost forensic, particularly when the nature of narrative is 
considered. However, when recounting Emilie’s involvement, 
his language becomes more emotionally persuasive. Paying 
tribute to her tireless work and commitment he explains that 
she “took on the sole task of looking after the factory. Her 
working day had sixteen hours . . . It was a gigantic task to feed 
twelve hundred hungry people, at a time when the monthly 
allotment was one week’s groceries, and the missing amounts 
had to be procured from the black market . . . [she] took over 
the supervision of the factory hospital . . . protected threatened 
prisoners and was able to avert misery and suffering with 


fearless, quick decisions. Her contempt for everything to do 
with the SS and the Gestapo was as great as mine, and I often 
became anxious when she courageously gave the highest SS 
leaders short shrift in concentration camp manner” (p. 39). 

Despite her pivotal role alongside Oskar in saving hundreds 
of Jews, Emilie has been progressively written out of the story. 
Just six years after the present work was published, an article 
appeared in Argentinisches Tageblatt, Buenos Aires’ major German 
newspaper, telling of Emilie’s wartime work and subsequent 
destitution, the title asking “Vater Courage bleibt unvergessen — 
aber wie steht es mit Mutter Courage” (“Father Courage has not 
been forgotten — but what about Mother Courage?”). Following 
the success of Thomas Keneally’s Booker Prize-winning novel 
Schindler's Ark in 1983 and Steven Spielberg’s Oscar-winning 
adaptation in 1993, Emilie found herself further in the shadow of 
Oskar’s posthumous fame, as her involvement was minimized in 
the interests of plot efficiency. “Oskar is the hero”, she reflected 
in 1999, “and what about me? I saved many Jews, too”. 


Octavo. Original cream cloth, spine and front cover lettered in brown. 
With dust jacket. Housed in a custom blue half calf flat-back folding 
box with marbled sides. Cloth lightly stained at edges, some abrasion 
to foot of spine, a few blemishes and finger marks to a few pages, 
edges lightly foxed; in the very good jacket, spine panel and head of 
front panel sunned, else bright and presentable. 


£30,000 [135953] 
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SCHURMAN, Anna Maria van. Opuscula. Leiden: Elzevir 
Press, 1650 


“THE STAR OF UTRECHT”: ONE OF THE MOST LEARNED 
WOMEN OF EARLY MODERN EUROPE 


Second and expanded edition of the most famous work by 
the Dutch polymath and proto-feminist Anna Maria van 
Schurman, first published in 1648. Comprising over 70 
letters in Latin, Greek, Hebrew and French, a striking self- 
portrait, and a reprint of her treatise on the rights of women 
to education, Opuscula definitively affirmed Schurman's 
authoritative standing in the Republic of Letters. 

Anna Maria van Schurman (1607—1678) was “regarded 
throughout the 17th century as the most learned woman not 
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only of the Netherlands but also of Europe. She was 'the Star 

of Utrecht’, ‘the Tenth Muse’, ‘a miracle ofher sex’. The first 
woman to attend, non-officially, a university, she was also 

the first to advocate, boldly, that women should be admitted 

into universities. A brilliant linguist, she mastered at least 14 
languages and was the first Dutch woman to seek publication 

of her correspondence. Her letters in several languages to the 
intellectual men and women of her time reveal the breadth ofher 
interests in theology, philosophy, medicine, education, literature, 
painting, sculpture, embroidery, and instrumental music” 
(Larsen). Appearing at the height of Schurman’s fame, Opuscula 
was instrumental in structuring her positive identity in the male- 
dominated sphere of artists and authors. It also established her 
reputation as a humanist polyglot, proficient in classical and 
modern languages including Arabic and Syriac. In 1658 and 1678, 
Opuscula was included in the Index Librorum Prohibitorum, for reasons 
today unknown. Scholars suggest that the ban might have helped 
the book’s popularity even more (see Beek, p. 272). 


Small octavo (155 x 94 mm). Contemporary vellum, yapp edges, edges 
sprinkled blue. Title page printed in red and black, with woodcut 
printer’s device, engraved self-portrait, woodcut floriated initials and 
headpieces. With the manuscript ownership inscription dated 1655 

of Johan Van Sypesteyn on the title page verso: possibly the soldier 

Jan Van Sypesteyn (1633-1669), a member of the noble Sypesteyn 
family of Amsterdam; later in the library of the Leigh family of West 
Hall, with its 18th-century armorial bookplate engraved by Bickham 
the Younger (c.1706—1771) to the front pastedown (possibly Egerton 
Leigh [1702-1760], Anglican clergyman, landowner, and antiquary); 
and latterly in the collection of Robert J. Hayhurst (1929-2016), noted 
Lancashire bibliophile and chemist. Vellum soiled and gently rubbed, 
faint toning to head of title page, contents generally clean and fresh. A 
very good, crisp copy. 9 Pieta van Beek, “Alpha Virginum, Anna Maria 
van Schurman (1607—1678)”, in Women Writing Latin: Early Modern Women 
Writing Latin, 2013; Bo Karen Lee & Anne Larsen, “Anna Maria van 
Schurman”, in Oxford Bibliographies: Renaissance and Reformation. 


£1,750 [161092] 


All items are fully described and photographed at peterharrington.co.uk 99 
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SHEIL, Mary Leonora, Lady. Glimpses of Life and 
Manners in Persia. London: John Murray, 1856 


A TIMELY POLITICAL ACCOUNT OF QAJAR PERSIA 
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First and only contemporary edition of the “first travel book on 
Persia by a woman” (Nash, p. 114), with additional comments 
from her husband, published during the Anglo-Persian War 
of 1856 to 1857. This is an unusually well-preserved copy in the 
desirable original cloth. 

Mary Anne Leonora Woulfe (1825-69) married Captain 
Justin Sheil (1803-1871), an Indian Army officer, in 1849 and 
travelled to Tehran with him, where Captain Sheil served as 
British envoy and minister at the shah’s court, their route 
passing through Poland, Russia and Circassia, a journey of 
some three months. She provides an engaging and detailed 
account from the point of view of a well-informed and 
inquisitive woman of political events in Tehran, at that time 
one of the major diplomatic hotspots in the Great Game. The 
book contains one of the earliest accounts of the acute civil 
unrest in Qajar Persia, following the many confrontations 
between the recently formed Babi movement and the Shi’a 
clerical establishment. 


Octavo. Original moderate green morocco-grain cloth, spine lettered 
in gilt, ornamental blind panels to covers, oval Persian-style device gilt 
to front cover, brown surface-paper endpapers. Engraved frontispiece, 
6 similar plates with tissue guards. Some marginal notes in pencil 
throughout. Slight lean of spine, extremities with a touch of rubbing, 
book block cracked prior to gathering K, two small areas of offsetting 
from pressed flower. A very good copy, bright and square. Y Keighren, 
Withers, & Bell 230; Wilson, p. 208. Geoffrey P. Nash, Travellers to the 
Middle East from Burckhardt to Thesiger, 2011; Jane Robinson, Wayward 
Women, 1990; John Theakstone, An Encyclopedia of Nineteenth Century 
Women Travellers, 2017; Denis Wright, The English Amongst the Persians, 2001. 


£3,500 [156235] 
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SHELLEY, Mary. Autograph letter signed to her 
publishers. October 1843 


“GENTLEMEN ... YOU WOULD GREATLY OBLIGE ME...” 


An unpublished autograph letter from Mary Shelley to the 
publishers Longman, Brown, Green & Longmans. Dated 
October 1843, White Cottage, Putney, where she had moved 
the previous month, she requests some specific volumes 
from Lardner’s Cabinet Cyclopedia, a project to which she had 
contributed a few years prior. This letter was recently extracted 
from a volume and so was not known to the editors of her 
correspondence. 

Dionysius Lardner’s Cabinet Cyclopaedia was a mammoth 
133-volume publication, published between 1829 and 1846, 
to which many eminent figures of the day, including Sir 
Walter Scott and Thomas Moore, contributed. Shelley, who 
contributed to Italian Lives (1835); Spanish and Portuguese Lives 
(1837); and French Lives (1839), was the only woman among the 
38 acknowledged contributors. 


Single sheet (179 x 114 mm), written on one side, and mounted (274 x 
202 mm). In excellent condition. 


£5,000 [146431] 


134 

SHEPHERD, Nan. In the Cairngorms. Edinburgh & 
London: The Moray Press, 1934 

THE PIONEERING SCOTTISH MOUNTAINEER AND POET 

First edition, first impression, a lovely copy in the scarce jacket, 
of Shepherd's sole volume of poetry, a meditation on her 


beloved Cairngorms, and the last of her works published before 
a 40-year hiatus and the publication of The Living Mountain. 


LAGUNA WOMAN 


poems by Leslie Silko 
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Shepherd (1893-1981) has posthumously been 
recognized as one of Britain’s finest writers on the natural 
world and is cited as a key influence by writers such as 
Richard Mabey and Robert Macfarlane. She published three 
novels in a burst of creativity between 1928 and 1933 before 
the publication of this volume. 


Octavo. Original light brown cloth-backed boards, rounded spine 
lettered in gilt, pale brown patterned sides, top edge blue, others 
untrimmed. With dust jacket. Slight shelf wear, very light offsetting to 
endpapers, edges faintly foxed, a near-fine copy in like jacket, price- 
clipped, tiny chip to foot of spine, extremities a little rubbed. 


£2,500 [153570] 
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SILKO, Leslie Marmon. Laguna Woman. Greenfield Centre, 
New York: The Greenfield Review Press, 1974 


First edition, first printing, of the author’s first book. Silko (b. 
1948) is a key figure in the Native American literary and artistic 
renaissance, which began in the late 1960s. She is of Laguna 
Pueblo, Mexican, and Anglo-American heritage, and her mixed 
ancestry informs her work. 

Silko grew up on the edge of the Laguna Pueblo 
reservation. She deepened her affiliation to her tribe by 
drawing on their myths and storytelling practices in her 
work, and focussing on the importance of native traditions 
and community for Native Americans when faced with the 
alienation of existing in a white society. 


Octavo. Original wire-stitched wrappers lettered in black, illustration 
by the author on front wrapper in black. Black and white illustrations 
throughout, that on p. 5 by author, all others by Aaron Yava. Lightly 
toned and creased, a few marks to wrappers with remnants of sticker 
to head of rear, a very good copy indeed. 


£500 [161887] 


All items are fully described and photographed at peterharrington.co.uk IOI 


Warhol ... the ultimate voyeur 

felled by S.C.U.M ' (Time) 

‘A diatribe of fanatical intensity 
savage shrewdness and wit.” (Newsweek) 
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Society for Cutting Up Men 
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5 by Valerie Solänas 


= with a Commentary by Paul Krassner 


136 


136 


SOLANAS, Valerie. S.C.U.M. Society for Cutting Up Men 
Manifesto. New York: The Olympia Press, 1967 


“OVERTHROW THE GOVERNMENT, ELIMINATE THE MONEY 
SYSTEM, INSTITUTE COMPLETE AUTOMATION AND DESTROY 
THE MALE SEX” 


First edition, first printing. Solanas wrote this radical feminist 
text between 1965 and 1967, originally distributing it in New 
York in self-published mimeographed copies, sold to women 
for a dollar and to men at two dollars, the text of which differs 
slightly to this edition and is without the commentaries by 
Maurice Girodias and Paul Krassner included here. 

The controversial text, which has been interpreted 
both straightforwardly and as a parody on patriarchal 
philosophical tracts, has become notorious. It is nevertheless 
now seen as a key document in the 1960s feminist canon, 
with radical feminist activists of the time finding within 
it “something no one else was articulating: a wild and 
uncompromising insistence that female subordination 
was utterly primal. What it voiced was new and profoundly 
compelling: incandescent, unladylike rage, which, once 
unleashed, fundamentally reshaped the women’s movement” 
(Hamilton). In 1968 Solanas was sentenced to a three-year 
prison term for shooting Andy Warhol, an event referenced 
on the rear cover of this work. Solanas’s life was the basis for 
the 1996 film I Shot Andy Warhol. 


Octavo. Original pictorial paper wrappers, lettering to spine in black, 
and to covers in white, edges densely sprinkled blue. Front cover 
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image of Solanas by Fred W. McDarrah. Minor rubbing to extremities, 
contents toned. A near-fine copy. § Breanne Fahs, Valerie Solanas: The 
Defiant Life of the Woman Who Wrote Scum (and Shot Andy Warhol), 2014; 
Marybeth Hamilton, “Remembering 1968: The S.C.U.M. Manifesto for 
the Society for Cutting up Men” in History Workshop Journal, July 2018. 


£1,250 [162319] 
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SOMERVILLE, Mary. On Molecular and Microscopic 
Science. London: John Murray, 1869 


THE FIRST SCIENTIST’S LAST WORK 


First edition of the author’s last scientific work. Written over 
the course of 10 years and published by Somerville at the 
age of 88, the book is profusely illustrated with nearly 200 
drawings, some of which were provided by Charles Darwin. 
This work is scarce in commerce, with only one copy traced 
at auction since 1934. 

On Molecular and Microscopic Science was conceived as a 
detailed description of the latest discoveries made with the 
aid ofa microscope and it comprises three sections, on atoms 
and molecules, plant life, and animal life. *The problems 
[Somerville] had to face during the work arose not from her 
age, as she had retained all her mental capacities, or the fact 
the she could not rely on research libraries, but from the fast 
and deep advancements that were happening in science all the 
time . . . what is absolutely fascinating in these two volumes 


PHYSOPHORA HYDROSTATICA. 
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is that, even though she was dealing with microscopical 
organisms, she likens certain scenes to constellations of 
stars” (Strickland, pp. 65-66). Although Darwin supplied 
some of the plates, Somerville “avoided any reference to his 
controversial evolutionary theory in the belief that it needed 
further experimental investigation” (Orlando). 

Mary Somerville (née Fairfax, 1780-1872) dedicated her 
life to the popularization of science and was notably the first 
person to be described as a scientist in print, in William 
Whewell’s review of her On the Connexion of the Physical Sciences 
published in the Quarterly Review (1834). Throughout her career, 
she promoted opportunities for women’s education, and was 
the first to sign John Stuart Mill’s petition for female suffrage 
in 1868. In London, she became acquainted with some of the 
leading figures of the time, including William Wollaston, 
Henry Kater, Thomas Young, William Blake, William 
Turner, and Walter Scott. Her other works on astronomy, 
mathematics, and geography all enjoyed a long-lasting 
popularity and were adopted as textbooks. 


Two volumes, octavo. Original blue cloth by Edmonds & Remnants, 
London, spine lettered and decorated in gilt, covers ruled in blind and 
in gilt, gilt illustration of an acanthometra bulbosa to front covers, 
yellow endpapers. With frontispieces, g plates, and 169 illustrations in 
text. Spines toned, extremities rubbed with a touch of wear to spine 
ends and corners, light marks and scuffs to cloth, contents a little 
shaken, top edges dust toned, minor foxing to a couple of initial leaves 
in both volumes, otherwise internally bright and clean. A very good 
copy. Y Elisabetta Strickland, The Ascent of Mary Somerville in 19th Century 
Society, 2016. 


£3,000 [162060] 
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SOONG, May-Ling, Madame Chiang Kai-Shek. Furen 
lan ce (*Chinese Orchids”). Taipei: Zhongyang yuekan she, 


1971 


INSCRIBED BY CHINA'S “LAST EMPRESS” 


First edition, first printing, presentation copy, inscribed on the 
half-title, “To Mr Kenneth L. Wilson, May-Ling Soong Chiang, 
Taiwan, Republic of China, 1972.” The author ranks among 
modern China’s most influential politicians, and in 1943 she 
became only the second woman to address a US Congress joint 
session. This work was distributed privately and is therefore 
uncommon, with inscribed copies more elusive still. 

Together with her husband Chiang Kai-Shek, May-Ling 
Soong (1897-2003) dominated Chinese and then Taiwanese 
politics for almost fifty years. She was a member of the 
powerful Soong dynasty: her sister was married to Sun Yat- 
Sen and her brother was China’s leading financier for most 
of the 1930s and 1940s. During the Second World War she 
addressed a joint session of the US Congress; her speech, and 
her ability to outmanoeuvre both President Roosevelt and 
the senior Republican Wendell Willkie, secured a lifeline of 
billions of dollars in American aid for the Chinese war effort. 
Her impression on the American public was long-lasting: until 
1967 she appeared regularly on American lists of the 10 most 
admired women in the world. Following the evacuation of 
Chiang’s administration to Taiwan, she was First Lady of the 
Republic of China until his death. 


CHINESE ORCHIDS 
by 
MADAME CHIANG KAI-SHEK 
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The present album, released shortly after her 74th 
birthday, demonstrates the culturally sophisticated, 
intellectual side of Soong that made her such an effective 
complement to the less personable Chiang. It was one of 
several collections of her paintings published during her 
lifetime, and in later years she exhibited at the San Francisco 
Asian Art Museum and other venues. 

Kenneth L. Wilson was the author of Angel on Her Shoulder 
(1964), a biography of Christian missionary Lillian Dickson 
(1901-1983), who was a friend of Soong. Wilson was close to 
the Dicksons, even living with them for a time in Taipei, and it 
was through them that he likely met the author. 


Folio. Original gold imitation cloth wrappers, gold thread xianzhuang 
stitching, spine ends capped with gold silk, title to front cover on 
patterned panel speckled and bordered with gilt, front wrapper verso lined 
with patterned mulberry paper. In folding card case originally produced 
fora sister publication by the same author and sometime mistakenly 
combined with this copy. Facsimile of calligraphic foreword brushed by 
Chiang Kai-Shek, with mulberry paper guard, colour reproductions of 
24 paintings by the author. Rear wrapper with several unobtrusive green 
marks and a little wear around stitch holes, extremities lightly rubbed, 
contents sharp. A near-fine copy. § Hannah Pakula, The Last Empress: 
Madame Chiang Kai-Shek and the Birth of Modern China, 2010. 


£2,250 [151048] 


All items are fully described and photographed at peterharrington.co.uk 103 
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SPITZEDER, Adele. Geschichte meines Lebens. 
[Together with autograph and photographic material. ] 
Stuttgart: Stuttgarter Verlagscomptoir, 1878 


THE OUEEN OF CONFIDENCE TRICKSTERS 


Scarce first edition of the autobiography of actress and 
speculator Adele Spitzeder, written while in prison for 
operating the first recorded Ponzi scheme. It is offered here 
with a photographic carte-de-visite of Spitzeder and two 
autograph documents in her hand — a signed letter and a 
signed promissory note — all contemporary with the book. 

On retiring from a relatively successful acting and 
singing career, Adele Spitzeder (1832—1895), stage name Adele 
Vio, struggled to fund the luxurious lifestyle to which she 
had become accustomed and accrued significant debt. In 
1869 she founded the Spitzedersche Privatbank on Munich's 
Dachauer Straße; through word-of-mouth and newspaper 
advertisements she quickly built a large customer base, 
primarily among the working classes and farming community. 
Despite Spitzeder and her employees’ lack of formal training 
in accounting and the bank’s chaotic business practices, “by 
1872 the bank was so successful that she was considered to be 
the wealthiest woman in Bavaria” (Partridge). It operated as a 
classic Ponzi scheme, taking the deposits of new customers to 
pay fantastic rates of interest to the original depositors. 

Spitzeder’s fraud was uncovered when several creditors 
collaborated and demanded their money simultaneously. In 
all, Spitzeder stole 38 million South German Gulden (roughly 
equivalent to $430 million today) from almost 32,000 citizens. 
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Only 15 percent of the outstanding deposits were 
recovered, prompting a wave of suicides. In July 1873 Spitzeder 
was sentenced to a prison term of three years and ten months 
for fraudulent bankruptcy. After her release in September 1876, 
her notoriety ensured large audiences when she composed and 
performed at the piano in public. 

Her memoirs, Geschichte meines Lebens, were published two 
years later. “Spitzeder also started issuing promissory notes, 
possibly to cover her living expenses. These notes contained 
an explicit warning that the issuer offered no security and that 
the creditors waived reimbursement if she was unable to repay 
the notes. On 13 February 1880, she was arrested with Marie 
Riedmayer, who had been her nurse and companion since 
her release from prison. However, prosecutors decided there 
was little they could do to protect anyone who was still willing 
to give her their money, and she was released. For the rest of 
her life she lived off the charity of benefactors and a modest 
monthly allowance of 50 gulden she still received from her 
mother” (Mulligan). 

The promissory note and letter are dated 5 December 
1878 and 27 April 1879 respectively. Their variant letterheads — 
“Adele Spitzeder” and “Adele Spitzeder (Vio), Componistin” — 
are indicative of the ways in which Spitzeder continued to cycle 
through identities even after her first arrest, and the overriding 
concern of both pieces is money. The carte-de-visite shows 
Spitzeder at her most pious, wearing a large cross pendant and 
drab, demure frock. Outside Germany, we trace just five copies 
of Geschichte meines Lebens (British Library, Museumsgesellschaft 
Ziirich, Library of Congress, Boston Athenaeum, and the 
Gerritsen Collection copy). Manuscript material of Spitzeder’s 
is equally rare. 
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Together, 4 items: 1) autobiography, octavo (193 x 132 mm), contemporary 
roan-backed brown paste paper boards, blue endpapers; 2) autograph 
promissory note signed from Spitzeder, dated 5 December 1878, single 
bifolium (leaf size identical) of “Adele Spitzeder” letterhead, hand-written 
in ink across three sides; 3) autograph letter signed from Spitzeder, 

dated 27 April 1879, single bifolium (203 x 127 mm) of “Adele Spitzeder 
(Vio), Componistin” letterhead, hand-written in ink across two sides; 4) 
photographic carte-de-visite (105 x 60 mm), c.1870, mounted to single 
leaf of paper, the card annotated “Spitzeder” in lower margin, the leaf 
annotated “Die Miinchen Hochstaplerin Adele Spitzeder” in pencil, 
“1870”, and “Schauspielerin”. Contemporary shelf mark spine label, blue 
paper library labels of the E. Prager Leihbibliothek, Weinstrasse Nr 14, 
Munich on title page and p. 1, ex-libris annotation on front pastedown. 
Binding worn, front inner hinge cracked at head but otherwise firm, 
contents generally clean with a few spots and occasional faint marginal 
dampstain, paper stock evenly browned and friable resulting in a couple 
of short closed tears (upper edges of leaves a4 and 1.1) and chips (upper 
corners of 3.7 and 3.8); a good copy. Autograph material creased from 
folding and browned, the promissory note partly split along folds, carte- 
de-visite image clear and unfaded. In very good condition. Y Robert F. 
Mulligan, “Adele Spitzeder, the Queen of Confidence Tricksters”, American 
Institute for Economic Research, 2 May 2022; Matthew Partridge, “Great frauds 
in history: Adelheid Luise Spitzeder”, MoneyWeek, 31 July 2019. 


£6,500 [147023] 
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TEASDALE, Sara. Love Songs. New York: Macmillan 
Company, 1917 

First edition, first printing, rare in such lovely condition, 

of the poetry collection that won the first Pulitzer Prize for 
poetry in 1918. 

Octavo. Original blue cloth, spine lettered in gilt, vignette to front cover, 
top edge gilt. With dust jacket. A fine, fresh copy, exceptionally bright 
and clean, in the like dust jacket, with closed tear to front panel, a few 


trivial nicks and chips to extremities; a notably well-preserved and sharp 
example. With the publisher’s promotional pamphlet loosely inserted. 


£2,000 [149709] 


MEAIESHAOTIIA 


Female Monarchy. 
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THORLEY, John. Melisselogia [Greek letters] Or, the 
Female Monarchy. London: printed for the Author; and sold by 
N. Thorley, 1744 


“CAN FEMALES RULE THE HIVE?” 


First edition of this influential 18th-century manual on 
beekeeping, in which Thorley settled the guestion of the sex 
of the gueen bee by observing one laying eggs on his hand, 
among other important discoveries. It features a handsome 
frontispiece reproducing the first illustration ofbees, made 
with the aid of a microscope by Cesi and Stelluti in 1625. 

This work notably improved Butler's earlier Feminine 
Monarchie (1609), the first work to record in print that the large 
bee in a colony is female, and superseded Warder's The True 
Amazons as the standard English work on beekeeping. Thorley 
was the first to observe that beeswax is secreted, and not 
collected from plants as was previously thought, and that bees 
can recognise colours. “After reminding his readers that God 
not only established monarchy but also subjected women to 
men, Thorley acknowledged that the ruler of the hive was a 
queen” (Merrick, p. 10). 


Octavo (194 x 115 mm). Contemporary calf, spine with raised bands, 
double gilt fillet border to covers, blind stamped decoration to board 
edges, rear free endpaper renewed, edges sprinkled red. Engraved 
frontispiece by Thomas Loveday after Cesi, 4 engraved plates. 
Ownership inscription of Susannah Page dated 23 August 1770 to front 
pastedown, and of one Jeremiah Ward dated 4 February 1811 to front 
free endpaper. Joints sometime neatly refurbished, a little loss of leather 
to spine ends, extremities a little rubbed, minor scuffs to covers, very 
occasional faint marks to contents, couple of minor marginal paper 
flaws, otherwise clean. A very good copy. § ESTC T98162; Harding 97. 
Jeffrey Merrick, Order and Disorder Under the Ancien Rögime, 2007. 


£2,500 [161747] 


All items are fully described and photographed at peterharrington.co.uk 105 
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TORR, Rebecca. Manuscript recipe book. [Westleigh, 
Devon, | 1770 


MORE THAN A HUNDRED YEARS OF RECIPES 


A fascinating artefact comprising over 200 pages of manuscript 
recipes carefully compiled over more than a century of use. 
The variant hands of Rebecca Torr and her descendants date 
the contributions through the late 18th to the 2oth century, 
encompassing medical, culinary, and household topics, with 
contributions from family and community that open a window 
onto the Georgian household. 

The original compiler was Rebecca Torr (née Hooley, 1742— 
1818), who in September 1770, married James Torr of Westleigh, 
Devon, at St George’s, Hanover Square. The couple then moved 
to Westleigh, where the Torr family were lords of the manor. Her 
book includes recipes from dozens of women in the community, 
including a number from the mistresses of the nearby Tapeley 
Park estate, Mrs Clevland and, subsequently, Mrs Willet. 

The volume includes a large number of recipes for food 
and drink, including puddings, preserves, bread, wines, soups, 
beer, fish, poultry, game, beef, pork, cakes, biscuits, eggs, 
chocolate mousse, custard, and omelettes, in the hand of 
Rebecca and her daughter Lydia. Also included are recipes for 
useful household concoctions such as soap, insect repellent, 
ink, dyes, ointments, “liquor” for linens, varnish, vinegar, and 
plate cleaner, and there are remedies for ailments including 
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acne, asthma, tuberculosis, baldness, convulsions in children, 
cough, earache, toothache, rheumatism, chilblains. Most of the 
recipes have attributions, with dozens of donors named. The 
profuse accreditation of recipes in this volume is interesting in 
numerous ways, displaying as it does the interaction between 
oral and written cultures, the social settings of the compilers 
of the work, and identifying who amongst their circle were the 
most generous. Some recipes appear to be particularly esteemed 
and are annotated “approved”. 

This work is characteristic of the collaborative recipe books 
created by women as they fulfilled their roles as managers 
of the household. Early recipe books reflect the Latin origin 
of the word “recipe” itself, meaning “receive”; through their 
inherently communal creation, being “hand-written collections 
passed down within families, citing contributions by numerous 
individuals and often continually amended in a variety of hands” 
(Sherman). The legibility, scope, and abundancy of recipes 
collected here make this a particularly fine exemplar. 

An inscription on the title page shows that in 1809 
Rebecca Torr passed the book to “my beloved daughter” Lydia 
(c.1781-1845). In a further intergenerational transfer, the book 
passes into the ownership of her great-grandson, James Fenning 
Torr (1845-1915) and his wife, Beatrice Ettie de Jersey Torr 
(1864-1945). Notes by Fenning Torr appear throughout, and it is 
he who seems to have been the volume’s latter-day interpreter, 
commenting and identifying his ancestors. 

Provenance: from the library of Richard Morland 
Tollemache Bethell, fourth Baron Westbury (1914-1961) with his 
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bookplate and gilt crested monogram on the spine. Westbury 
was the compiler of thevery useful Handlist of Italian Cookery Books 
(1963), and was co-author ofa book of Italian recipes, With Gusto 
and Relish (1957). This manuscript appeared at auction in 1965 as 
part of Sotheby’s two-day sale of Westbury’s extensive collection 
of rare and important culinary works. 


Small quarto (197 x 158 mm). Sometime neatly rebacked in green 

calf, original green vellum boards annotated in manuscript, spine 
lettered in gilt, marbled endpapers.Spine faded, front cover annotated 
in manuscript with what appears to be details of a chancery suit, 
extremities rubbed, short scratch to front cover, occasional spotting 
to contents. In excellent condition. Sandra Sherman, Invention of the 
Modern Cookbook, 2010. 


£7,500 [161782] 
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TRISTAN, Flora. Union ouvriere. Paris: Prevot and 
Rouanet, 1843 


COINING THE SLOGAN “WORKERS OF THE WORLD UNITE!” 
FIVE YEARS BEFORE THE COMMUNIST MANIFESTO 


First edition of the revolutionary French socialist’s most famous 
work, urging the working class to unite, a call for international 
emancipation which appeared five years before the Communist 
Manifesto. Tristan is “perhaps the most celebrated of all 1gth- 
century French feminists” (Moses, p. 107). 

Unable to find a publisher willing to print the unorthodox 
tract, she funded the book’s publication herself through 
donations from friends, acquaintances, and public appeal. 
From these donations, 14,000 copies of this first edition were 
printed (stated as “Edition populaire”), which she sold for 
50 centimes each. In Lyons, the fundraising efforts of her 
working-class followers underwrote a further printing of 
10,000 copies. Such circulation was very high for the time: the 
print run of the Communist Manifesto in 1848, by contrast, was 
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2,000 copies. “Increasing scholarly attention is revealing her 
as a pivotal figure in the shift from early nineteenth-century 
utopian to Marxist economic socialism. Her insistence on 

the inextricability of class and gender oppression makes her a 
foundational socialist feminist theorist” (Orlando). 


Duodecimo. Uncut in original yellow wrappers printed in black. Housed 
in quarter calf chemise and slipcase. Slight split to front joint but 
holding, wrappers and contents clean, a very good, well-preserved copy. 
Y Claire Goldberg Moses, French Feminism in the Nineteenth Century, 1984. 


£4,500 [150437] 
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WALDMAN, Anne. Not a Male Pseudonym. New York 
City: Tender Buttons, 1990 


First edition, first printing, inscribed by the author on the title 
page, “For Bernadette, ‘all good things arise’, undying love, 
Anne, May 1991”, with an original, apparently unpublished, 
poem inscribed on the rear wrapper recto; Waldman has 
additionally signed the limitation page and “lettered” the 
copy with a red love heart. The recipient was likely fellow 
performance poet Bernadette Mayer. 

Anne Waldman (b. 1945) is a writer, experimental poet, 
and lecturer connected to the Beat poets, in particular Allen 
Ginsberg, who once referred to Waldman as his spiritual wife. 
She is “known as one of the most influential performance 
poets of the 20th century”, founded the poetry journal Angel 
Hair, and was active in editing a number of other key Beat 
publications (Oakes). 

Octavo, pp. 32. Original illustrated wrappers. Photographic postcard 
mounted to front free endpaper. Minor rubbing to wrappers, 


negligible water mark to limitation page and rear wrapper. A very good 
copy indeed. Y Elizabeth H. Oakes, American Writers, 2004. 


£500 [161994] 


All items are fully described and photographed at peterharrington.co.uk 107 
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WASHERWOMAN STRIKE. The Strike of the 
Laundresscs [sic]. St Giles, London: [Henry] Disley, [18605] 


“BUT WOMEN WON'T BE CONQUERED / THEY ARE SURE TO 
GET THEIR RIGHTS” 


A scarce ballad broadsheet supporting a washerwoman strike for 
pay of three shillings a day and humorously commenting on the 
number of trades on strike at the time. We locate three copies 

of this fragile printing institutionally, one in the Hewin’s Ballad 
collection at Sheffield and two at the Bodleian. 

The Hewin’s Ballad collection dates this broadsheet to the 
1860s: “the strikes concerned the washerwomen — the poorly- 
paid drudges who worked for the laundresses — who included 
many immigrant Irish girls. They toiled in dreadful conditions 
for very long hours with little reward” (Carnell, p. 93). The latter 
part of the rgth century was a time of repeated and highly 
effective strike action. “The Trade-Union Act of 1871 had 
virtually legalised the unions; a National Agricultural Union 
had been formed; and the nine-hour day had been won by the 
Tyneside engineers. These successes encouraged labourers 
throughout the country to fight for improved conditions” 
(ibid., p. 92). 

The poor working conditions for women in laundries 
was well-documented in the period. In the 1889 study Toilers 
in London, or, Inquiries Concerning Female Labour in the Metropolis, 
the anonymous surveyor notes “few people realise what 
severe labour it is . . . a laundress stands all day, and the heat 
of the room she works in makes her work doubly trying, for 
windows cannot be opened on account of London smuts. 

The atmosphere is generally such that the girls faint again 
and again, owing to the heat and the long hours they spend 
on their feet. Few people are more to be pitied than young 
laundresses. In the steam laundries it is no uncommon thing 
to find 200 or 300 women, girls, and children working from 

7 a.m. to7 p.m., and often until 10 p.m. They are ripe for a 
trades union” (p. 226). As a consequence, there were repeated 
strikes on a factory-by-factory level across the country, a 
notable example in October 1860 being the large-scale walkout 
of washerwomen from factories in Hastings and St Leonards, 
in which their demands were met within two days. 


Broadsheet (258 x 179 mm). Printed on recto only, in two columns. 
Creasing and short closed tears to slightly brittle edges, overall a well- 
preserved copy of this ephemeral piece. Y Peter Carnell, ed., Broadside 
Ballads and Song-sheets from the Hewins Mss. Collection in Sheffield Library, 1987, 
525. Bodleian Broadside Ballads online Ballad Roud Number: V26663. 


£1,500 [161901] 
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WILDE, Oscar (ed.) The Woman's World. London: Cassell 
& Company, Limited, 1887—90 


“WE SHOULD DEAL NOT MERELY WITH WHAT WOMEN WEAR, 
BUT WITH WHAT THEY THINK, AND WHAT THEY FEEL” 


Scarce complete set of the progressive journal edited by Wilde 
from 1887 to 1889, which published the work of many up- 
and-coming female aesthetes and writers, including Sarah 
Bernhardt, Marie Corelli, Dinah Craik, Ouida, Agnes Mary 
Frances Robinson, and royals Elisabeth of Wied, Oueen 
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of Romania, and Princess Helena, the fifth child of Oueen 
Victoria. In a significant departure from convention, each 
article was attributed to its author by name. 

Wilde promised that, under his editorship, the magazine 
would “deal not merely with what women wear, but with 
what they think, and what they feel”, hoping to transform 
it into “the recognised organ for the expression of women’s 
opinions on all subjects of literature, art, and modern life” 
(Letters, pp. 297, 332). He was “by no means the first male 
editor of a women’s magazine. His imprimatur was, however, 
unique. Wilde was represented in journals like Punch as a 
somewhat alien creature: indolent aesthete, Irish sycophant 
and later, homosexual pariah. Briefly, The Woman's World 
made him respectable” (Green, p. 117). In fact, the position 
came naturally to Wilde, who had always been sensitive to 
women’s social causes and supported their advancements in 
arts and culture. The first issue under his editorship appeared 
in November 1887. Contributions included an essay on *The 
Position of Women” by Eveline, Countess of Portsmouth, a 
short story by the poet Amy Levy (see item 97), and a mere 
eight pages on "November Fashions”, relegated to the back of 
the magazine. 


Three volumes, guarto. Original pink cloth, spines and front boards 
lettered in gilt with decoration in pink, edges sprinkled red. Each volume 
in a custom green cloth wrapper. Cloth a little soiled and marked, a few 
inner hinges cracked, sometime repaired, book blocks remaining firm, 
contents remarkably clean. A very good, well-preserved set. 


£2,500 [144968] 
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Com» list yon washerwemen, 
Yo what Tam going to say, 
Strike ant for yonr rights, anil 
Hare rour beer and 3 shillings n-day 
‘Never give iv till you kavs got it, 
Remember that's your right, 
And until that ix granted, 
Korp npon the strike. 


Suike, strike, obtain your rights, 
You w Il have hetter pay. 

“Shere is no fear you'll get yaur beer, 
And three bob a-dav 


There aru Enalish, Irish, Scotch.& Welch ` 


Goes washing everyday, 

There's blooming giria frem Erin's isle, 
Who hare bnt little pry. 

They rub and scrub, & wring and wear 
For which thev have bad pay, 


But they wan't sire in till they have + 


their beer, 
And three shillings every day. 


There's Lucy Mumps and Sallp Dumps 
And Poily over the way. 

Declare they never wil vire in, 
Tid they have better pays 

And ax I walk'd down thePuewareRoad 
| saw a lass called June, 

Shu was voina to pop her petticoat, 
Posnin Drury Lane. 


Why senl) the laundresses crush 
them dosa, 
And live such shocking pay, 


They'll find they now will have 7o par, 
The waman three bob a-day ; 


* The Inundre«ses nre nothing else, 


But a lor of greedy elves 


_ ff ther don't pay three shillings a-day, 


They’ il have to do the work themselves 


Evory trade is on the strike, 
The solstier mid the sailor, 


: Big morthied Suke. and Neli, the cook, 


The cobbler and the sailor ; 

The policemen and the ploughman, 
And Jenny with her curls, 

The footmen and the butler, 
And all the servant girls. 


[ sappove you read in Kingston town, 
The bellman ‘tether (day., 

Went round the town for washorwomen 
vo demand three shillings a-day, 

If they would net pay it, they would 

not work, 

They demanded what was right, 

And now they'r out. they won't yo in, 
they are al! upon the strike 


Here's jelly good luck to the washer- 
women, 
May they nobly gain the day, 
they rob and serub, and rinee, & sweat 
And all "for little pay, í E 
But women won't be conquered, 
they are sure to get their rights, 
Success to every one, whe now 
Is out upon the strike, 


Disley, Printer, High Street. St, Giles. 
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WILLIAMS, Rhoda Omosunlola. Miss Williams’ 
Cookery Book. London: Longman’s Green and Co., 1957 


First edition, first impression, of the first Nigerian cookery 
book written by a Nigerian woman. Rhoda Omosunlola 
Johnston-Smith (née Williams, c.1925—2017) authored over 30 
books and was a key proponent of women's education and 
Yoruba culture and traditions. 


Octavo. Original green cloth, spine lettered and decorated in pink. 
With dust jacket. Colour frontispiece, 2 photographic plates, and 
numerous illustrations in the text. Minor sunning to top edge of 
boards, occasional foxing; a very good copy indeed in like jacket, 
rubbed and a little soiled, nicks to spine ends, short closed tears to top 
edge of front panel. 


£750 [161880] 
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WOLFF, Charlotte. Bisexuality. London: Quartet Books, 


1977 


First edition, first impression, presentation copy, inscribed by 
the author to the journalist and Labour peer Joan Bakewell on 
the front free endpaper, “A Happy revoir with Joan, Charlotte 
4th November 77”. This pioneering work was the first serious 
academic study to be published on the subject of bisexuality and 
was the result of interviews with 150 self-identified bisexuals. 


Octavo. Original brown boards, spine lettered in gilt. With Chagall- 
illustrated dust jacket. Trivial bumps to spine ends, a couple of corners 
turned at pages that also have marginal pen lines, faint mark to fore 
edge. A near-fine copy in very good jacket indeed, spine and edges 

of rear panel sunned, head of spine creased, a little rubbed with tiny 
chips at spine ends and corners, still attractive. § Charlotte Wolff, On 
the Way to Myself: Communications to a Friend, 1969. 
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WOLLSTONECRAFT, Mary. The Wrongs of Woman: or, 
Maria. London: Printed for J. Johnson, 1798 


THE FICTIONAL COUNTERPART TO A VINDICATION OF THE 
RIGHTS OF WOMAN 


First edition of the author's unfinished novella, conceived as 
as a pseudo-novelized response to her pioneering treatise 
on women’s rights (1792). It was seen through the press 

by Wollstonecraft’s husband William Godwin in the year 
following her death. 

“As in the Rights of Woman, Wollstonecraft’s principal 
concern in Maria is less with the institutions that oppress 
women than with the experience of being female, with the 
emotional violence and intellectual debilitation on which 
feminine subjectivity is founded . . . Wollstonecraft’s final 
novel made explosively plain what the Rights of Woman had 
only partially intimated: that women’s entitlements — as 
citizens, mothers, and sexual beings — are incompatible with a 
patriarchal marriage system” (Taylor, pp. 55-6, 235-6). 

Moreover, “by using fiction to convince her female 
readers of her claims about the negative influence 
of sentimental literature upon the female character, 
Wollstonecraft attempts to counteract its influence and change 
her readers’ characters — an objective that would have seemed 
unattainable in Rights of Woman, given that so few women 
read polemical prose” (Faubert, p. 13). Itis only by reading 
the two works in tandem that “one sees Wollstonecraft’s 
message clearly: the traditional ideals of literary sensibility are 
responsible for perverting feminine character” (ibid., p. 40). 


Two volumes, small octavo (149 x 91 mm). Late 19th-century half calf, 
spines with raised bands, floral gilt decoration in compartments, red 
and black morocco labels, marbled sides and endpapers, edges yellow. 
Bound as a standalone work without general series title and half-titles. 


£450 [i 4113 8] Extremities slightly rubbed, couple of spots of wear, small patch of 
skinning to one lower corner, faint foxing to outer leaves, mild toning 
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to contents, occasional marks to margins of vol. II, otherwise clean. A 
very good copy. Y ESTC T114184; NCBEL 1254; Windle A8a (Posthumous 
Works). Michelle Faubert, ed., Mary Wollstonecraft, Mary, A Fiction and The 
Wrongs of Woman, or Maria, 2012; Barbara Taylor, Mary Wollstonecraft and 
the Feminist Imagination, 2003. 


£3,250 [161407] 
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WOMEN'S FREEDOM LEAGUE. Birthday Book. 
Glasgow: [printed by Gilmour & Lawrence Printers for] Women’s 
Freedom League Suffrage Centre, [c.1910] 


THE SCOTTISH WOMEN’S FREEDOM LEAGUE AND ITS 
“SCATTERED MEMBERS” 


An uncommon women’s suffrage birthday book, published to 
fundraise for the Scottish Council of the Women's Freedom 
League, compiled by Eunice Murray, future president of 
the WFL in Scotland and the first Scotswoman to stand for 
parliament. It comprises contributions from a number of 
significant Scottish suffragettes including Helen Fraser, Alexia 
Jack, and Anna Munro. 

Murray dedicates the book to WFL President Charlotte 
Despard, Organizing Secretary Teresa Billington-Greig, and 


I W omen's Freedom League 
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Secretary Edith How-Martyn; a portrait of each is included 
opposite their respective birthdays. Although undated, it must 
have been published sometime between February 1909 (when 
Despard was elected President) and December 1910 (when 
Billington-Greig resigned), as Murray’s preface gives their 
titles accurate at the time of printing. The Bodleian dates their 
copy, a feature piece in their 2016 exhibition Sappho to Suffrage: 
Women Who Dated, to c.1910. 

Here each day of the month is paired with an 
inspirational quotation, each supplied by a different League 
member or supporter, with their name given above; many 
contributors are credited through initials only, likely a 
deliberate obfuscation of identity. 

We can trace seven examples in institutions: six in the UK 
(British Library, LSE, Oxford, Cambridge, National Library of 
Scotland, University of Glasgow) and one in the US (Boston 
Public Library). 


Small octavo. Original paper-covered boards, blocked in horizontal 
stripes in the colours of the WFL (white, gold, and green), front 

cover lettered in gilt, brown endpapers. With three black and white 
photographic portraits of the WFL’s leaders, Charlotte Despard, Teresa 
Billington-Greig, and Edith How-Martyn. Handwritten name of one 
“N. L. Atkinson” in blue ink to 24 February entry. Spine darkened, 
ends bumped, extremities gently worn and covers soiled, contents 
generally clean with occasional light foxing, book block cracked in a 
couple of places but holding very firm; a very good copy ofa scarce item. 
Y Bodleian Libraries, article on “Suffrage: fundraising”, part of their 
Sappho to Suffrage: Women Who Dared online exhibition, 2016. 


£2,750 [161015] 


All items are fully described and photographed at peterharrington.co.uk 111 
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WOMEN'S SOCIAL AND POLITICAL UNION. Votes for 
Women calendar for 1911. London: [printed for the Women’s 
Social and Political Union], 1911 


A RELIC OF SUFFRAGE FUNDRAISING 


A well-preserved miniature pocket calendar issued by the 
WSPU, the date 1911 set within an embossed purple seal on 
the front cover, its primary purpose seemingly to advertise the 
society's newspaper Votes for Women. 

“One of the first types of suffrage memorabilia to appear 
was the calendar, examples of which can be found as early as 
the 1880s in England and the 1890s in America” (Florey, p. 56). 
Wall calendars, perforated Ryte-Me postcard calendars, and 
perpetual calendars with mottos per day were all tailored to 
the cause for fundraising purposes. 

This miniature calendar, also *printed in the colours”, 
is a particularly ephemeral example of this phenomenon, 
comprising a four-page list of bank holidays, movable festivals, 
and postal rates, followed by a simple twelve-page calendar. 
We cannot trace another example; this is formerly from the 
women’s suffrage collection of Lesley Mees, its front cover 
subsequently digitized for the Mary Evans Picture Library’s 
March of the Women collection. 


Miniature booklet (50 x 38 mm), 16 pp. Original pale pink printed 
wrappers, stitched as issued, covers lettered in green, purple 
embossed *1911” circular stamp on front cover and advertisement for 
the Votes for Women newspaper on rear, contents printed in black within 
red double rule borders on matching pink paper. Wrappers soiled and 
rubbed, a few small marks and one spot to contents; a very good copy 
of a fragile publication. Y Kenneth Florey, Women’s Suffrage Memorabilia: 
An Illustrated Historical Study, 2013. 


£2,500 [161014] 
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WOMEN’S SOCIAL AND POLITICAL UNION. Hunger 
strike medal awarded to Elsie Wolff van Sandau. London: 
Toye, March 1912 


“THE CROWNING ACHIEVEMENT” FOR A SUFFRAGETTE 


A scarce medal honouring the activism of Elsie Wolffvan 
Sandau, complete with the original presentation box, the 
printed dedication recognizing her “gallant action, whereby 
through endurance to the last extremity of hunger and hardship 
a great principle of political justice was vindicated”. The medal 
establishes Elsie’s participation in the protest meeting of 4 
March 1912 and subsequent window-smashing campaign. 
Elsie’s identity has been much debated. No lifetime dates 
have been definitively traced, and she is not mentioned in the 
major suffrage reference works, nor in ODNB. Her entry in the 
Women’s Suffrage database is sparse. The National Archives 
ledger HO 45/24665 records the arrest “Sandau — Van Elsie 
Wolf. Bow St. 12/3/12”. These and other records, however, 
also trace a Matilda (or Mathilde/Matilde) Wolff (or Wood) 
van (or von) Sandau, a music teacher with an arrest record for 
“Westminster 14/2/07” and “Bow St. 19/11/10” and subsequent 
involvement with the early women’s chess and vegetarian 
movements. Recent research has suggested that Elsie and 
Mathilde Wolff Van Sandau are one and the same (see 
Margaret Makepeace’s blog post for the British Library). 
First commissioned by the WSPU in 1909, the Medal 
for Valour, or Hunger Strike Medal, was “the crowning 
achievement” for a suffragette to earn (Florey, p. 148). It 
was issued by London regalia and medal-makers Toye and 
Company of 57 Theobalds Road, who also made pins for 
the WEL and the NWSPU. “Toye actually were proactive 
in approaching the WSPU . . . they realized, even at this 
really early stage of the suffragette campaign, that here 
was a campaign group that was growing, that was thriving, 
that could possibly offer them a lot of business in the 
future... Within months, Toye & Co. were making other 
items for the movement . . . [and] the medals were sold by 
Toye to the WSPU for £1 each” (BBC Four interview, 2014). 
If the medal’s ribbon terminated in a silver bar (as Elsie’s 
does) this indicated the date of arrest; if it terminated in a 
three-colour enamelled bar, the engraved date was the day the 
recipient was force-fed. 


152 


112 LOUDER THAN WORDS 


Original hunger strike medal (approx. 75 x 40 mm), comprising silver 
pin bar engraved “For Valour”, hanging length of ribbon in green, 
white and purple, second silver bar engraved “March 4th 1912” with 
circular silver pendant hanging beneath, “Hunger Strike” engraved 

on recto, “Elsie Wolff van Sandau” on verso. With the original dark 
purple skiver presentation box, push-button metal fastener, green 
velvet lining, inner lid padded with cream silk lettered in gilt. Housed 
in a blue quarter morocco solander box by the Chelsea Bindery. In very 
good condition, the presentation box particularly so, with the inside 
silk dedication remaining integral (sometimes seen detached). Metal a 
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little tarnished, without the pin to attach, a little light wear to the box. 
Y Kenneth Florey, “English suffrage badges and the marketing of the 
campaign”, in Miranda Garrett & Zoé Thomas, eds, Suffrage and the Arts, 
2019; BBC Four interview with Fiona Toye, “Hidden Histories: Britain’s 
Oldest Family Businesses”, 21 January 2014; Margaret Makepeace, 
“Solving a suffragette mystery — who was Miss Wolff van Sandau?”, 
British Library’s Untold Lives blog, 22 June 2020. 


£27,500 [134407] 


All items are fully described and photographed at peterharrington.co.uk 113 
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WOODHULL, Victoria, & Tennessee Claflin. Woodhull 
& Claflin’s Weekly. Vol. V. No. 25. Whole No. 129. New 
York: 24 May 1873 


THE FIRST FEMALE CANDIDATE FOR PRESIDENT OF THE 
UNITED STATES ADDRESSES CONGRESS 


A notable and well-preserved issue of the radical newspaper, 
featuring a striking full-page engraving of Woodhull 
advocating for women’s suffrage before the House Judiciary 
Committee on 11 January 1871. Also present at the table 

are suffragists Lillie Devereux Blake, Paulina Wright Davis, 
Josephine Sophia White Griffing, Isabella Beecher Hooker, 
Belva Ann Lockwood, and Susan B. Anthony. 

Sisters Victoria Woodhull (1838-1927) and Tennessee 
Claflin (1846-1923) established the first female-run Wall 
Street brokerage, Woodhull, Claflin & Co., in January 1870. 
Although a short-lived venture, it made headlines and brought 
the “Queens of Finance” national fame (and infamy). After 
the firm closed in 1873, the sisters turned their full attention 
to Woodhull & Claflin’s Weekly, published from May 1870 to June 
1876. When Woodhull announced her candidacy for president 
in April 1870, the newspaper became a vehicle for promoting 
her political ambitions. 
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On 11 January 1871 Woodhull “became the first woman 
to testify before a congressional committee, addressing 
the House Judiciary Committee on the subject of women’s 
suffrage . . . Susan B. Anthony was so taken with Woodhull's 
argument that she asked her to repeat it at the National 
Woman Suffrage Association Convention” (Felsenthal). 
Pages 3-7 and 10-11 of this issue print a longform article 
headed “Woman’s Suffrage”, which includes Woodhull's 
speech to the House Judiciary Committee, plus related open 
letters and memorials. 

Woodhull’s speeches and the accompanying engraving 
(first published in Frank Leslie’s Illustrated Newspaper, 4 February 
1871, p. 349) are reproduced in this 1873 issue in response to 
“the several recent decisions of courts touching the rights of 
women citizens in the United States . . . In view of this newly- 
fledged exercise of despotic power, we feel constrained to begin 
anew the presentation of the arguments to support the rights of 
citizens, irrespective of any and all arbitrary laws” (p. 3). 

Woodhull’s nomination by the Equal Rights Party was 
ratified in June 1872, making her the first female candidate for 
President of the United States. 


Single issue, folio (page size 420 x 295 mm), 16 pp. Large sheet of 
newsprint, folded, unopened. Full-page wood-engraved illustration on 
final page captioned “Victoria C. Woodhull addressing the Judiciary 
Committee of the House of Representatives on the Right of Woman 
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to Vote, Washington, January 2 [sic], 1871”. Marginal creasing, nicks, 

and browning, faint patch of dampstain along central fold, a few tiny 
perforations along folds but sheet remaining whole with almost no 
splitting, contents generally clean with occasional marks, small paper 
remnant affixed to final “L” of “Woodhull” in title. In very good condition. 
Y Joshua Brown, Beyond the Lines: Pictorial Reporting, Everyday Life, and the 
Crisis of Gilded Age America, 2002; Carol Felsenthal, “The Strange Tale of the 
First Woman to Run for President”, Politico, 9 April 2015. 


£3,500 [143015] 
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WOOLF, Virginia. Autograph letter signed to Lettice 
Ramsey. 28 November [19317] 


“WHY NOT SIMPLY BECOME FLUID IN THEIR LIVES, IF MY 
OWN IS DIM?” 


Unpublished autograph letter signed from Virginia Woolf to 
the Cambridge photographer Lettice Ramsey (1898-1985), 
arranging a visit to see her and her daughters: “Iam much 
looking forward to making acquaintance with the young! 

Yr Sincerely Virginia Woolf”. Ramsey, together with her 
photographic partner Helen Muspratt (1907-2001), was one of 
the leading women photographers of the 2oth century. 

Lettice Ramsey (née Baker) married Frank Ramsey, the 
brilliant Cambridge philosopher and friend and translator of 
Wittgenstein, in 1925; he died tragically young in 1930, leaving 
Ramsey with their two daughters. In the autumn of 1931, 
Ramsey and Woolf’s nephew, Julian Bell, began a relationship 
with the widow. On 18 March 1932 Woolf mentions in her diary 
that she took “tea with Nessa, Julian, & Mrs Ramsey”. 

That summer, Bell invited Ramsey to Charleston, where 
she took a series of informal photographs of the family and 
photographed Woolf with Angelica Bell at Monk’s House. In 
a diary entry for 31 December 1932, Woolf wrote: “I am taking 
a morning off, & shall use it here, in my lazy way, to sum up 
the whole of life. By that phrase, one of my colloguialities, I 
only mean, I wish I could deliver myself of a picture of all my 
friends, thoughts, doings, projects at this moment ... For 
example, with Julian & Lettice Ramsay last night — why not 
simply become fluid in their lives, if my own is dim?” 

Muspratt and Ramsey opened their first studio in 
Cambridge in 1932; they opened a second studio in Oxford in 
1937, and ran the two studios until the late 1970s. In 2012-13 
the National Portrait Gallery held an exhibition of Ramsey's 
portraits of Bell and other members of the Bloomsbury group 
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(The Bloomsbury Poet & The Cambridge Photographer: Julian Bell & 
Lettice Ramsey), and a series of Ramsey’s photographs are held 
in Vanessa Bell's “Album 7” in the Tate Gallery archives.” 


One sheet of headed blue paper (52 Tavistock Square, WC1). Folded 
twice, a little creased. In very good condition. 


£5,000 [155469] 
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WOOLF, Virginia. Orlando. Leipzig: Bernhard Tauchnitz, 
1920 


MADELEINE L’ENGLE’S COPY 


First Tauchnitz edition, with an interesting literary 
provenance, from the library of the American writer Madeleine 
L'Engle Camp, with her ownership inscription and London 
address “Bird-in-Hand Court” to the front cover. L Engle 
possibly bought the book during her childhood in Switzerland; 
she went on to publish her own modern classic of time travel, 
A Wrinkle in Time, in 1962. 


Small octavo. Original paper wrappers printed in black. With 
publisher’s 32-page catalogue at end. French telegraph form loosely 
inserted, with pencilled notes on verso: “départ de Tarascon a 20’’46. 
Changer a Valence 23.5”. Spine toned, light soiling to slightly rubbed 
and creased wrappers, inner hinges discreetly reinforced, faint foxing 
to upper edge, publisher’s advertisements mildly toned, contents 
otherwise bright and clean. A very good copy. § Kirkpatrick E2. John 
Carter, “Tauchnitz”, in ABC for Book Collectors, 2004. 


£1,000 [161783] 


All items are fully described and photographed at peterharrington.co.uk 115 


Driving for Ze YMCA. : 
Toe Very Sallan Lasse . 


à EN 


156 


WORLD WAR I - BEAUMONT, Violet, Lady. 
Photograph album. Slindon House, Sussex: 1917-23 


PERSONAL PHOTO ALBUM OF HER WARTIME HOSPITAL WORK 


An outstanding album of photographs, illustrations, poems, 
and other ephemera compiled during the First World War 
detailing the use of the Slindon estate as an officer’s hospital 
by Violet, Lady Beaumont, the owner of the house and 
grounds. The album showcases the fascinating history of 
Slindon House, personally compiled by the house’s owner and 
commandant of the hospital there. 

Slindon House in West Sussex came into Lady 
Beaumont’s possession in 1913 and following extensive 
restoration became the home of the Officers’ Hospital, 
Slindon House in October 1917, managed by Lady Beaumont 
herself. Many aristocratic country homes were used as 
convalescent hospitals by the British Red Cross during the 
war, particularly for officers. Slindon has a diverse history of 
military service, and was also used as a prisoner of war camp, 


Scott 


housing up to 200 German prisoners at any one time, and as 
a station for airships patrolling the channel. It was also used 
by the Canadian Forestry Corps, with photographs of airships 
and of the sawmill used by the 114 Company of the CFC. 

This rich wartime history is well-documented in this 
album put together by Lady Beaumont (who annotates the 
numerous photos of herself herein as “VB”), with superb 
portrait and group photographs of the officers and nurses 
convalescing and working there. Included in the photographs 
are the nurses Marcia and Juliet Mansel; the sisters worked for 
the Red Cross in Britain before volunteering to serve closer to 
the front lines in French hospitals on the Western Front. Both 
sisters were awarded the Croix de Guerre for their service. An 
estimated 1,500 nurses were killed serving on all sides during 
the First World War, including well over 100 nurses working for 
the British Red Cross. 

A highlight of the album is a selection of captivating 
battlefield photographs of the Somme, personally presented 
to Lady Beaumont by Lieutenant King of the *N” anti-aircraft 
battery of the Royal Garrison Artillery. Photos show N Battery 


in action, the network of trenches, the battlefield, and ruined 
towns and villages; one photograph depicting a thick barbed 
wire emplacement is annotated, “On the Somme, why the 
cavalry [could] not be used”. Also present are photos of 

the official victory parade in London in July 1919 and the 
devastation still present on the Somme after the war, including 
at Peronne and the famous cathedral at Albert, taken during a 
trip by Lady Beaumont in September of that year. 

Lady Violet Mary Louise Beaumont (1861-1949) was 
herself a key figure in the British Red Cross during the war, 
serving as Vice President of the West Sussex division of the Red 
Cross. The Slindon estate was donated to the National Trust by 
Lady Beaumont in her will. 


Landscape sextodecimo, 38 leaves of buff card (362 x 267 mm). 
Original padded black morocco-grain skiver, spine in compartments 
tooled in gilt, Baroness's coronet vignette and Lady Beaumont’s 
initials to front board in gilt, board edges tooled in gilt, floral gilt 
turn-ins, green and gilt floral endpapers, edges gilt, binder’s stamp 

to rear pastedown. Over 250 photos, illustrations, poems, and 
newspaper cuttings of various sizes mounted verso: 224 photographs 
of various sizes, 1 of which loosely inserted, the majority captioned in 
ink; 7 original illustrations by officers and nurses, 4 of which loosely 
inserted, including 1 watercolour on “Slindon House” letterhead (177 x 
112 mm). Extremities rubbed, corners a little worn, a couple of chips to 
board edges, endpapers foxed and slightly soiled, evidence of a couple 
of photographs missing from album. A very good copy, photographs 
and contents still clear and bright. 


£3,750 [130560] 
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YOURCENAR, Marguerite. L Œuvre au noir. [Paris:] 
Gallimard, 1968 


WINNER OF THE PRIZ FEMINA: “SOUL AND BLOOD WERE 
ESCAPING TOGETHER” 


First edition, first printing, inscribed by the author in red 
ink on the front free endpaper, “a Etienne Coche de la Ferté, 
qui traduire les poèmes et conserve les statues, hommage 
sympathetique, Marguerite Yourcenar — le sang de Zenon” 
(“To Etienne Coche de la Ferté, who translates poems and 
conserves statues, with best wishes, Marguerite Yourcenar — 
The blood of Zeno”). The inscription references the climax 
of the book, in which the protagonist, the physician and 
alchemist Zéno, chooses to end his life in his prison cell rather 
than face execution the following day. He slashes veins in his 
wrist and foot and contemplates his rushing death in a long 
and reflective scene. “Now he could understand the popular 
notion that this fluid is the soul itself, since soul and blood 
were escaping together. Those ancient errors contained some 
simple truths” (p. 152). 

Etienne Coche de la Ferté, a critic, classicist, translator, 
and conservator for the Louvre, was well acquainted with 
Yourcenar. In May 1968, at the time of this title’s publication, 
there was mass civil unrest in France, and Yourcenar wrote 
sympathetically to Coche de la Ferté, who was attempting 
to organize an exhibit on “Israel through the Ages”: “I 
realize how much the events of May were prejudicial to your 
enterprise. They were only a very small hindrance to me, 
personally, with regard to the publication of my latest book, 
and I was amply repaid for the few difficulties I had by the 
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extraordinary spectacle of Paris during that troubled month” 
(quoted in Savigneau, p. 304). 

Yourcenar, the first woman elected to the Académie 
Française, was awarded the Priz Femina for L'Œuvre au noir. 
It was immediately praised as a masterpiece: “It seems that 
Marguerite Youcenar’s novel is above all, in the vehemence 
ofits tone and its writing, in the sometimes unbearable 
harshness ofits dialogues, a book of combat, of provocation, 
counter to all the partisan beliefs behind which hide most 
often the bloodiest of fanaticisms” (ibid.). Those few critics 
who disliked it focussed on Yourcenar’s lack of grace, warmth, 
or gentleness, and the excessive “virility” of her writing. In his 
essay “Madame Youcenar et les scruples du poète”, Coche de 
la Ferté praised these very qualities, and celebrated the beauty 
of Youcenar's writing: “As well as expounding with strength 
and clarity, and demonstrating her mastery of many forms 
of knowledge, the spiritual energy which animates her is not 
didactic, she is rarely narrative, she is above all lyrical.” 


Octavo. Original white wrappers ruled and lettered in red and black, 
edges untrimmed. With original glassine. Text in French. Spine lightly 
creased with bump to foot, scattered faint marks to covers, corners 
slightly rubbed. A very good copy indeed, in lightly creased glassine 
with a couple of small chips and closed tears. Y Josyane Savigneau, 
Marguerite Yourcenar: Inventing a Life, 1993. 


£1,000 [161900] 


All items are fully described and photographed at peterharrington.co.uk 117 
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